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Pastor & Founder of this Choir 
“Bishop Perry Lindsay, Sr., D.D. 
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Blue Note 1525, Vol. 3 


THE INCREDIBLE 

JIMMY SMITH 

JIMMY SMITH, organ; THORNEL SCHWARTZ, guitar; 
DONALD BAILEY, drums. 

JUDO MAMBO WELL YOU NEEDN'T 

WILLOW WEEP FOR ME FIDDLIN' THE MINORS 

LOVER COME BACK TO ME AUTUMN LEAVES 

I COVER THE WATERFRONT 


ONE OF THE highlights of the 1956 Newport Jazz Festival was 
a panel discussion regarding the future of jazz. A group of 
musicians, including a well-known concert conductor and sev- 
eral jazzmen, expounded weightily on the nature of things to 
come. 

After many ideas had been expressed and several theories 
advanced, one of the panelists, Quincy Jones, shocked the 
audience as well as his fellow panelists by declaring that the 
entire idea for arguing about the future of jazz was basically 
insignificant; for if such a forum had been held in 1940, he 
pointed out, before any of the panelists had heard Charlie 
Parker, many erudite opinions might have been expressed, all 
of which would have been completely negated after the 
speakers had had their ears opened by Bird. "The same thing 
can happen again," said Quincy. "Here we sit talking about 
the future of jazz, and maybe next week or next year some 
cat will come swinging out of Chittlin' Switch who is so great 
that this symposium will have been a waste of time." 

These heretical remarks come to mind when one considers the 
case of one James Oscar Smith. Just as Parker and Gillespie 
accomplished something completely unpredictable on the sax 
and trumpet, just as Blanton and Christian reduced the status 
of all their predecessors through a new approach to their 
instruments, so has Jimmy Smith revolutionized the concept of 
jazz on the Hammond organ. Now that it has happened, it is 
easy to say, "Why didn't it happen before?" But just as easy 
to answer, "Because nobody else had the imagination, or at 
least nobody else applied it in this particular direction." In 
other words, Jimmy Smith simply got there first with the most. 

It took only a few days after Jimmy's arrival for his first gig 
at the Cafe Bohemia for the word to spread among leading 
modern jazzmen that something unique had arrived on the 
scene; but it took many years of frustration and preparation for 
Jimmy to reach this initial recognition, which soon after was 
consolidated when Alfred Lion arranged his trio debut on BLP 
1512 and 151^. Born December 8, 1926 in Norristown, Pa., 
Jimmy first studied with his father, a pianist and teacher; his 
mother also sang and played. He attended the Orenstein School 
of Music in Philadelphia from 1947 to 1949, studying piano, 
bass fiddle, harmony and theory. 


Jimmy's professional debut began formally in 1942, when 
James, Sr. and James, Jr. had a father and son dance team at 
the Coconut Grove in Norristown. He continued to gig around 
locally during most of the 1940s, except for a war-time inter- 
lude that took him as far afield as U.S.O. posts in Sydney, 
Australia, Pearl Harbor and Guam. By 1949, he was playing 
dates in Newark, N. J. with Bobby Edwards' Dial Tones and the 
Herb Scott quintet; the next year he was in Philadelphia with 
Johnny Sparrow and His Bows and Arrows, and from 1951-4 
he was around the eastern seaboard with Donald Gardner and 
the Sonotones. 

It yas not until 1953, after hearing Wild Bill Davis, that 
Jimmy switched from piano to organ, a change that had to be 
accomplished slowly in view of the morass of rhythm and blues 
combo work in which he had so long been sunk. (Jimmy names 
Bill Davis and, of all people, Jesse Crawford as his favorite 
organists.) 

By 1955, his course was clearly charted: he had to have his 
own group and had to stick to modern jazz and the Hammond 
organ, in order to fulfill his ambition to become an outstanding 
exponent of the contemporary idioms on an instrument whose 
jazz possibilities until that time had been less than fully ex- 
plored. The setting he established for himself was an instru- 
mentation that has now become standardized for Hammond 
organ trios, though the Smith trio use of the format is far from 
conventional. Thornel Schwartz, Jr., the guitarist, born in Phila- 
delphia May 29, 1927, has a background not unlike Jimmy's 
own, having begun with a small rhythm combo and progressed 
to the Chris Powell rhythm and blues group (which then 
included the late Clifford Brown) and the Donald Gardner 
combo. From 1952-5 he played with Freddie Cole, Nat Cole's 
brother, joining Jimmy in the fall of '55. An admirer of Kenny 
Burrell and Tal Farlow, Thornel says, "My ambition is to com- 
bine the speed of Johnny Smith, the ideas of Tal Farlow and 
the feeling of Charlie Christian." 

Jimmy's drummer, Donald Orlando Bailey, also known as 
"Donald Duck", is another Philadelphian born March 26, 1934. 
Though his brother plays good tenor sax and his father is an 
excellent drummer, Donald has never studied; his first major 
inspiration derived from some Max Roach records he heard in 


1949. He worked with Lee Morgan and various Philadelphia 
combos before joining Smith. Donald says that Specs Wright 
helped him gain coordination and that Max Roach and Art 
Blakey are responsible for his style; he names Philly Joe Jones 
as an additional inspiration. 

The first side opens with a characteristically original item. 
Judo Mambo, in which Jimmy's resourceful use of a variety of 
stops, the frog-like effect at the opening and closing, the use of 
Latin percussion effects, the exciting drum solo and the gradual 
fade to an atonal ending combine to make what one might call 
one of his most unusual performances, were not all of his per- 
formances unusual. Willow Weep for Me is played very slow, 
but with a double-time feel and attractive use of the guitar. Lover 
Come Back to Me is taken at a racehorse pace, with a long 
organ solo that builds tremendous tension, followed by some 
inspired solo work by Thornel. 

The old Thelonious Monk tune, Well, You Needn't, a simple 
riff tune based mainly on the chords of F and G-flat, moves at a 
medium swinging pace with Jimmy and Thornel at their funkiest 
and Bailey taking some effective breaks. Fiddlin' the Minors, 
a fast riff opus, again shows how effectively Jimmy makes use 
of minor keys. 

Autumn Leaves, with the guitar in a melodic mood, shows 
Jimmy on a more grandioso kick and provides an interesting 
change of mood. / Cover the Waterfront, taken faster than one 
might expect, is a completely different and original interpreta- 
tion, from its slightly humorous opening all the way to the 
flatted-fifth ending. 

I don't know how long it will be before there are a dozen 
other organists of whom it will be said that they play in the 
Jimmy Smith style, but it is the surest tribute to Jimmy that this 
probably is an inevitable development; for the mark of 
originality is unmistakably present here, and in originality, no 
less in jazz than in the other arts, lies the key to greatness. 

—LEONARD FEATHER 

(Author of The Encyclopedia of Jazz) 
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BLP 1575 LEE MORGAN — CITY LIGHTS 
BLP 1576 SONNY CLARK — JOHN COLTRANE 
BLP 1577 JOHN COLTRANE — BLUE TRAIN 
BLP 1578 LEE MORGAN — THE COOKER 
BLP 1579 SONNY CLARK TRIO 

BLP 1580 JOHNNY GRIFFIN — THE CONGREGATION 

BLP 1581 SONNY ROLLINS AT THE "VILLAGE VANGUARD' 

BLP 1582 CLIFF JORDAN WITH ART FARMER 

BLP 1584 HERE COMES LOUIS SMITH 

BLP 1585/86 JIMMY SMITH AT "SMALLS' PARADISE" 

BLP 1587 BENNIE GREEN — BACK ON THE SCENE 
BLP 1588 SONNY CLARK — COOL STRUTTIN' 

BLP 1589 HORACE SILVER — FURTHER EXPLORATIONS 


RECENT BLUE NOTE RELEASES 

BLP 1590 LEE MORGAN — CANDY 
BLP 1591 LOU DONALDSON — LOU TAKES OFF 
BLP 1593 LOU DONALDSON — BLUES WALK 
BLP 1594 LOUIS SMITH — SMITHVILLE 
BLP 1595 CANNONBALL ADDERLEY WITH MILES DAVIS — 
SOMETHIN' ELSE 

BLP 1596/97 KENNY BURRELL — BLUE LIGHTS 
BLP 1598 BUD POWELL — TIME WAITS 
BLP 1599 BENNIE GREEN — SOUL STIRRIN' 

BLP 1600 INTRODUCING THE THREE SOUNDS 
BLP 4001 SONNY ROLLINS — NEWK'S TIME 
BLP 4002 JIMMY SMITH — HOUSEPARTY 

BLP 4003 ART BLAKEY AND THE JAZZ MESSENGERS — MOANIN' 


BLP 4004/5 ART BLAKEY — HOLIDAY FOR SKINS 
BLP 4006 DIZZY REECE WITH BYRD, TAYLOR 
BLP 4007 DONALD BYRD — OFF TO THE RACES 
BLP 4008 HORACE SILVER — FINGER POPPIN' 

BLP 4009 BUD POWELL — THE SCENE CHANGES 
BLP 4010 BENNIE GREEN — WALKIN' AND TALKIN' 

BLP 4011 JIMMY SMITH — THE SERMON 
BLP 4012 LOU DONALDSON WITH THE THREE SOUNDS 
BLP 4013 JACKIE McLEAN — NEW SOIL 
BLP 4014 THE THREE SOUNDS — BOTTOMS UP 
BLP 4015/16 ART BLAKEY AND THE JAZZ MESSENGERS 
AT THE JAZZ CORNER OF THE WORLD 
BLP 4017 HORACE SILVER — BLOWIN' THE BLUES AWAY 
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BYE BYE BABY 


Mary Wells 


Y (THAT’S WHAT BarrpU gt 
I WANT) 
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The Miracles 


Vj/HO'S LOVIN’ YOU • DEPEND ON ME • WAY OVER THERE 

1 OH LOVER • PLEASE FORGIVE ME 

I APOLOGIZE • THAT’S WHY I LOVE YOU SO MUCH 


5274ML 


Produced by 
BERRY GORDY, Jr. 


MOTOWN 




TAMLA 





BARRETT STRONG, a Tamla star with talent- 
plus. Barrett streaked to the top of the song charts 
with his record sizzler, “Money.” Included here with 
Barrett’s initial song success is “I Apologize,” an 
appealing apology for all the wrong doings of a 
young man. 


SIDE ONE 

MONEY-BARRETT STRONG— 2:33 

(B. Gordy & J. Bradford) 

WAY OVER THERE-THE MIRACLES-3:00 

(W. Robinson & B. Gordy ) 

SHOP AROUND-THE MIRACLES— 2:48 

(W. Robinson & B. Gordy) 

BYE BYE BABY -MARY WELLS-2:52 

(Mary Wells ) 

OH! LOVER-SINGIN' SAMMY & SHERRI-2:55 

(B. Gordy, W. Robinson & B. Holland) 


cover design 

WAKEFIELD A MITCHELL 


produced by 

BERRY GORDY, JR. 


MARY WELLS, a big-hearted girl with a mean- 
ing. has covered the nation on records. TV. radio 
and on myriad millions of music boxes with her out- 
going "Bye, Bye, Baby.” Here it is. and here is Mary, 
and her plaintive “Please Forgive Me." 


SIDE TWO 

DEPEND ON ME-THE MIRACLES-3:07 

(B. Gordy & W. Robinson) 

PLEASE FORGIVE ME -MARY WELLS-2 38 

(Berry Gordy, Jr.) 

WHO'S LOVING YOU-THE MIRACLES-2:59 

(W. Robinson ) 

OH I APOLOGIZE-BARRETT STRONG-2 08 

(W. Robinson & B. Gordy) 

THAT'S WHY I LOVE YOU SO MUCH- 

SINGIN' SAMMY & SHERRI-2:07 

(Berry Gordy, Jr.) 


MOTOWN - 

5274ML 


No "Shopping Around” is necessary to find the reason for 
the sensational success of Tamla’s incredible hitmakers. 
THE MIRACLES. These five Detroit-born singing dis- 
coveries of Tamla-Motown president. Berry Gordy, Jr., have 
been breaking attendance records wherever they appeared. 
Here. "Smokey” Robinson and his miraculous Miracles pre- 
sent two of their star spinners, “Shop Around” and “Way 
Over There." 


SINGIN' SAMMY WARD and an ever-lovin' SHERRI 
TAYLOR make a listenable team with their catchy, "Oh! 
Lover,” and follow through in bluesy good fashion with 
the ballad, "That’s Why I Love You So Much.” 


' 1961 & TRADEMARK MOTOWN RECORD CORPORATION HOLLYWOOD. CALIFORNIA 90028 ALL RIGHTS RESERVED PRINTED IN U S A. 






Efecto estereofonico 
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Re-issued by Request 


LAOO A LUNA ROSSA (Blushing Moon) • Potpourrit: NOCHE DE RONDA; AMOR AMOR • LAGRIMAS DE ESTRELLAS (Star Tears) • AMOR DE VERANO (Summer Love) 

MIRAME ASI (Look at Me, Love) • SIBONEV 

LAOOB OCHUN • ANGELITOS NEGROS • ANEMA E CORE (With All My Heart and Soul) • NO ME IMPORTA LO QUE PIENSES (I Don't Care What You Think) • BAIA • MALAGUENA 



SIBONEY 


XIOMARA ALFARO 

con las Orquestas de Ernesto Duarte y Chico O'Farrill 


Xiomara Alfaro sings with a feelinj 
that few singers can duplicate. 

Her listeners hang on her every 
note, marveling at the sincerity 
and emotion which she pours 
forth in every song. The amazing 
range of her lovely voice is 
another reason for Xiomara 
Alfaro’s sudden hurst of popularity 

Presently one of the most 
sought-after radio and television 
performers in Cuba, Xiomara 
has also done some movie work 
One of her credits was the 
sound truck for the Silvana 
Mangano film, “Mambo.” 

It’s only the beginning for 
Xiomara Alfaro. Listen for 
yourself and hear why this fresh 
new talent is headed straight to 
the top of her field. 

Pa 1 1. A. Votano 


dynofiex 


TMK(S) RCA Corporation • 1965, RCA Rocords. Now York. N Y • Printed In U S A 


> capacldad 

» Mnnulacturod by RCA Rocords • Distributed by Caytronlcs Rocords Corp 


The island country of Cuba has long 
been known for the excitement and 
glamour that is so prevalent there. The 
artist who best captures that 
spirit in song is a native Cuban 
named Xiomara Alfaro. Making her 
album debut on Siboney, Xiomara 
has stirred up much comment 
lately as a result of her recent RCA 
singles, the best of which 
are included here. 
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A 

"IT'S LOVE, MY SWEET” 

“WHO'LL TAKE MY PLACE WHEN 
I'M GONE" 

“THE CHERRY IN MY FRUIT COCKTAIL" 
"A LONG TIME" 

“I DIDN'T UNDERSTAND" 


The famous "It's All In The Game" singer has had a varied and unusual background 
career story. One of the nicest guys in the recording business, Tommy got his start in 
Virginia not as a singer, but primarily as a song writer. Although he appeared at 
shows and on a radio show of his own there, his major effort was as a composer, 
and with all the heartbreak and difficulty that goes with that overcrowded field. 
From an opportunity to record "demonstration" records of new material to be "audi- 
tioned" before record companies, Tommy decided to cut expenses by doing the 
audition record singing himself. From there, the rest is history. His hits are numberless, 
and even include some of the original Edwards compositions heard on this album 
Truly a "new sound" singer. Tommy Edwards is a star who came up the hard way 
. . . and is here for a long, long stay! 


£ic(e S 

"YOU DIDN'T WANT ME WHEN 
YOU HAD ME" 

"I GOT THE BLUES IN THE MORNING" 
"FIVE O'CLOCK FEELING" 

“THE WIND" 

“HUCKLEBERRY HEAVEN" 


ALBUM DESIGN: Levy A. Agency 

PRODUCTION: Ozzie Cadena 


MASTERING: R. Van Gelder 

COMMENTARY: H. A. Stein 
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6025 HOT HARMONICA’S — Don Henry - Leo Diamond 
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6027 DANCING AND DREAMING — B. Privin & His Orchestra 

6028 OUT OF NOWHERE — J. Green & His Orchestra 
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JAZZ CONCERT - WEST COAST — Gray - Kessel 
THE LORD IS MY SHEPHERD — Paul Dexter Smith 
EVENING PRAYER — Paul Dexter Smith 
PRISONER OF LOVE — Billy Eckstine 

THE DUKE - THE BLUES - BILLY ECKSTINE AND ME — Billy Eckstine 

MY DEEP BLUE DREAM — Billy Eckstine 

JAZZ - ITS MAGIC — Curtis Fuller 
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DOWN MEMORY LANE — Larry Caton - Organ 
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THE GOSPEL TRAIN — Gospel All Stars 


For complete current catalog, write to 


Regent Records, Inc. 
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Your comments on this or any RHGEN1 recording will be greatly appreciated. Write 
AifcR DIRECTOR at the address shown left. This recording was cut for the use of a 
stylus .001 in width and a speed of 33 1 3 RPN1. Use of a wider stylus, or one designed 
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SIDE-ONE 

JACK AND JILL 

Jack went down to the forost 
For somewhere to lay his head 
When Jill came by he was sleeping 
She thought he was dead 

♦Jack come back oh baby pleose don’t go 
Jack come back I neod you don't you know 

Jack would be a soldier 
Marching off to war 
Jill left behind but never mind 
She’s cried for him before 

(Repeat * twice) 

ROADS TO FREEDOM 

A gypsy sings of birds with broken wings 
And painted wheels that never roll 
Who need the signs, who stole his paradise 
Who took the fire from his soul 

♦And where are the roads to freedom 
Where is the life that’s father to you 
Where is the love, where is the joy 
And tell me where are the roads to freedom 

Now truth or lie, who hears that soldier cry 
He was a hero of the war 
But no-one comes near, he sheds a lonely tear 
And wonders what it all was for 

(Repeat ♦ twice) 

Where are the roads to freedom 
Where are the roods to freedom 
Where are the roads to freedom 

VICTIMS OF THE FURY 

You were all the rays of sunlight 
Shining gold to me 
Every colour of the rainbow 
I was blessed by high decree 
You were every moments magic 
Joy beyond compare 
You were all the rays of sunlight 
I was lost without a care 

♦The victims of the fury 
Shadows in the dark 
The victims of the fury 
Arrows found their mark 

So we livod our days in rapture 
like the world could never end 
We weren't thinking bout the futuro 
We had lime enough to spend , 

We were blossod as though in heaven 


Wo were messengers of joy 
There were angels all around us 
Thoro was none who dared destroy 

(Repeal ♦ I 

Then the world collapsed around us 
And the tables overturned 
Wo were lambs before the slaughter 
We were driven out and burned 
Yes the world collapsed around us 
And the archers found their mark 
We wore victims of the fury 
We were shadows in the dark 

IRepeat ♦ twice) 

THE RING 

The ring spins a circle that can never end 
You try to break it but it will not bend 
The ring has a magic that can do his work 
You tried to take it but it couldn’t be done 

♦You set the circle on fire 
One stare the flames grew higher, higher 

Don't try to tell me that you can't explain 
I don't want to hear your lies again 
You lie but you only pul yourself to shame 
You lie and now you've got yourself to blame 

(Repeal ♦ twicel 

ONLY TIME 

lonely is the mountain stream 
As it wanders to the sea 
lonely like forgotten dreams 
Drifting in elernite 

♦Only time can take this hurt away (yeah) 
Change your mind come with me today 

lonely like a broken heart 
Who's love can never be 
Bravoly holding back the tears 
You want no-one to see 

IRepeat ♦ twice) 

SIDE-TWO 

INTO THE FLAME 

One moment of madness 
One leap into tho flomo 
One moment of sadness 
A flooling glimpse of lifetimes pain 
Now fate has caste it's sdoII 


One cut against tho grain 

One grief fillod decision 

So much to lose, so much to gain 

You tangled with the dice 

You made your sacrifice on the game 

Now fate has caste it's spell 
You've only got yourself to blame 

THE SHOUT 

You tell me that you love my stuff 
Baby that ain't good enough 
You loll me that you think I'm great 
Baby you're a little late 

You say you wanna buy me lots 
Mister you're just good for crumbs 
You say you wanna hear my views 
Sister you ain't heard the news 

♦I've quit the job I’ve shut the shop 
I've hung the rag and slung the slot 
I'm giving up my life for art 
Shot the horse and smashed the car 

♦ ♦I've seen the error of my ways 
No use living in a daze 
No use living in a dream 
Ah sometimes you have to scream 

No more howling at the moon 
Time to try a different tune 
No more staring at the sun 
Time to try a different run 

Time to try a different clock 
Wind it up and let it rock 
Time to kill the nagging doubt 
Turn it up and shout it out 

(Repeat ♦ ) 

IRepeat ♦♦) 

MADHOUSE 

The public adores you, man about town 
It seems that your love life is bringing you down 
And the moaning is bleeding you dry 
You're all caught up in a network of lies 

Sweet Cinderella at work at a desk 
They won't let you leave them your life’s a mess 
They tell you they love you just look in their eyes 
You're all caught up in a network of lies 

♦Madhouse, it's a madhouse, it's a madhouse 
Yes you’re all caught up in a network of lies, lies 


Cause business is business is always the cry 
You're all caught up in a network of lies 

IRepeat ♦ twicel 

Madhouse, it's a madhouse, it's a madhouse 
It's a madhouse, it's a madhouse 
Madhouse, it's a madhouse, it's a madhouse 
It’s a madhouse, it's a madhouse 

READY FOR THE TAKING 

After the flame baby 

You put your future on the line 

New to the game darling 

You burnt your fingers everytime 

♦You stand accused waiting 
All hope refused giving up and breaking 
Those you have you used aching 
Nothing to lose ready for the taking (right now) 

Fool to believe baby 

You tried to gain the upper hond 

You was deceived darling 

You would up sinking in the sand 

IRepeat ♦ 3 times) 

FLY LOW 

There you are off in the distance 
Much too proud to share 
If you chose to prove your existence 
Prove that you really care 

If you dare show some resistance 
What you cannot bare 
You won't lose you're not afraid to 
Show that you're really there 

♦Fly low, fly low 
See what you’ve never seen 
Fly low, fly low 
Fly where you've never been 

There you are off in the distance 
Sunk without a prayer 
You may seek your own deliverance 
You'll never find it there 


(Repeat ♦ I 



You've only got yourself to blame 
One brief and blind vision 


Yes there's businoss as usual and there's 
people who sell 

You buy and they'll sell you. they'll fight tooth the nail 
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ABOUT THE ALBUM: In this, our first album for DAYBREAK Records, producer SONNY BURKE has given me permission to show off our "musical wares." You will notice that I have said "OUR" musical 

wares -I spoke in the plural because, fortunately, SPICE is the result of the talents and sincere dedication of several men, all of whom are the most advanced and the most professional in their busi- 
ness. Let us begin with the producer, SONNY BURKE who, for many years, has been responsible for delivering to Sinatra fans around the world the sound of the great old master in his recordings. ■ 
Along with Sonny we have our vocal consultant, JIMMY JOYCE. Anyone who watches television and has seen such musical variety shows as the Red Skelton Hour, The Smothers Brothers Comedy Hour, 
or the Hollywood Palace, to mention just a few, would have noticed the credit given to Jimmy Joyce and His Singers. He has several albums of his own and he is a fine exponent of the chorale sense 
of music. When it came time to produce SPICE, I asked Jimmy if he would supervise the vocal end of the recording the way producer Sonny Burke would supervise the orchestral music. Jimmy proved to 
be a most invaluable attribute to our album. ■ I must mention the name of my close pal, ERNIE FARRELL, who is one of the most reckless and insane promotion men in the world of records. Ernie 
helped me in the selection of material for the album, and it is on his recommendation that some of the songs that make up SPICE are present. ■ I think some of the most important contributing factors 
in the making of SPICE come from the talented ears and fingers of the soft-spoken, tall man with the slight beard... Lee Herschberg by name, and one of the finest recording engineers in Hollywood. 
Lee has many famous recordings to his credit -not the least of which are the wonderful sounds he got in the "Francis Albert Sinatra Meets Antonio Carlos Jobim" album for Warner-Reprise. 

ABOUT THE ORCHESTRA: For me personally, the sound of an orchestra playing is like the sun coming up after a long night-the mellowness of the strings, the brilliance of the brass, the lovely 

sounds and tones of the woodwinds, the drive of the rhythm section-these are the sounds so very exciting to me. ■ In our album, SPICE, we present three completely different orchestral sounds. 
The first is the large orchestra -forty strong-embracing a full complement of instruments. The second sound is the slightly smaller orchestra for all the ballads and, thirdly, SPICE includes several 
songs that feature the great sound of my favorite small band, LARRY O'BRIEN And His Octette. These are the men with whom I have been working in night clubs around the world since the beginning of 
the Frank Sinatra Jr. Show in 1966. Although a few of the members of the small band were not present for this recording, any of the instrumental solos you hear were played by Larry's men and I'd 
like to tell you something about them at this time. You will hear the piano work of my accompanist, CARROLL SKINNER. The man responsible for the great foundation at the bottom of the whole orchestra, 
large or small, is the bass player and my good friend, VIC FOUQUET. Occasionally, you will hear the sound of the tenor saxophone and the solo clarinet of AL ALMEIDA. And of course, that tremendous 
drum sound, as variable as the personality of the man who makes it, my Southern pal, BOBBY JOE HARRISON. From time to time you will hear some very exciting woodwind sounds-the piccolo, flute, alto 
flute, alto and baritone saxophones which display the many talents of one man, my good friend, WALT BORYS. Last but not least comes long-time buddy and conductor, LARRY O'BRIEN -the tall blonde, 
New York Met maniac with a great sense of humor. Larry, my conductor since 1967, plays one of the finest trombones that I have ever heard. He was very recently highly complimented in that respect at 
the Rainbow Grill in New York City when, at the end of one of our shows, my father stepped to the stage and announced to the audience that after many years of listening to the great sound of Tommy 
Dorsey he has once again found someone whom he truly considered to be of equal stature. 

ABOUT MASTER SPICE MIXER: Some time ago at the Old Capitol Records building in Hollywood, one of my favorite singers of all time, the late, great Nat King Cole, recorded a very simple, soft, love 

song entitled "Mona Lisa." Anyone who remembers "Mona Lisa" will remember the delightful, lilting sound of the string section that was used as a background for that wonderful song. The record 
became an immediate success, not only for Nat, but for a new arranger who some few years earlier had played trombone in the Tommy Dorsey Band -the man with the broad shoulders, deep-set eyes 
and soft voice, NELSON RIDDLE. In the years since, the great orchestral backgrounds behind the voices of Nat, Frank Sinatra, Ella Fitzgerald, and many other fine singers were created by Nelson. ■ 
Through the years he has actively maintained his position of eminence as composer-arranger-conductor in all of the other fields of music-he has been responsible for the music direction of many important 
film musicals, dramatic picture scores, themes and/or scores for many memorable television series— and with it all he finds time to compose seriously for the symphony orchestra. Needless to say, 
a goodly number of Oscars, Emmys and Grammys (not to mention countless nominations) are proudly displayed on his mantle. ■ It was then only natural that Nelson Riddle was chosen to conduct and 
arrange the musical backgrounds for SPICE. I think the greatest compliment I can personally pass on to Nelson comes from a very, very strange source. Not so long ago as I sat in the Frontier Hotel 

coffee shop in Las Vegas with friends like Jack E. Leonard and Jerry Vale, the name of Nelson Riddle came up in conversation. At that time, Fat Jack, The Sultan-of-lnsult, The Mouth-That-Roared, as he 

has been called, said, "when Nelson writes a waterfall, you can see it!” 

ABOUT THE MUSIC AND SPICE: Hopefully, this record album will be a delightful tour through a musical kitchen and, speaking culinarily, we have tried to assemble under one cover thirteen 

selections, with each being different than the one preceding or the one following. In this respect, we tried to prepare a variety of musical foods, a succotash of tuneful tastes and at the same 
time a complete menu of lyrical messages. Every song has been hand-picked and, I might add, ‘hand-tooled.’ ■ From the clove of THE WINDMILLS OF YOUR MIND, to the pepper of THE TROLLEY SONG, 
from the sugar of SO MANY STARS, to the garlic of BLACK NIGHT, we have, I think, examined and utilized all of the tastes and fragrances -all of the mystic musical flavors -that can come from 

Nelson Riddle and the orchestras with, of course, the help of some of the finest songwriters in the industry. 


SIDE ONE 


SIDE TWO 


SPICE 3:05 (Frank Sinatra Jr.) • "Spice" is more than just a song title — it's a way of life! How 
dull would life be as we know it without the occasional spice of a new experience, a new 
meaning. ■ Our title song begins with the bass trombone solo of CHRISTOPHER RIDDLE, the 
twenty-year-old son of the Master Spice Mixer. His first record date and quite a sound he gets on 
that particular instrument made famous by his father in many years of exciting orchestrations. 
THE WINDMILLS OF YOUR MIND3:03 (Michel Legrand-Alan & Marilyn Bergman) • Here 
is the Academy Award-winner in 1968 as the best motion picture offering of the year. Composer 
Michel Legrand, one of my favorite songwriters, is probably at his very best in this particular 
number. It projects a picture which can be considered 'spice' but it’s more like the inner spice 
that someone looks for within his own head. ■ Alter we had selected this wonderful song for our 
album, I asked MSM (Master Spice Mixer) to write an orchestral music box opening for just me 
and the harp— I believe he captured the mood exactly. 

TOMORROW IS THE FIRST DAY OF THE REST OF MY LIFE 3:19 (Peter Link- 
C. C. Courtney) • I first heard this song in an album by four delightful, talented musicians and 
singers who call themselves The Free Design. Lyrically, it borders on the metaphysical, but with 
the driving influence of the Larry O'Brien Octette, I think we put some of the rhythm back into 
the metaphysics. ■ With the addition of the twelve-string guitar, we show once more the great 
ensemble sound ol Larry and his men. 

FUN TO BE FOOLED 3:09 (Arlen-Gershwin-Harburg) • This wonderful old song was written 
by Harold Arlen and Ira Gershwin in the early 30's. Although it never really quite made it, I've 
always loved it and felt it would be appropriate for "Spice." ■ MSM gives us here our first Bossa 
Nova of the record, it is fitting that Nelson added the alto flute that Walt plays so beautifully as 
a solo instrument with the string ballad orchestra. 

EVERYBODY’S TALKIN’ 3:18 (Fred Neil) • This song from the Oscar-winner for best film 
of 1969, The Midnight Cowboy, is a piece of music that I like to think of as "walkin’ " music! With 
the help of Larry and all the guys, I think we get walkin’ pretty good. ■ I think you'll like the 
wonderful ensemble sound ol the horns in our group and the delightful changes of tempo 
throughout the number. 

BELIEVE IN ME 3:04 (Frank Sinatra Jr.) • Here is a song that expresses an inner feeling 
which l myself have experienced many times. How often do lovers face the question of "trust 
me — do you doubt me?" Believe In Me is the kind of statement that must follow any discussion 
between lovers where loyalty is involved. ■ Our MSM has written the kind ol arrangement for 
"Believe In Me" which I have not heard since the ballads of Nat King Cole. The warmth ol the 
strings, the lightness of the entire performance and yet the very dramatic impact of Nelson's 
wonderful orchestration is ever present throughout the piece. 

THE TROLLEY SONG 2:45 (Martin-Blane) • Several years ago, director-arranger Bobby Joe 
Harrison brought me a small band treatment of the old "Meet Me In St. Louis" standard, The 
Trolley Song. At the time we decided to replace the original verse with some more current 
effe^'ual lyrics and carry them over into the final chorus. Months later we performed this number, 
lyrically as it is now on the Smothers Brothers Comedy Hour, with music directed, of course, by 
MSM. I remember how Impressed I was with the dynamic driving arrangement that Nelson had 
written for the show and I felt it would be nice to give us a chance to re-create that wonderful 
sound in SPICE. ■ Needless to say, MSM, Nelson Riddle, Is a master In the line art ol writing 
delightful, film music, and I feel that his arrangement ol The Trolley Song is very much in the 
motion-picture-soundtrack vein. Listening to the line in which he has the harp paint the image 
of our flight through the blue sky. 


BLACK NIGHT 4:30 (Frank Sinatra Jr.) • "Black Night" must be considered as a short story, 
known to every man. How many times do we hear love-songs wherein the moon is romantic and 
the trees sway softly as the night wind sings a haunting melody? "Black Night" is entirely 
opposite— the night is not pleasant, the wind is not beautiful and the moon is lousey! Lyrically, 
"Black Night" portrays all the anguish of a disheartened lover as he asks the question of the 
girl who finally shows up in the very end. ■ Since the lyrics ol "Black Night" convey the evil 
and the dismay ol that particular setting, MSM has come up with an equally evil arrangement. 
The guitar all alone at the beginning, and the strings, show a little bit of the loneliness, and then 
you hear the evil sound of the contra-bass-clarinet. As we get on into the arrangement, Nelson 
permits the large orchestra to show the agony of our disheartened lover, and perhaps the most 
exciting part of the piece is when Walt reaches for his driving baritone saxophone solo. 


Larry O'Brien Vic Fouquet 


LOVE IS HERE TO STAY 2:16 (George & Ira Gershwin) • It would be difficult to make an 
album such as SPICE without at least one scng by the Gershwins and this is one of my favorites! 
■ Drummer/ Arranger Bobby Joe Harrison has truly come up with a spicy, flavor some arrange- 
ment tor the Larry O'Brien Octette. You will notice the exciting drums of Mr. Harrison and the 
distinctive ensemble sound of the horns in our group. 


SO MANY STARS 3:53 (Sergio Mendes-Alan & Marilyn Bergman) • One of those rare songs 
that come along so infrequently, I first heard this one in an album by Sergio Mendes and the 
Brazil '66. I firmly believe this to be, musically as well as lyrically, one of the loveliest songs I 
have heard in many a year. ■ Once again, the light bossa nova of Bobby Joe Harrison blends 
beautifully with the mellow string sounds of our MSM but, like the arrangement that we did 
for some years on stage, "So Many Stars" belongs to my conductor, Larry O'Brien. Listen to 
Larry's phrasing, his sound and his interpretation ol this wonderful lilting melody. 


Walt Borys Bobby Joe Harrison 


BLACK COFFEE 3:13 (Burke-Webster) • "Black Coffee" is a natural picture of the blues 
and was written by producer Sonny Burke and Paul Francis Webster. I was suddenly aware of the 
song all over again when recently I had the pleasure of hearing the First Lady of Song, Miss Ella 
Fitzgerald, sing it on stage in Las Vegas. It was shortly thereafter that I had this arrangement 
written for our album. ■ Because " Black Coffee" is, alter all, what a certain close relative of 
mine would refer to as a "saloon song," we asked our pianist, Carroll Skinner, to play saloon- 
style piano. We hope you enjoy the way he handles it. 


Carroll Skinner 


WE’VE ONLY JUST BEGUN 3:38 (Williams & Nichols) • Here's the song that must be 
considered one of the most beautiful to come along in many a year. The Carpenters are responsi- 
ble for its success throughout the world and we are especially pleased to include this lovely 
creation in our album ■ You will hear a youthful feeling in the rhythm ol Master Spice Mixer's 
arrangement. Notice too, if you will, the directness of the counter-melodies to the vocal that 
Nelson has added to this wonderful modern song. 


INDISCREET 2:25 (Cahn & Van Heusen) • Back in 1963 when MSM was under contract to 
Capitol Records, he made what Is to this day my favorite of all Nelson Riddle albums, a wonder- 
ful package entitled "Love Is A Game Of Poker." The final song on that particular record was 
the great Jimmy Van Heusen motion picture melody. "Indiscreet." This arrangement vocally is 
almost an exact copy of the exciting sound that MSM wrote for his own album at that time. ■ 
Once again, Walt Borys comes through with more musical artistry, this time on his alto-saxophone 
which, coupled with Nelson's great writing, gives us all the excitement lor our finale. 


asm Ha 

Frank Sinatra Jr. Christopher Riddle 


In conclusion, we sincerely hope that you enjoy our album, SPICE, and that it will briny you many years of listening pleasure. We have selected for you those songs 
which mean a great deal to me, songs which have been treated with the utmost respect by Master Spice Mixer, Nelson Riddle; producer, Sonny Burke; vocal consult- 
ant, Jimmy Joyce and Engineer Lee Herschberg. These songs represent what arc, after all, my favorite musical tastes and I hope that these tastes which bring spice to 
my life will bring spice to yours, now and in the future. Frank Sinatra, Jr. 
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€pijrata Cloister Ctjorus 


The Ephrata Cloister Chorus owes its existence to Dr. Russell P. Getz, 
who organized the group for the purpose of presenting the music of the 
Cloister for the public. In 1959 Dr. Getz assembled a chorus of singers from 
Ephrata and the vicinity to perform the music of Conrad Beissel in authentic 
style, in German, without accompaniment, and in the soft tones mentioned by 
historians. Dr. Getz spent several years doing a considerable amount of re- 
search on the music through extensive study of old manuscripts, hymnals, 
etc. While keeping the original harmonies written by Conrad Beissel and his 
followers at the Cloister some 200 years ago, Dr. Getz has rescored the music 
and restored it for use of present-day musicians. 

During the summer of 1959, the Cloister Chorus made five appearances 
at the Cloister, singing the hymns and chorales while wearing authentic 
habits which were made from patterns adapted from old drawings. 

Since its beginning, the chores has remained active in singing the works 
of Beissel, under the direction of Dr. Getz. This music now forms the back- 

SIDE ONE LP 1009A 

Wohlauf! 

Arise! Arise! and gloriously deck thyself as thou goest. Search for thy jewels; 
put on thy garments, for soon thou wilt stand before the throne of God. Thou 
holy nation, arise, for He who loves thee is on His way. 

Der Glaube 

Faith is victorious through Jesus Christ who has overcome all the power of 
the enemies which at all times have pressed upon my soul. He now rules in 
me through His power that I shall become virtuous. 

The ways of God are very strange and hidden from our eyes. If man wanders to 
and fro from evening until morning he does not find the things of God. 

Der Weg 

The way to the Fatherland is full of thorns and briars: He who comes to the 
place where he is conscious of the many dangers never lives without sorrow. 
His heart is pained by love. 

Auf du Keusches 

Up, thou chaste virgin host! Deck thyself with jewels. Go forth in pomp and 
splendor to meet our Lamb. So canst thou go joyfully to thy rest. Therefore 
prepare thyself. 

Cry: “The bride-groom is at hand.” Up, you wedding guests. Go with singing 
to meet your chosen bride. In all haste, without delay, do not tarry or you will 
be left standing. 

Nun Walle 

Now 1 wander forth in peace, until 1 enter Heaven’s gate. I walk, 1 run and 
stand still wanting only what is God’s will. 

When 1 am tired and feel discouraged, He is to me a cool shade. He is my 
comfort in death, my helper in the great need. 

SIDE TWO LP 1009B 

Unsre Hoffnung 

Our hope must crown us there in that new world, for we are counted among 
those whom God has chosen that they, with much joy, shall pasture there in 
pure delight and praise God in Eternity without end and time. 


ground for a full-scale summer musical drama, “Vorspiel”, performed at the 
Cloister site in Ephrata. This drama, written and directed by Frederick 
Robinson, depicts life at the Ephrata Cloister during the 18th century as 
shown through music, spoken dialogue, and narration. 

In addition to participation in the musical drama, the Cloister Chores 
has sung for organizations in and near the Lancaster and Philadelphia areas. 
The group has appeared on nationwide television, and also in a program in a 
filmed television series for West Germany a few years ago. 

Music repertoire of the chorus includes many oratorios and other sacred 
selections. The group remains active throughout the year, and presents a 
yearly concert of sacred music. 

The Ephrata Cloister Chores is a craft project of the Ephrata Cloister 
Associates. The chorus presently numbers about 40 members who volunteer 
their services throughout the year to preserve the musical heritage of the 
Ephrata Cloister. 


Then will man see with his own eyes that which makes us here so small: Then 
we are made aware that we are altogether insignificant. When the new life 
appears, that which was hidden deep within God will be made manifest. 

While not seen by our eyes, our hearts understand that when all earthly 
things are passed away, hope will always remain. 0, thou blessed hope, make 
this thy goal: Turn all my pain and sorrows into purest joy. 

Gott ein Herrsher 

God a Ruler of All Nations, will lead His People lovingly, and when you go 
forth (to the heights), where He has adorned Zion beautifully, your victory 
will return. Thus will man see Joy and wonder at God’s world, that now gives 
to God the King, who is exalted, riches and honour. 

Die Brout 

The bride is awakened by the shout of the watchman. Dressed in her wedding 
finery, she goes forth to meet the bridegroom, crying: He comes! Praise be to 
him who comes in the name of the Lord! Hosanna in the highest! 

Die Welt 

The world is a bitter death to me, and often brings me much grief and pain; 
yet in this suffering will one day find a better possession. 

As soon as I have looked upon the spirit which shines upon me. I am led there 
to God and can forget all weeping. 

I care not for joy nor pain, nor any thing upon this earth, since a great destiny 
awaits me in eternity. 

Ich Stehe 

I am planted in the garden of Love; therefore I feel many godly impulses 
which come to me front the heavenly garden and through which this corruptible 
life is overcome. 

Lobet 

Praise God in his sanctuary! Praise Him in His mighty firmament! Praise Him 
for His mighty deeds! Praise Him for His abundant greatness! Praise Him with 
the blast of the horns! Praise Him with the lyre and lute! Praise Him with 
drum and dance! Praise Him with strings and pipe! Praise Him with clanging 
cymbals! Let every thing that breathes praise the Lord! Hallelujah! 

Cover design by Mike Weaver. 

Recording sponsored by the Ephrata Cloister Associates. 




SIDE ONE: 

1. PASS ME NOT... 4 23 

(F.J. CROSBY/W.H. DOANE) P.D. 

2. LIVING BY FAITH...3;f5 

(J. WELLS/R.E. WINSETT/J.L. HEATH) 
R.E. WINSETT (SESAC) 

3. MY SAVIOUR FIRST OF 
ALL...4.10 

(F.J. CROSBY/J.R. SWEENEY) P.D. 

4 . LOVE WILL ROLL THE CLOUDS 
AWAY ...3:23 

(H. REEVES) SONGS OF CALVARY 
(BMI) 

5. REDEMPTION DRAWETH 
NIGH... 356 

(G. JENSEN) GOLDUNE MUSIC, INC. 
(ASCAP) 

SIDE TWO: 

1. WAIT ‘TIL YOU SEE MY BRAND 
NEW HOME.. .3.43 

(R. GOODMAN) FIRST MONDAY 
MUSIC, (ASCAP) (A DIV. OF WORD, 

/ INC.) 

2 . DRAW ME NEARER...405 

(F.J. CROSBY/W.H. DOANE) P.D. 

3. VICTORY IN JESUS...440 

(E.M. BARTLETT) ALBERTS 
BRUMLEY& SONS (SESAC) 

4 . IN THE SWEET FOREVER...2 44 

5. JESUS PAID IT ALL...3.27 

(E.M. HALUJ.T. GRAPE) P.D. 


Produced by: Joe Huffman, Keyboards: Lari Goss, 
Charles Blake, Bass: Dwain Johnson, Acoustic 
Guitar: Jeff Ross, Joe Huffman, Danny Bishop, 
Electric Guitar: Joe Huffman, Danny Bishop, 

Drums: Mike Cain, Harmonica: Bennie Johnson, 
Steel Guitar: Bennie Johnson, Strings Arranged by: 
Lari Goss, Engineered by: Travis Turk. Recorded 
at: Sound Shop, Nashville, Tennessee. Strings: 
Mark V, Greenville, S.C. Back Cover Photography: 
Michael Layne Studios, Front Cover Illustration: 


Daniel Erdmann, Art Direction: Gary Roulston. 

A Division of JIM RECORDS— SHILOH 19,000 ® 
1981 — JIM RECORDS — Please notice this 
recording is protected under Laws of the United 
States of America against any unauthorized 
duplication. Violators will be prosecuted to the full 
extent of the Law. FOR MORE INFORMATION ON 
PRICES BOTH WHOLESALE AND RETAIL 
CONTACT: JIM RECORDS, P.O. Box 2550, Baton 
Rouge, LA 70821-2550, (504) 926-6239. 




GIRLS GLEE MEMBERS 





EPILOG 

The 1968-1969 school year at Kirkland Junior High is now history and we 
directors hope that this has been a good year for everyone. Our hope in part 
ing is that at some later point in your lives, no matter when or where, you will 
play this recording of yourselves and remember back and be mighty proud. 
You spent countless hours in rehearsal and practice to prepare yourselves 
for this recording. You did a fine job and we are proud of each and every 
one of you. Good luck in the years to come. 

Mr. James F. Bennetsen 
Mr. Richard II. Weston 


Chris Adsit 
Sam Albright 
Chris Arveson 
Nancy Bailey 
Linda Bean 
Dave Bechtel 
Janis Bechtel 
Mickey Bedlington 
Patti Birnie 
Marilyn Bjorklund 
Richard Brown 
Tracy Carlscn 
Steve Carlson 
Cliff Cooper 
Clark Cosby 
Jo Ann Cow den 
Gary Crawford 
Rick Custis 
David Dartnall 
Stan Dartnall 
Jay Dcffinbaugh 
Linda Denton 
Mark Earns t 
John Eddy 


Steve Endlich 
Tom Eney 
John Erickson 
Brian Farmer 
Brad Filbert 
Claudia Flanders 
Eric Ferguson 
Sally Foote 
Scott Foote 
Dennis Fresen 
Wavne Graber 
Nicki Gregor 
Tim Hallen 
Barry Hansen 
Howard Harris 
Sheri Hartman 
Rob Hauck 
Norma Howland 
Tony Jewett 
Kathy Kidrick 
Dave King 
Denise Knight 
Greg Kremer 
Denise Lamont 


Mike Leek 
Bonnie McLeod 
Dave Neir 
Leslie Nicklin 
Mark Olson 
Ned Olsen 
John Peterson 
Kent Ramquist 
Mark Ramquist 
Richard Recor 
Cindy Reilly 
Paul Rchards 
Dave Schmautz 
Bob Scofield 
Roz Simoneau 
Russ Smith 
Richard Snavely 
Frankie Steffey 
Rick Stockdill 
Dan Sullivan 
Sue Torrance 
Dean Tsuchida 
Joel Underhill 
Cathy Vague 


MIXED CHOIR MEMBERS 


Gayle Avery 
Carla Beck 
Dawn Braze 1 
Mike Brouillette 
Bob Crisp 
Lee Donaldson 
Cindy Gee 
Karol Gerde 
Heidi Gray 
Russ Gregg 
Bill Hansen 
Eric Hanson 
Dave Hofferbert 
Bob Hoffman 
Netta Kniitle 
Christine Koll 
Sheryl Schneider 
Tom Leavitt 
Melissa Martin 
Stanley Mason 
Bob Miller 
Shelley Miller 
Nancy Moe 
Paul Morse 


John Murphy 
Scott Meyers 
Ginny Nichols 
Lori Owen 
Debbie Plasch 
Bonnie Pococh 
Pam Pratt 
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From Las Vegas to Miami . . . Grossingers to Chicago's Palmer House . . . the Latin Quarter to Carnegie Hall in New York 
City ... the Winged Victory Singers are creating a wave of enthusiasm throughout the world of show business. Critics 
rave about their exciting, heartwarming performances and the sensational sound of harmoniously blended voices in stir- 
ring arrangements of music you love. 

It all began in Europe when Joe Baris was stationed there with the Armed Forces. Inspired by the love of fine music and a 
nostalgia for American traditions, Joe blended the finest male voices in a repertoire of best loved American songs. Back 
in the United States the Winged Victory Singers toured the country leaving spellbound audiences from coast to coast. 

A graduate of Ithaca College and resident of Beacon. New York, Joe Baris is an experienced showman. With an appre- 
ciation and understanding of his audience and tasteful respect for the music, Joe can turn a good song into an enter- 
taining experience. 



NORMAN BRODY 


The Winged Victory Singers features the golden voice of Norman Brody. The out- 
standing quality of Norman's voice won him a place in the Chicago Lyric Opera at 
an early age. After graduating from the University of Michigan he traveled through- 
out the country appearing in such musicals as Oklahoma, South Pacific and Sound 
of Music, and has given solo concerts in Miami, Philadelphia, New York and 
Boston. 

Every performance by the Winged Victory Singers is a most pleasant experience. 
Norman takes the lead with his infectiously winning manner and rich bass-baritone 
voice. Under the capable direction of Joe Baris the group wends its way through a 
string of popular Broadway hits, melodic ballads and rousing, full-bodied fight songs. 

In this album the Winged Victory Singers present a full range of memorable songs 
from the growing tradition of American music. 
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SIDE ONE 

CABARET (Kander-Ebb: Sunbeam Music Corp.) 

SELECTIONS FROM FIDDLER ON THE ROOF 

(Bock-Ha/nlck: Sunbeam Music Corp.) 

Arranged by N. Brody 

• FIDDLER ON THE ROOF 

• IF I WERE A RICH MAN — Soloist: Craig Mason 

• SUNRISE, SUNSET — Featuring Norman Brody 

• TO LIFE, LCHAIM 

SOUND OF MUSIC SELECTIONS 

(Rodgers-Hammerstein II: Williamson Music. Inc.) 

• DO-RE-MI 

• CLIMB EV'RY MOUNTAIN 


SIDE TWO 

MAMMA — Featuring Norman Brody 
(Bixlo-Cherublni: Bixio) 

THE HAPPY WANDERER — VAL-DE Rl — VAL-DE RA 

Featuring Norman Brody 
(Moller-Ridge: Fox Pub, Co.) 

IRISH LULLABY 

(Traditional) 

JERUSALEM, JERUSALEM — YERUSHALA’IM SHEL ZAHAV 

Featuring Norman Brody 
(Shemor-Newell. Chappell & Co.) 

FROM SOUTH PACIFIC "THERE IS NOTHIN' LIKE A DAME" 

(Rodgers-Hammerstein II: Williamson Music. Inc.) 


WINGED VICTORY SINGERS • Beacon , N. Y. 


COVER DESIGN P. J. MC CUE 


PRINTED IN U. S.A. 






£V< ^Enterprises 

Deliveries & Carpeting 

For Same Day Deliveries 

And Professional Carpet Installation 

Manager: Frank Da Silva 


Byrons Electrical Services 

AUDIO • TV REPAIRS • REFRIGERATION 
ALL ELECTRICAL INSTALLATION 
AIR CONDITION • AUTO STEREO • ETC. 


SQUARE DEAL 

SHIPPERS AND MOVERS 


ARTHURS BAKERY AND 
WEST INDIAN PRODUCTS 


Side 1— YOU AIN'T GOING BACK DEY 

mcKVEy 


Side 2— ISLAND WOMEN 

VINCI WOMAN 


MUSICIANS: 

Sir Frankie McIntosh— Keyboards, Strings, Homs, 
Drums Programming. 

Stephen (Miles) Davis— Guitar 

Marcellino Thompson/Frankie McIntosh— Bass 

Back Ground Vocals— Annice Carew, Cauldric Forbes 


Music Arranged and Conducted by Sir Frankie McIntosh — 
(1991 Caribbean Awards Winner) 


1 






Associate Arranger-Cherry Ince 


Produced by— Curtis "Willie D" Williams 


Executive Producer— Ephrain Thompson 


Recorded At Incession Studio, Newark, NJ. 


Recording Engineer— Jim Wallace 

1 

Cover Photographer-Games Byron 

Album Design— Curtis "Willie D” Williams 

• 

Graphic Artist— Luis German 


Lyrics— E. Thompson, 0. James, F. Walker, N. Ellis 


Thanks to-Nelson Ellis, Oscar James, Fitzoy Walker 




Manufactured By Cocoa Records. 


Dist. Straker Caribbean Record World 
142 Utica Avenue 
Brooklyn, NY 11213 
Tel: 75WM00 or 773-9506 



a Vinci 








STEREO 


JEWEL LPS 0172 



Southeast I pspi rational Cl>oir 


10 ® JLnnual 

Praise Sr cffie dedication Qoncert 


Directed by 

SHIRLEY JOINER & CARL PREACHER 


[e^^^RECORDS 


t°|Vt 



Stereo 


Two Record Set 


JEWEL LPS 0172 




4 A 


Scutl?east Ipspi rational Cl>oir 

IQffl Jlnnual 

Praise & oftededication Qoneert 


SHIRLEV JOINER 

CO-DIRECTOR 


CARL PREACHER 

CO-DIRECTOR 


Side One 


1. 1 AM THINK O LORD 6:36 

Arranger: Rill King 

2. TILL HE COMES . 5:29 

Solo: Rev. Jesse Jones 
Composer: dreg Curtis 

3. Ill* SENDS THE SPIRIT 4:59 

Solo: Rise' Joiner 
Composer: Shirley Joiner 

Side Two 


1. THE WAY OUT ...4:46 

‘ Composer: Shirley Joiner 


2. HAPPY WITH JESUS 5:44 

Solo: Angela* Bennett 
Composer: Carl Preacher 

3. MY LIBERTY 5:45 

Solo: Yolanda Adams 
Composer: Carl Preacher 

Side Three 


I. COMING HOME AGAIN 7:47 

Solo: Frances Lee Ward 
Composer: Shirley Joiner 

2 FIND JESUS 10:40 

J Solo: I aShondra l ankloid 

. Composer Carl Pieachei 
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Featuring E-40, Silkk The Shocker, C-Murder, 
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Likwit Crew feat. King T & Xzibit, Eastsidaz feat. 

Snoop Dogg, Nio Renee feat. Blue, Solo & Kam, Total, 
Sauce Money, Ras Kass, Da Howg feat. LiV Zane, Choclair 



SIDE X 

1. G’d Up Eastsidaz feat. Snoop Dogg 

2. Worldwide Renegades Da Howg feat. Lil’ Zane 

3. Chart Climbin’ Sauce Money 
side xx 

1. Where I Come From Solo & Kam 

2. I’m Straight E-40 

3. Where Da Paper At Likwit Crew feat. King T & Xzibit 

SIDE XXX 

1 . Where Dey At Silkk The Shocker 

2. Gotta Hold On Me Nio Renee feat. Blue 

3. West Coast Mentality Ras Kass 
side xxxx 

1 . Been A Long Time C-Murder 

2. Let’s Ride Choclair 

3. Crave Total 

EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack & Marcus Morton 
CO-EXECUTIVE PRODUCERS: Aaron Anderson & Josh Taekman 

A&R Coordination: Mike Baiardi 

Legal and Business Affairs: Craig Marshall 

Mastered By: Kris Solem @ Future Disc Systems, Los Angeles, CA 
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SIDE XXX 

■•more Oey At" Silk k The Shocker 

V. Mlllor/Big P Music (BMI)/R. Lumpkins/Platinum World Muslc/Soundlron 
Tunes (BMI) J 

Produced By: Rico Lumpkins lor DARP, Inc. 

Recorded by Rico Lumpkins and Brian Springer at the Record Plant - 
Hollywood, CA 

Mixed By: Neal Pogue at DARP Studios - Atlanta, CA | 

Silkk appears courtesy ol No Limit Records 


SIDE X 

"G'd Up" Eastsidaz teat. Snoop Dogg 

K. Gllllam/Show Mo How Daddy Ball Muslc/Dlmetlmo Music Publishing 
I ASCAP)/C . Broadus/My Own Chit Muslc/EMI Blackwood Music Inc. (BMI)/ 

T. Davis/Troy Trey Muslc/K. Spillman/Gold L’s Music (ASCAP) 

Produced By: Battlecat lor Futuro Sound Productions 
Eastsidaz appear courtosy ol DoggHouso/TVT Rocords 

"Worldwide Renegades" Da Howg teat. LII’ Zane 

IV. Lamar Jr./Kalin Mia Music Inc. (ASCAP)/Z. Copeland/Kalin Mia Music Inc. 
(ASCAP) R. Hankerson/Kalln Mia Music Inc. (ASCAP) 

Produced By: Saint Denson 

"Chart Cllmbln" Sauce Money 

T. Gaither/September 6 Muslc/MCA Music Publishing (ASCAP)/ J. Burks/ 
Jaz-0 Music (ASCAP) 

Produced By: Big Jaz 

Recorded and Mixed by Troy Hightower at Mirror Image, NY, NY 

For www.hlghtowerproductions.com 

Contains elements from "Time Is Tight" B. Jones/S. Cropper/ 

D. Dunn/A. Jackson/Irving Music, Inc. (BMI). Used By Permission. 

All Rights Reserved. Performed by Booker T. & The MGs. Used courtesy ol 
Fantasy Records. 

SIDE XX 

" Where I Come From" Solo & Kam 

C. Miller/Islam Music (ASCAP)/S. Fonteno/To Tuu Music (ASCAP)/ 

M. Jordan/Brittollese Music/EMI Music (ASCAP) 

Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 
Kam appears courtesy of Interscope Records 

"I’m Straight" E-40 

E. Stephens/E-40 Music Publishing (BMI)/G. Buren/FunkURightOnUp (ASCAP) 
Produced by: Funk Daddy 

E-40 appears courtesy of Sick Wid'it/Jive Records 

"Where Da Paper At" Likwit Crew feat. King T & Xzibit 

J. Robinson/Golden Cougar (BMI)/R. Smith/Alkanomiks Music (BMI)/ 

M. Jordan/Brittollese Music/EMI Music (ASCAP)/A. Joiner/Hennessy For 
Everyone/Voco Music (BMI)/R. McBride/Dope Deal Music (BMI) 

Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 
Xzibit, King T and J-Ro appear courtesy of Loud Records 


"Hold On Me” Nio Renee feat Blue 

M. Jordan/Brittollese Music/EMI Music (ASCAP)/N. Wilson/Niomisha Music/ 
B. McKnlght/Young Blue Music 
Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 


"Let’s Ride" Choclair 

K. Blake/Melt In Ya Mouth (SOCAN)/J. Harrow/One Man Music/Wamer Chappell 
Music Canada (SOCAN) 

Produced By: Kardlnal Official for Silver House and The Girl: S.H.A.G 

Recorded At: Day Productions/Kneedeep Entertainment; Toronto, Ontario 

Recording Engineer: Lee “Day" Fredericks 

Mixed By: Troy Hightower at Mirror Image, NY. NY 

For www.hightowerproductions.com 

Additional Vocals: Saukrates 

Saukrates appears courtesy ol Capitol Hill Music Inc. 

"Crave" Total 

J. Walker/Dub's World Music, Inc./Sony-ATV Music Publishing (ASCAP)/ 

K. Price/Price Is Right Music/Music Corporation ol America (ASCAP) 
Produced By: J-Dub for Dub's World/Noontime Music, Inc. 

Recorded By: Joe Perrera, Doug Wilson, Ed Raso and Rob Paustian at Daddy's 

House Recording Studio, NYC 

Total appears courtesy of Bad Boy Records 


"West Coast Mentality" Ras Kass 

J. Austin/AHMP 926 (ASCAP)/P. Poli/Paul Poll Music 

Produced By: Poll Paul 

Co-Produced By: Dr. Nabu 

Recorded By: Poll Paul at Poll's Crib 

Mixed By: Claude Achilla at Encore Studios 

SIDE XXXX 

"Been A Long Time" C-Murder 

C. Miller/Keno/Big P Music (BMI) 

Produced By: Keno lor Deadly Soundz 
C-Murder appears courtesy of No Limit Records 
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VANGUARD 


THE VIRTUOSO FLUTE 

JULIOS BAKER 


VOL. 3 


with the Vienna State Opera Orchestra • FELIX PROHASKA , conductor 


Side One 


MOZART Concerto No. 2 in D major for Flute and Orchestra, k. 311 
Allegro aperto — Andante ma non troppo — Allegro 
GLUCK Dance of the Blessed Spirits, from “Orfeo ed Euridice” 


Side Two* VIVALDI Concerto in A minor for Piccolo, Strings and Continuo, P. 83 
A llegro — Lar ghetto — A llegro 

Concerto in C major for Piccolo, Strings and Continuo, P. 78 
Allegro non molto — Largo — Allegro mol to 


RECORDINGS FOR THE CONNOISSEUR 



VSD-71170 (stereo) 



\ntonio Vivaldi (c. 1675-1741) and Wolfgang Amadeus Mozart 
1 1756-1791 ) worked on opposite sides oi the great mid-18th century 
"divide," separating what is now known as the “baroque” from the 
“classical.” \nd so the Mozart concerto on this program differs 
sharply in style and form from the two concertos by Vivaldi. To 
both the heart of the concerto form was a kind of “drama." Indeed 
throughout the century the predominant public musical form was 
opera, and the concerto was an instrumental concert piece which 
paralleled the glamor of the operatic stage in its interplay of solo 
instrumental bravura with orchestra. But the drama of the baroque 
concerto, whether for one soloist or in the multi-soloist concerto 
g rosso, sprang from the opposition of heavier and lighter masses of 
sound. The rhythmic and harmonic texture was a “superstructure” 
built on the ever-present continuo or baroque bass. The classical 
concerto favored one soloist, dropped the baroque bass, conceived 
the harmonic movement to support the upper melodic voices, and 
built its drama out of the opposition of melodic themes and rhyth- 
mic patterns, as well as key changes; a drama already spaciously 
announced in the opening orchestral ritornello. 

Early in the 18th century the composer was generally the bravura 
performer. Later in the century a wider separation was taking place. 
Mozart still wrote most of his piano concertos for his own use, but 
his concertos for other instruments were often written at the request 
of instrumentalists who kept Mozart’s work as their exclusive pos- 
session. In some cases they even implied that it was their own 
creation. And the special stimulus to Mozart to write for the flute 
came from a Dutch patron of music and flute performer, who com- 
missioned a number of works from the composer. Mozart was a 
little irked by the assignment and impatient at filling it, for bigger 
ideas were welling in his mind, such as writing Gcrmun-language 
opera. But he needed the money. And so he provided de Jean with 
three flute quartets and two concertos. The Flute Concerto No. 1 
in G was a wholly original work. The Flute Concerto No. 2 in D is 
now believed by scholars to have been, almost certainly, a trans- 
cription of a Concerto in C major, since then lost, that he had written 
a year before for an oboe player named Ferlandis. 

The basic plan for the Concerto for Flute and Orchestra in D 
major, k. 314, is that which Mozart developed for most of his con- 
certos. The big movement is the first, with an orchestral exposition, 
a second exposition for the solo instrument, a development section, 
recapitulation and eodu. Then come a songful slow movement and 
a rondo finale. However, influenced perhaps by the special charm 
and limitations of the wind instrument, Mozart forgoes writing a 
dramatic “dialogue” concerto, and writes instead an exquisitely 
decorative one. Thus in the first movement, Allegro aperto, after 
the orchestral ritornello presents the main themes, the flute em- 
barks on un almost unbroken flow of music to the very end of the 
movement. And aside from the beauty of the music as the flute 
sings and dances over the orchestra, the flute line is an interesting 
study in Mozart's free use of ornamental figures and arabesques. 

The slow movement. Andante ma non troppo, is in G major, with 
excursions in minor to deepen the feeling but not enough to set 
any dramatic fires burning. The orchestra begins with a two-part 
song, and the soloist develops it engagingly and at length. The 
concluding movement, Allegro, is a blithe rondo, with a main theme 
that Mozart would use, some years later, for Blondchcn’s aria, 
"Web he Wonne, welche Lust” in the opera, The Abduction from 
the Seraglio. 

The Dance of the Hlessed Spirits, from Gluck's opera "Orfeo ed 
Euridice,” is probably the most beautiful air for solo flute in the 
entire history of music; so bountiful in fact that piano and violin 
virtuosi huve appropriated it in transcription, although on no in- 


strument does it sound so “right” as on the flute. It was not in 
the original version of the opera, as presented in Vienna in 1762, 
but was composed when Gluck was making extensive revisions in 
the opera for a 1774 production in Paris. In the second act of the 
opera Orpheus pleads with, then mollifies, the tempestuous, men- 
acing Furies who guard the gates of Hell, and with their permission 
enters the Elysian fields. Here he hopes to find his beloved Euridice 
and lead her hack to the world of the living. In Vienna Gluck had 
written a lovely minuet as the “Dance of the Blessed Spirits.” In 
Paris he put, between this minuet and its repetition, this inspired 
flute solo. Not all the revisions Gluck made for Paris were im- 
provements; most were compromises with Parisian practises. But 
this solo belongs to the “Elysian fields.” 

Among the approximately 450 concerti that Vivaldi is known to 
have written, about half are for solo violin. The others are either 
concerti grossi, in which there is a solo instrumental group, or solo 
concerti exploiting practically every instrument available at the 
time, or playable by the gifted girl orphans he taught at the 
Ospedalc della Field in Venice. Three of his solo concerti are for 
piccolo and orchestra. The instrument on which they were first per- 
formed might have been the small recorder instead of today’s 
piccolo, which is a small, octave higher, transverse flute. They are 
lovely ami inventive works, indicating that there were highly pro- 
ficient performers about whose talents Vivaldi wanted to show in 
their best light. 

We can gather from the Concerto in A minor that Vivaldi didn’t 
take this light instrument lightly. The opening Allegro is in his 
"big” vein; the kind of strongly built Vivaldi concerto movement 
that J. IS. Bach admired and took as a model, with its driving pro- 
pulsion of rhythmic phrases that through their harmonic movement 
give birth to a melodic line. There is a constant invention of new 
figurations, and a climactic use of organpoint and arpeggios. The 
second movement, Larghetto, is a masterly example of interplay 
between a solo line, brightly adorned with trills, and a strongly 
emphatic bass with reiterated but modulating figures. The conclud- 
ing Allegro is a blithely melodic and lighter version of the first 
movement form, and makes exacting bravura demands of the 
soloist. 

The Concerto in C major is cut from an equally interesting but 
quite different pattern, again indicating that Vivaldi’s attraction to 
the instrument was great enough to test it in different ways. The 
first movement. Allegro non molto, is of the kind which from the 
start pits the soloist and orchestra against each other, to inaugurate 
a kind of lively "contest” in which the orchestra lays down the 
basic motifs and harmonies and the soloist shows his wit and skill 
in improvisation-style inventions, with intriguing rhythmic changes. 
The second movement, Largo, treats the solo instrument like a 
prima donna. There is a gently rocking tutti prelude, which also 
serves for a close. For most of the movement, the opening figure 
sinks down to the bass while the soloist spins a lovely, capricious 
and soaring line above it. The bouncy finale. Allegro molto, is in 
the vein of the poetic-illustrative Vivaldi of The Four Seasons, with 
chirpy hints' of pastoral dance and bird song. .S’. If ". Dennett 



MOZART: Concerto in D major for Flute and Orchestra 21:01 

GLUCK: Dance of the Blessed Spirits 5:55 

VIVALDI: Piccolo Concorto in A minor, P. 83 12:36 

VIVALDI: Piccolo Concerto in C major, P. 78 10:50 

All works -Public Domain 


JULIUS BAKER'S artistry on the flute is known and honored 
in the United States and abroad. Born in Cleveland , he was 
musically educated at the Curtis Institute in Philadelphia. He 
was selected by Artur Rodzinski to join the Cleveland Orchestra, 
and then, in succession, was first flutist with the Pittsburgh Sym- 
phony, the C.B.S. Symphony, and the Chicago Symphony. He 
is at present the distinguished first flutist of the New York 
Philharmonic Symphony Orchestra. He has also taken part in 
outstanding solo and chamber recitals, and is a celebrated 
teacher, on the faculty of the halliard School of Music in New 
York and the N ew School of Music in Philadelphia. 

Julius Raker's 

“ The Virtuoso Flute ” Series on Vanguard 
“The title of the record does not err in describing Mr. Baker's 
way of playing.” — Netv York Times 

“Raker’s flute is the finest today.” — Library Journal 
“I do not remember hearing any better performances on 
discs.” — Nathan Broder, High Fidelity, on Vol. 1 

"Baker is by any standards one of the living masters of the 
instrument.” — American Record Guide 

“Mr. Baker plays with a limpid and ravishing tone.” 

— I). Steinfurst, Pittsburgh Post-Gazette 

T/IF VIRTUOSO FLUTE, Vol I 

MOZART: CONCERTO FOR FLUTE. HARP & ORCHESTRA 
IN C MAJOR, k. 299 

TELEMANN: SUITE IN A MAJOR FOR FLUTE & STRINGS 
Julius Baker with II. Jcllinek. harp, and 1 Solisti di Zagreb; 
Antonio Janigro, conductor 

BG-636 (mono) & BUS-5018 (stereo) 

THE VIRTUOSO FLUTE. Vol. II 

MOZART: CONCER TO NO. 1 IN G FOR FLUTE AND OR- 
CI1ESTRA, k. 313 

MOZART: ANDANTE FOR FLUTE AND ORCHESTRA IN 
G, k. 315 

VIVALDI: CONCERTO IN D FOR FLUTE AND STRINGS, 
"!L CARDELL1NO,” P. 155 

VIVALDI: CONCERTO IN C FOR PICCOLO AND STRINGS. 
P. 70 

Julius Baker with I Solisti di Zagreb; Antonio Janigro, con- 
ductor. VRS-1153 (mono) &VRS-71153 (stereo) 


This recording was made with a multi-channel complex of microphones, tape 
recorders and amplifiers of the most advanced design to pnnluce masters which 
embody a frequency response covering the entire range of human hearing. The 
monaural version is playable with any monophonic or stereophonic cartridge, 
and Its richness of sound is further enhanced when played i>n a stereophonic 
system. The stereo version Is playable with any stereophonic cartridge. IfArn 
reproduced through a stereophonic system it ({(lords a roundness, clarity, defini- 
tion, physical presence and natural directionality so that all awareness vanishes 
of any intermediary between the listener and the live performance . 


VANGUARD RKCORDINO tlOCIETY. INC.. Nt'.W YORK, 


PRINTED 


U.8.A 






It cannot be disputed that Mr. Fiuroy"Lord Melody "Alexander is a living legend in the Calypso world. On his return to Trinidad, after ten 
years writing and performing with Harry Belafonte in the U.S. and Canada. 

The genius decided he must establish a hit record before going back to America. In this album, Melo introduced Patsy Holder and his brother 
Philbert Alexander, singing for the first time on wax, a special composition written by Brother Melo to suit the Louis Armstrong voice of 
Brother Philbert entitled^RAP.'' 

It was like Carnival at the K.H. Recording Studio in Trinidad, during the process of this recording, with all the people that assisted in making 
this record a success. 

AND MOST OF ALL THANKS TO MR. ERIC MICHAUD FOR THE PATIENCE HE EXERCISED IN THE MIXING AND BLENDING OF 
VOICE AND MUSIC IN THIS ALBUM. 

THIS IS AN EDDY MEL PRODUCTION, A COMBINATION OF LORD MELODY AND EDDY HERBERT. 


All musical arrangements 

TRUMPET 

SAXAPHONE 

SAX'AND FLUTE - 

TROMBONE 

BASS 

GUITAR 

CONGAS 

PERCUSSION 

SYNTHESIZER 

CHORUS 



and General Directing by: ART DE COTEAU. 
FORTUNAE RUIZ 
HENDRON BOUCAND 
B. BETHEL 
LAMBERT PHILLIP 
ANGUS NUNES 
GORDON NATHANIEL 
BOBBY 

RONALD SYLVESTER 
PELHAM GODDARD 
CARL, CAROL. PATSY. DAVID. C. NILES 
DAVID RUDDER 
MILAN EDWARDS 
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AMD OTHER MID-1 9th-CENTURT 
PIANO MUSIC 


Side One 


Total time 27:36 


1 GEORGE WILLIAM WARREN: THE ANDES, MARCHE DI 
BRAVOURA , 


2 GEORGE F. BRISTOW: DREAM LAND, Op. 59 . 6:58 

3 CHARLES GROBE: UNITED STATES GRAND WALTZ 2:16 


4 WILLIAM MASON: A PASTORAL NOVELLETTE 3:56 

5 RICHARD HOFFMAN: IN MEMORIAM L.M.G. 4:45 

6 RICHARD HOFFMAN: DIXIANA 3 ; io 


Total time 27:44 


1 C. JEROME HOPKINS: THE WIND DEMON, RHAPSODIE 

CARACTERISTIOUE 5.54 

2 ANTHONY PHILIP HEINRICH: LAUREL WALTZ, FROM 

"THE ELSSLER DANCES" 3 :45 

3 LOUIS MOREAU GOTTSCHALK: ROMANCE 4:13 

(publ. Alexander Broude, Inc.) 

4 WILLIAM HENRY FRY: ADIEU 2:39 

5 HOMER N. BARTLETT: GRANDE POLKA DE 

CONCERT 5:14 

6 WILLIAM MASON: SILVER SPRING 5:19 


Ivdll Davis made his New ^ork debut as a recitalist at 
Town Hall in 1959 and as a soloist with the New York Phil- 
harmonic in 1961. His London recital debut in 1968 resulted in 
appearances with the London Philharmonic, the London Sym- 
phony, the Royal Philharmonic, and the National Orchestra of 
Spain. He has since played with major orchestras on both 
sides of the Atlantic, and is the winner of many awards, in- 
cluding the Casella. Busoni, and Franz Liszt competitions. 
Since 1974 Mr. Davis has been on the faculty of the University 
of Miami, Coral Gables, Florida, in the capacity of Professor 
of Music and Artist in Residence. He has made a number of 
recordings for the Columbia and London labels. 


Producer: Andrew Raeburn 
Recording engineer: Jerry Bruck 
Tape editor: Noel Harrington 

Recorded at Columbia Recording Studios. 30th Street. New York. 
Researcher: Richard Jackson 

Cover Art: Frederick Edwin Church. "The Heart of the Andes" 
(portion). Steel engraving. Collection Olana Historic Site, 
Taconic State Park and Recreation Commission, 

Hudson, New York. 

Cover Design: Elaine Sherer Cox 
Library of Congress Card No. 76-750739 
©1976 © 1976 Recorded Anthology of American Music, Inc. 
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Frederick R. Selch. President 
John Baldon, c onductor 


Total timo 24:22 

SAMUEL HOLYOKE(?): QUINTETTO 5:27 

Richard Wagner and Gerhard t Koch, clarinets; Randall Ulmer 
and Anno Slayden, horns; Eugene Schultcns, bassoon. 

2 RAYNOR TAYLOR: THE SILVER RAIN 

(Anonymous British) i : 4 q 

Cindy Lynn Ralph, Judith Otten, and Cynthia Richards 
Iiewes, sopranos; Alan G. Moore, pianoforte. 

3 ANONYMOUS: ALKNOMOOK, OR THE DEATH SONG 

OF THE CHEROKEE INDIANS (Anne Home Hunter). . 2:08 

John 1). Broome, tenor; Alan G. Moore, pianoforte. 

4 BENJAMIN CARR: SIX IMITATIONS 4:35 

Ellen Eurren, pianoforte. 


Side One 
1 


the performers 


Orchestra: John Baldon, conductor 

Violin : Joanne Tanner, concertmoster; Jessica 
Stensrud; Kathy Seplow; Diane Volpe; Nancy 
Wilson; Carol Zeavin; Nancy Diggs 

Viola: Jennie Hansen Koch; Linda Lawrence 


Cello: Julie Tanner; Robert Nowak 

Bass: Frederick R. Selch 

Flute: Linda Comparone; Susan Denver 

Oboe: Sally Logemann; Jeffrey Lyons 

Clarinet: Richard Wagner; Gerhardt Koch 

Bassoon: Eugene Scholtens; Dennis Godburn 


Horn: Randall Ulmer; Anne Slayden 
Trumpet: Douglas Hedwig 
Timpani: Robert Vacca 

Chorus: Alan G. Moore, chorus preparation; Cindy 
Lynn Ralph; Cynthia Richards Hcwes; Judith Otten; 
John D. Broome, Joseph Porrillo; Mark Jacoby; 
Richard Christopher; Sven Leaf; John Mack Ousley 


The Federal Music Society was founded by Frederick R. Selch 
in 1975 to explore the little-known American repertoire of the Colonial 
and Federal periods (1775-1830) and the European music popular in 
America during that time. The Society’s performances range from 
simple military marches played by wind band to grand concerts with 
full orchestra and chorus. 

The twenty-six-piece orchestra is almost equally divided between 
winds and strings in the manner of the typical American orchestra 
of the time. The woodwinds, usually yellow boxwood nnd ivory with 
brass or silver keys, are the conical pre-Boehm flutes (with one to 
eight keys), the two-keyed oboe, the five- to eight-keyed clarinets, 
the eight- to eleven-keyed bassoons, and the serpent. Handsomely 
decorated natural horns and trumpets make up the brass section. The 
string instruments— all fitted with gut strings — are the familiar 
violins, violas, cellos, and double bass plus the outsize cello-like in- 
strument the Yankees called the “bass viol.” A single-strung squnre 
pianoforte, hand-tuned timpani, and rope-tensioned drums complete 
the ensemble. Most of the wind and percussion instruments and 
several of the strings are authentic, many of American munufucture. 

The Federal Music Society gave its first concert at Music Mountain 
in Falls Village, Connecticut, on July 4, 1975. CBS Television covered 
a private benefit concert at the Convent of the Sacred Heart in 
New York in 1975. The Society made its official New York debut at 
Town Hall in 1977. 

F rederick R. Selch, founder and president of the Federal Music 
Society, studied at Hamilton College, Syracuse University, and New 
York University. He is a musical scholar and teaches courses in the 
history of musical instruments at New York University Graduate 
School of Arts nnd Science. He has lectured nt the American Musi- 
cological Society, the American Musical Instrument Society, the 
Galpin Society, the International Society of Violin Dealers, and the 
American Society for the Advancement of Violin Making. In 1977 
he was elected president of the American Musical Instrument Society. 


Johll Baldon, vice-president nnd musical director of the Federal 
Music Society, is a graduate of the Eastman School of Music nnd a 
doctoral candidate at Columbia University. He has conducted opera 
for New York Lyric Opera, Bel Canto Opera, and Columbia University 
and is associate conductor of the Players Orchestra of New York. 

Alan G. Moore, secretary and executive director of the Federal 
Music Society, is a graduate of the Eastman School of Music nnd 
Stanford University. He learned to play the serpent ut Stanford and 
has written articles about the instrument. In 1970, ns a National 
Endowment of the Humnnities Fellow at the University of Kansas, 
he studied "American Music Before the Civil War.” 

Joanne Tanner, concertmaster of the Federal Music Society, was 
a member of the New Jersey Symphony and the Denver Symphony 
nnd has performed extensively in the New York area in symphonic 
and chamber groups. She has spent recent summers with the Chau- 
tauqua Symphony nnd with the New York City Ballet in Saratoga. 

Ellen Farren, pianist, is a graduate of Bryn Mnwr College, where 
she received the Horncc Alwynne Music Prize. She was a University 
Scholar in musicology nt New York University, received a Master of 
Fine ArLs degree from Sarah Lawrence College, where she is now 
employer! ns a vocnl coach, nnd is on the accompanist staff of the 
Juilliurd School. She has appeared ns accompanist nnd soloist through- 
out the United States. 

Cindy Lynn Ralph, soprano, graduated from the Manhattan 
School of Music and is studying for a Master's degree in voice. She 
was a member of the New York City Opera Chorus nnd has sung 
leading roles with New York Lyric Opera and Westchester Opera 
Theater. She has appenred as soloist in recital nnd with the Concert 
Orchestra of Long Island. 

J ohn D. Broome is a well-known tenor in the New York area. 
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( Side One Continued) 

5 CHARLES GILFERT: THE CYPRESS WREATH 

(Sir Walter Scott) 4;22 

John I). Broome, tenor; Alan G. Moore, piunoforte. 

6 RAYNOR TAYLOR: SONATA FOR THE PIANO FORTE 

WITH AN ACCOMPANIMENT FOR A VIOLIN . 5:33 

Ellen Farren, pianoforte; Joanne Tanner, violin. 

Side Two Total time 22:59 

1 ANONYMOUS: WHEN BRAZEN TRUMPETS FROM 

AFAR [COL. SIMOND'S MARCH) 2:15 

Chorus and orchestra. 

2 FRANZ KOTZWARA: TURKISH QUICKSTEP (from 

THE BATTLE OF PRAGUE) :52 

Linda Comparone and Susan Denver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bussoons; Randall Ulmer and Anne Slayden, horns; 
Robert Vnccn, drum. 

3 ANONYMOUS: KENNEBEC MARCH 2:45 


Lindu Comparone and Susan Deaver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Alan G. Moore, serpent; Randall Ulmer 
and Anne Slayden, horns; Douglas Hedwig, trumpet; 

Robert Vacca, drum. 

4 VICTOR PELISSIER: MARCH AND CHORUS "SHE IS 


CONDEMNED" (from THE VOICE OF NATURE) 

(William Dunlap) 441 

Cindy Lynn Ralph, soprano; chorus and orchestra. 

5 OLIVER SHAW: GOV. ARNOLD'S MARCH 

(arr. John Baldon) 3:18 


Linda Comparone and Susan Denver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Alan G. Moore, serpent; Randall Ulmer 


nnd Anne Slayden; horns; Robert Vacca, drum. 

6 OLIVER SHAW: AIR i;30 

Linda Comparone, flute; Richard Wagner and Gerhardt Koch, 
clarinets; Alan G. Moore, serpent. 

7 SAMUEL HOLYOKE(?): FIRST GRAND MARCH and 

FIRST GRAND MINUET 3:30 

Orchestra. 

8 JOSEPH HERRICK: JOLLEY'S MARCH 1:37 

Richard Wagner and Gerhardt Koch, clarinets; 

Eugene Scholtens, bassoon. 

9 PHILIP PHILE: THE PRESIDENT'S MARCH 

(HAIL, COLUMBIA) 1:51 

Linda Compnrone and Susan Denver, flutes; Richard Wagner 
nnd Gerhardt Koch, clarineLs; Eugene Scholtens and Dennis 


Godburn, bassoons; Randall Ulmer and Anne Slayden, horns; 
Robert Vacca, drum. 


Producer and Audio Supervisor: Max Wilcox 
Engineer: Bud Graham 

Tape Editor: Don Van Gordon, Soundwave Recording Studios 
Recorded at Columbia Recording Studios, 30th Street, New York 
Mastering: Lee Hulko, Sterling Sound 
Cover art: Cover from James Hewitt’s "Fourth of July Sonata." 
Engraving. John Herrick Jackson Music Library, 

Yale University. New Haven. 

Cover design: Fred Holtz 
Library of Congress Card No. 78-750163 
@1978© 1978 Recorded Anthology of American Music, Inc. 
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luSicians: All instruments played by Darron Grant 

Mark Husbaiids. Chris.Harper (Trombones) 

Cameron Quintynef. R^an Blackman (Trumpets) 

grounds Vocals: ' Vlf I !/<.>, .1 

Natalie Burke compliments Productions 

Indra Rudder. Darron Grant. JoeyWew,^ 

Tony Bailey. Sean Caruth. Troy Special’ Hail 
Demetrius CP’ Fraser 
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iramming an Millennium Madness: Andy Armstrong and Daron Grant 
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All Songs Recorded and Mixed at UnderGrounD Studio 
except Joi^fe^t yarning 

' ' t " ' * 

All Songs arranged & produ^-^. Darron Grant 
for Tropical Wave Productions except J'ouvert Morning 
arranged and produced at Airbourne Studio by James Lovell 
$ Richard Bourne 

Recording Engineer: Qarron Grant 

•• • f ' r/f 
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All Songs mixed by Andrew Denny 

All Songs Published by UnderGrounD Music Publishing Ltd. 
Executive Producers: UnderGrounD Music & JW Records 



' , r 


• Hji 





1 


a 


p UnderGrounD Music 2000 
© UnderGrounD Music 2000 


Distributed in: 


LONDON 

Robert Jones 
Flat 2 1055 

Garratt Lane * 

Tooting, London 
SW1T0LN 

Tel/Fax: 0181-682-0767 


U.S.A 

JW Records 
2833 Church Ave 
Brooklyn, N.Y. 
11226 

Tel: 718-693-9261 
Fax: 718-693-9271 


CARIBBEAN 

Underground Music 
Clapham, St. Michael 
Barbados. W.l. 

Tel: 246-426-2305 

E-mail: rjunction@hotmail.com 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED 
WORK RESERVED UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING 
COPYING AND RENTAL OF THIS RECORD PROHIBITED 


Concept & design by Alwyn Harding for 

AMK. 

Griffics Sninc 

Tel: (246) 428-1733 
anrgraphics<®yahoo.com 




1 


MOVIE and TV THEMES 

COMPOSED & CONDUCTED BY 


ELMER BERNSTEIN m 



relfare 


MFTornia Personal Property Tax if hold 
Tof other states. | 

Hired to $10,000.00 by the Federal Savn 
|Mirance Corporation, an agency o/ 
fc^vernment. As 

' d by I hr I0(h of July ram divi- 


Stock) and Div Si*. 


Contlnued From 


intake' v^-*r i 

JOVj S3 Vj Slone & W 3 
33'/* 27V* Storcr Brd 1.80 
44 21 Vj Slouf Fd ,40b 

10% 4 Slud Pack 

360 197 Stud Pack pf 5. 

301. 15 Suburb Oa* .50 
28% 20 VS Suburb Prop 1.2 
1 97k 153k Sucrcst .80 m 
163k 9 Sun Chcm .60 . 

92 87 Sun Ch pt 4.50 

531* 43 Sun Oil lb 

45'/* 32 -3-44 


maid both wayj, 


figures utility holding co 

major categories, were as fol- panv with operating subsidiar 
ung - construction indus-ilows: building-construction, 2.V1 in the Southwest. 


New York Stock Exchange Trading for Week 


ounts 


High. Low. HU C 


.VAR RR pf 


Wagner El 


The Man with the Golden Arm 


Rat Race 



Anna Lucasta 



Saints & Sinners 



MOVIE and TV THEMES 

COMPOSED & CONDUCTED BY 

ELMER BERNSTEIN 


TRUMPETS 

Pete Candoli 
Don Fagerquist 
'Ray Triscari 
Frank Beach 
Conrad Gozzo 
Uan Rasey 

TROMBONES 

Milt Bernhart 
Dick Nash 
Dick Noel 
George Roberts 

SAXOPHONES 
Bud Shank 
Bob Cooper 
Ted Nash 
Dave Pell 
Ronny Lang 
Bob Bain, Guitar 
Joe Mondragon, Bass 
Shelly Manne, Drums 
Russ Freeman, Piano 
Francisco Aguabella, Bongos 




ft k ' 


g 
/i J 


I have always loved jazz even though I couldn't devote much time to 
it during the years that I was training to be a concert pianist. We had 
a little band at the Walden School in New York when I was in my 
senior year, but all I can say about it is that you should be glad they're 
not playing on this record. 

Jazz is contemporary. Jazz is American. So are most films. Thus it 
seemed quite natural for me to utilize the elements of the jazz Idiom 
in my work as a movie and television composer. And that is the basis 
for this album. 

In a tense scene from "SUDDEN FEAR", one of my first film assign- 
ments, a radio produced the desired dramatic effect by playing a wild 
composition I called "RADIO HYSTERIA”. Shortly thereafter, "THE 
MAN WITH THE GOLDEN ARM” started a whole trend toward jazz 
scoring. Although it was considered an innovation at the time, the 
idea appeared to be most logical to me, since the film dealt with a 
man who was a drummer and whose whole drive was to become a 
jazz musician. 

Then in 1956, while "THE MAN WITH THE GOLDEN ARM" was enjoy- 
ing the height of its success, I was approached to write a jazz score 
for a TV detective show called “TAKE FIVE”. The show, featuring the 
piece “THREE TIME BLUESER”, failed; but similar shows that fol- 
lowed did not, and jazz took a firm hold in television scoring. 

"THE RAT RACE”, with its big city locale, and “SWEET SMELL OF 
SUCCESS”, a hard driving story of New Yorkers, also gave me oppor- 
tunities to compose jazz movie scores, especially in the main title 
music, just as "WALK ON THE WILD SIDE" owes its jazz-flavored music 
to its New Orleans setting. One can't mention New Orleans without 
thinking of Basin Street. Bourbon Street and jazz. 

The composition from “ANNA LUCASTA" is an example of an actual 
scoring cue in jazz. It is not a single piece or song, but rather a col- 
lection of phrases which change tempo and follow the mood of the 
scene in the film. "HOP, SKIP BUT JUMP” and "JUBILATION" were 
originally written for inclusion in scenes that were subsequently 
dropped from their respective movies; while “SAINTS AND SINNERS" 
is the theme music for a new television show starting in September 
1962. 

It goes without saying that an album of this kind would be impossible 
jL without the great musicians whose names appear here, but I would 
"ihe remiss if I did not make a point of the contribution that Bobby 
Heifer made in assembling this group. Finally, every endeavor has a 
"man behind the man”. In this case that man is Jackie Mills, who 
helped in innumerable ways and made the life of at least one record- 
ing artist a little less complicated. -Elmer Bernstein 


SIDE 1 

RAT RACE 

From the Paramount Picture 
(Famous Music Corp. ASCAP) 

THREE TIME BLUESER 

From the TV Show “TAKE FIVE" 

(Bernal Music, Inc., ASCAP) 

RADIO HYSTERIA from 
SUDDEN FEAR 

From the R.K.O. Picture "SUDDEN FEAR" 
(Chappell & Co., Inc., ASCAP) 

ANNA LUCASTA 

From the United Artist Picture 

(United Artist Music Co., Inc., ASCAP) 

HOP, SKIP BUT JUMP 

(Golden Music, Inc., ASCAP) 


TIME SOLOS 

2:12 Bud Shank, Baritone 
Ted Nash, Alto 

3:06 Bob Cooper, Tenor 
Pete Candoli, Trumpet 
Milt Bernhart, Trombone 

2:03 Joe Mondragon, Bass 
Ted Nash, Alto 
Don Fagerquist, Trumpet 
Pete Candoli, Trumpet 
Milt Bernhart, Trombone 

3:50 Ted Nash, Alto 

Shelly Manne, Drums 
Russ Freeman, Plano 

3:18 Ted Nash, Alto 

Milt Bernhart, Trombone 
Bob Cooper, Tenor 


SIDE 2 

SAINTS AND SINNERS 
From the Four Star TV Production 
(B.V.P. Music Publishing Co. ASCAP) 
SWEET SMELL OF SUCCESS 
From the United Artist Picture 
(Calyork Music, Inc. ASCAP) 

THE MAN WITH THE 
GOLDEN ARM 

From the United Artist Picture 
(Dena Music, Inc., ASCAP) 

JUBILATION 

(Golden Music, Inc., ASCAP) 

WALK ON THE WILD SIDE 
From the Columbia Picture 
(Columbia Pictures Music Corp., ASCAP) 


TIME SOLOS 
1:59 Francisco Aguabella, Bongos 
Ronny Lang, Flute 
Ted Nash, Alto 

3:19 Bob Bain, Guitar 

Milt Bernhart, Trombone 

2:47 Shelly Manne, Drums 
Pete Candoli, Trumpet 


4:20 Pete Candoli, Trumpet 
Russ Freeman, Piano 
Shelly Manne, Drums 
Joe Mondragon, Bass 
3:39 Ted Nash, Alto 

Bud Shank, Baritone 


Produced by Jackie Mills and Tommy Woll • Orchestrated by Jack Hayea, Leo Shuken and Ruby Rakaln • "Bonea" Howe, Audio Engineer 
Front and back cover by Jay Rothman • Recorded July, 1862 In Hollywood, California at United Recording atudloa 
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SIDE ONE 

1. S. Claus files unusual flight plan :48 

2. Early warning radars acquire track 1:11 

3. NORAD pilots confirm Santa vehicle 1:11 

4. U.S . and Canadian aircraft fly escort 1:27 

5. Summary - Santa Claus is on his way] 1:11 

: 6. Santa promotional spot („« prior «, Dec 24) :30 

7. Santa promotional spot prior 10 Dec 24 ) : 30 

8. "The Littlest Angel" narrative 11:20 

Story by: Chorles Tazewell 

Narration: Derek Stannard, Major, Canadian Forces 
Original music by: Franklin J. Lockwood, Major USAF 


THE NORAD • COMMANDERS' 

SIDE TWO Major Melvin A. Huyett, USAF, director 


1. HERE COMES SANTA CLAUS 1:44 

(Autry' Haldeman Ed Kiefer) 

2. WINTER WONDERLAND 2:34 

(Smith-Bernard Liliedahl) 

3. HEREWECOMEA WASSAILING 2:14 

(French traditional, Ruben Sims) 

4. CAROL OF THE BELLS 2:56 

(Leontovich-Wilhousky Bill Stapleton) 

5. SANTA CLAUS IS COMING TO TOWN 1:55 

(Gillespie-Coots/Jim Miller) 

6. SLEIGH RIDE 2:51 

(Leroy Anderson/Liliedahl) 

7. GOD REST YE MERRY GENTLEMEN 3:47 

(English air Rolf Johnson) 


About this album... 

The “NORAD Tracks Santa” tradition goes back to the late 1950s when a 
young boy accidentally dialed the unlisted number of the Director of Combat 
Operations at NORAD Headquarters in Colorado Springs. The boy was 
actually trying to phone a department store Santa Claus whose extension 
was only one digit removed from the phone at the NORAD center. 

The Combat Operations Center Director was quick to realize that a 
mistake had been made, and carried on a long conversation with the boy, 
assuring him that the forces of NORAD would indeed guarantee Santa a 
safe trip from the North Pole. 

A novel idea and tradition was thus born, and you have the results of it 
inside this jacket...a series of spots citing the progress of Santa as he makes 
his annual journey down through the space tracking and radar facilities of 
the North American Air Defense Command. 

To follow his unusual flight plan we must call upon all of the resources 
at NORAD’s disposal. ..the Canadian Forces Air Defence Command, the U.S. 
Army Air Defense Command, and the U.S. Air Force's Aerospace Defense 
Command. Two nations and three services working together for mutual 
protection. 

Five “Santa Tracks” are found on side one. ..followed by two promo spots 
that you can use to advertise your station’s unique Christmas Eve service. 

One other bonus rounds out side one of this production. It is the Charles 
Tazewell Christmas classic, “The Littlest Angel,” written and arranged by 
Major Franklin Lockwood, former Director of the NORAD Band. The song 
poem has received wide acclaim when performed in concert, and is included 
here to add a special touch to your holiday programming. 

Side two features the NORAD Commanders, one of the finest big bands 
in the world playing their original variations of traditional Christmas themes. 

The Canadian and American men and women of NORAD are pleased to 
bring you this Christmas production and hope it will earn a permanent 
place in your library... 
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THE STEVE ABSH1RE QUARTET 


MG BMSS BED BLUE- 







with special guest Herb Ellis 


Jazzhcau Records #1002 
Dolby Store** 


Side One 

YARDBIRD SUITE (4:33) 

(Charlie Parker) 

CENTERPIECE (4:32) 

(Harry Edison — Jon Hendricks) 

A NIGHTINGALE SANG 
IN BERKELEY SQUARE (3 02) 

(Eric Maschwirz — Manning Sherwin) 

OVER THE RAINBOW (5:12) 

(Harold Arlen — E. Y. Harburg) 


Side Two 

BIG BRASS BED BLUES (4:59) 

(Mike Shepherd) 

EMBRACEABLE YOU (4:59) 

(George Gershwin — Ira Gershwin) 

ALONE TOGETHER (3:45) 

(Arthur Schwartz — Howard Dietz) 

YOU STEPPED OUT OF A DREAM (4:30) 

(Gus Kahn — Nacio Brown) 


This is an album for people who love music. It seems to me that the majority of young jazz guitarists today are more 
interested in musical sound effects than the music itself. They seem to be tar more involved in a never ending acquisition 
of equipment and learning how to operate it, than in creating music. 

There are a few exceptions to this seemingly universal approach. I consider Emily Render, Martin Taylor, and Louis 
Stewart to be players who place their musical integrity first. Steve Abshire most certainly falls into this category. 

1 have been close friends with Steve tor nine years; and his desire for musical improvement and maturity has never 
diminished. He is to be complimented on his choice of material and the thoughtful approach given to each selection. 

Chuck Redd, who has been the drummer with the Charlie Byrd Trio for the past six years, makes his vibes debut 
here. He played with a musical concept and maturity tar beyond his years. 

John Previti (bass) and John Greeley (drums) are two good young dedicated players who provided Steve and Chuck 
excellent support in various musical situations. Steve and his friends can be proud of this album. 

I was very pleased to join the group on Mike Shepherd’s Big Brass Bed Blues. 

If you like good honest jazz — this album is for you. 

Herb Ellis 



Art Direction: Image Area 
Front Cover Photography: Mark Farris 
Back Cover Photography: Gene Roberts 
Manufacturer: Masterworks Recording Inc. 


STEVE ABSHIRE, guitar 

CHUCK REDD, vibes 

JOHN PREVITI, bass 

JOHN GREELEY, drums 

HERB ELLIS, guitar on Big Brass Bed Blues 

Producer: Art Monroe 

Recorded at Bias Recording Co. Inc. 

Recording and Remix Engineer: Jim Robeson 


Special thanks to: Dan Robinson, lor making this album possible; Art Monroe, whose 
musical ideas and judgement helped shape this album; Gene Roberts and Harold 
Cawthorne, whose friendship and encouragement has been an inspiration; Jim Robeson 
of Bias Studios, for all of your encouragement and technical expertise; Dr. Asher Zlotnik, 
for being not only one of my greatest teachers, but also one of the most patient, and for 
opening my eyes to all the music I have yet to learn; and to Brittany Smith, for modeling 
so patiently during the cover photo session. 


© ©JiirNmk Reconls 

All Rights Reserved 

P.O. Box 236 

Columbia, Mankind 21045 


1 would like to express my gratitude to Herb Ellis for being part of this album, 
and goal that I stride tor. 


and for giving me the musical direction 
Steve Abshire 
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MARIACHI INSTRUMENTAL 1 

con el Mariachi Alma de Mexico de ISIDRO CHAVEZ 


ladoa 

LOS HOMBRES NO DEBEN LLORAR 

(Palmira - Pepe Avila) 

AMADA AMANTE 

(Roberto Carlos) 

CANDILEJAS 

(Charles Chaplin Geaffrey Parsons) 

16 ANOS 

( J u 1 i o I gl es ias) 

ERES TO 

(Juan Carlos Calderon) 

ladob 

A FLOR DE PIEL 

( Ju 1 i o I g 1 es ias) 

EL DIA QUE ME QUIERAS 

(Carlos Gardel - Alfredo Lepera) 

P.jR EL AMOR DE UNA MUJER 

(Danny Daniel) 

DETALLES 

(Roberto Carlos - Erasmo Carloe) 

QUIERES SER Ml AMANTE 

(C^mi 1 o Sesto) 


DISCOS 

FM 

UN NUEVO 
CONCEPTO 
EN GRABACION 
Y 

SONIDO 


Miembro Activo de AMPROFON 


EL DISCO ES CULTURA 



DISCOS FM. S A de C. V 

CALLE NAYLON No 6 NAUCALPAN, EDO DE MEXICO TEL 5-76-01 89 

Produccion y Direccion Artistica: ISMAEL DANIEL FONSECA 
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Produced by Peer-Southern Productions 



Harp Artistry of Lui.S Bordoil 


J 
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SIDE I 

MULATINHA DA CASERNA 

(The Pretty Girl In The Bar) ... 2:51 — 

FORMOSA (Pretty) 2:27 

PERIQUITINHO VERDE 

(Green Parrot) 2:22 - 

TIP5 SETE (Type Seven) 2:52 

A MULHER DO PADEIRO 

(The Girl From Padeiro) 2:00 Irmaos 

Vitale 

S.A. 

CATHARINA 2:22 - 


SIDE II 

CIDADE MARAVILHOSA 

(Beautiful City) 2:22 ASCAP 

CAE. CAE 2:22 ASCAP 

LINDA LOURINHA 

(Pretty Lourinha) 2:23 Irmaos 

Vitale 

S.A. 

MAL-ME-QUER (Don't Love Me) . . 2:19 Irmaos 

Vitale 
S.A. 

AURORA 2:55 ASCAP 

VASSOURINHA (Little Broom) . . 2:43 BMI 


Mf you've never heard the 
unique sound of the Paraguayan 
harp, you’re in for one of the 
most delightful surprises 
in all your musical experience. 
And, in case you are familiar 
with this unusual instrument, 
you’ll marvel at the artistry of 
Paraguay’s Luis Bordon. 

You’re sure to enjoy these 
other Epic albums : 



JEQUIBAU 

LN 24192/BN 26192 



HARMONICA/THE SOUTH 
AMERICAN WAY 

LN 24194/BN 26194 


cJMmriaeht! 

s Tfie Soul of cMexico 



MARIACHI - THE 
SOUL OF MEXICO 

LF 18032/BF 19032 



DEBUT 

LN 24193/BN 26193 


Six String Poetry 
Silvio Santisteban 
Brazil); Young 
Guitar Virtuoso 
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SIX STRING POETRY 

LN 24207 BN 26207 



SOFTLY 

LN 24124 BN 26124 
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Get Together - . 

Put A Little LoYe In Vour Heart 
Love Of The Common People 
Rhymes And Reasorr", 

Just A Moment Ago •» • 

Love Song 70 * - v ■ 

Passin' Through 

Let There Be Peace On Earth * 

Once 

Let Thy Peace .Be Everywhere 
Little Toy Soldiers " 

You're Still On His Mind . 



Side One 

1. Get Together 

Put A Little Love In Your Heart 

Powers/Irving 

BMI 

3:45 

De Shannon-Myers-Holiday/Unart BMI 


2. Once 

Lyman/Benson 

ASCAP 

3:25 

3. Love Song '70 

Sandquist/Benson 

ASCAP 

2:10 

4. Rhymes And Reasons 

Denver/Cherry Lane 

ASCAP 

3:20 

5. Just A Moment Ago 

Huff/Benson 

ASCAP 

3:00 

6. Let Thy Peace Be Everywhere 

Gaither-Cotton/Benson 

ASCAP 

3:10 

Side Two 

1. Passin' Through 

Cotton/Benson 

ASCAP 

2:50 

2. Love Of The Common People 

Hurley-Wilkins/Tree BMI 

3:45 

3. You’re Still On His Mind 

LeFevre/LeFevre 

BMI 

3:00 

4. Little Play Soldiers 

Cooper/Martin Cooper 

ASCAP 

3:17 

5. Let There Be Peace On Earth 

Miller-Jackson/Jan-Lee 

ASCAP 

3:03 



Produced by Bob MacKenzie 

Orchestra and chorus conducted by Rick Powell 

Vocal accompaniment / 16th Avenue Singing Society 

Cover photo / Grine / New World 

Cover layout and design / McConnell / Studio II 

Recording Engineers / Mike Thompson (London) 

Recorded at Wessex Sound Studios, London, England 

Heart Warming/Impact Records 

136 Fourth Avenue, North 
Nashville, Tennessee 37219 


The headlines are shocking — 
not necessarily for the 
things that nations do 
for national deeds look respectable 
enough carried out beneath 
the polished surfaces of diplomacy — 
but for the things that 
men do to men — individually — 
in anger, in passion, in greed 
in sheer frustration and for 
absolutely, meaningless motives 
the atrocities, the assaults, 

the meanness, the wickedness, 
the dark deeds of men. 

To think of grown men attacking 
little girls and groups 
of young adults takingthe 
lives of people they never 
knew or saw before 
for reasons that did not 
even have a vague validity 
makes one shudder at 

the depth to which we sink. 

In fact it makes us hesitate 

to use the word we at all — 
couldn't we somehow disown 
or read out of the family of men 
all these who bring us shame — 
couldn't we shut them out 
like "black sheep" or distant cousins 
and not be made to admit 
we ever went to school with 
them or that they 
once had hopes and dreams 
that were strangely like our own. 

We, who are willing to be 

at peace with the peaceful 
to give love to the loveable — 
to be brothers with the brotherly — 
never seem to realize 
that we’ll only have peace 
ourselves when it comes 
to these seeming disrupters too — 
that we are brothers all. 

Gene Cotton is a young man 
who takes his guitar to prisons, 
to coffee houses, to campuses 
high school, college — 
to “any places" 
where men seem to need 

an emissary of peace. 

He sings of a peace that is brought 
by One who came to be 
a member of a family that 
has sons that blunder 
and murder, that rob and cheat 
and steal from one another — 
but One who steadfastly 

and resolutely maintained 
that peacemakers were 
blessed among men. 

This latest album of Gene’s 
seems at first glance 
to be a strange collection 
of songs — until 
you begin to feel the thread 
that holds them together 
is peace — 
peace in what is sung 
from the heart of a peacemaker. 



^ 'Deulsche 
\fbam mop non 


PIANO 


PREISTRAGER • PRIZEWINNER • VINCITORE: CONCORSO FERRUCCIO BUSONI, BOLZANO (ITALIA) 

BEETHOVEN 
RACHMANINOFF 
BUSONI ■ LISZT 
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concoims 


SEITE/SIDE FACCIATA 1: 

LUDWIG VAN BEETHOVEN (1770-1827) 

Klaviersonate Nr. 6 F-dur op. 10 Nr. 2 

Piano Sonata No. 6 in F major, Op. 10 No. 2 
Sonata per pianoforte n. 6 in fa maggiore, op. 10 n. 2 

1. Allegro (551] 
2. Allegretto [3'47] 
3. Presto [342] 

SERGEJ RACHMANINOFF (1873-1943) 

Vocalise op. 34 Nr. 14 

Lentamente. Molto cantabile [5’38] 

Lilacs op. 21 Nr. 5 

Allegretto [2’32] 
Aus/From/Da 

Etudes-Tableaux 

1 . f-moll op. 33 Nr. 1 . in F minor, Op. 33 No. 1 / 
in fa minore, op. 33 n. 1 
Allegro non troppo [2'35] 

SEITE SIDE/FACCIATA 2: 
2. C-dur op. 33 Nr. 2 / in C major, Op. 33 No. 2 / 
in do maggiore, op. 33 n. 2 
Allegro [2'18] 

3. es-moll op. 39 Nr. 5 / in E flat minor, Op. 39 No. 5 / 
in mi bemolle minore, op. 39 n. 5 
Appassionato [5'03] 

FERRUCCIO BUSONI (1866-1924) 
Aus/From/Da 

Elegien 

Turandots Frauengemach 
Intermezzo. Andantino sereno [3'31] 

FRANZ LISZT/FERRUCCIO BUSONI 

Fantasie liber zwei Motive 
aus W. A. Mozarts 
»Die Hochzeit des Figaro« 

Fantasy on two motifs from W. A. Mozart's 
“The Marriage of Figaro" 
Fantasia su due motivi dalle 
»Nozze di Figaro** di W. A. Mozart 

Introduzione. Moderato a capriccio - 
Allegro - Tempo I - Andante - Allegro - 
Con brio - a tempo, con eleganza - Con tutta forza - 
Un poco ritenuto, alia Marcia - Giocoso (1 4'1 9] 

Boris Bloch, Piano 

Konzertmitschnitt/ Live Recording I Registrazione dal vivo: 

Munchen I Munich I Monaco di Baviera 

Produktion/Production/Produzlone: Hanno Rinke 
Aufnahmeleitung/Recording Supervision/Direttore del 
incisione: Heinz Wildhagen 
Tonmeister Recording Engineer/lngegnere del suono: Heinz Wildhagen 
Verlag Edition • Edizione: Boosey & Hawkes (Rachmaninolf) / 
Breitkopt & Hdrtel (Busoni) 
‘■t 1980 Polydor International GmbH 
(c 1 1980 Dielmar Holland 
Cover: Photo Werner Neumelster, Mimchen 
Design H W Gemmecke, Hamburg Art Direction: Lutz Bode, Hamburg 
Printed in West Germany by Neet, Wittingen 


Der |unge russische Pianist Boris Bloch 1st im Septem- 
ber 1978 mit dem ersten Preis des Busoni-Wettbewerbs 
ausgezeichnet worden. In der dreiGigjflhrigen Geschichte 
dieses wichtigen Klaviorwettbewerbs linden sich so be- 
rOhmte Preistrflger wie Martha Argerich, Claudio Arrau, 
JOrg Demus und Garrick Ohlsson. Seine musikalische 
Ausbildung begann Boris Bloch Im Jahre 1 958 an der 
Musikschule in Odessa. Im Alter von acht Jahren gab er 
bereits seinen ersten Klavierabend und mit vierzehn Jah- 
ren trat er zum ersten Mai als Solist mit dem Symphonie- 
Orchester von Odessa aul. In den weiteren Jahren studier- 
te er am Moskauer Konservatorium bei Tatjana Nikolaje- 
wa, die als Bach- und Beethoven-lnterpretln groBen Rut in 
der Sowjetunion genieBt. und bei Dmitri Baschkirow, Bevor 
Bloch auflerhalb der Sowjetunion konzertierte, unternahm 
er umfangreiche Konzerttourneen, die Ihn In viele russi- 
sche Stadte tuhrten - so nach Leningrad, Kiew, Minsk, 
Odessa und Jalta. Der erste Preis des Busoni-Wettbe- 
werbs brachte ihm eine Reihe von Konzertverpllichtungen 
in der westlichen Welt ein. Eines dieser Konzerte ist aus- 
schnittsweise auf der vorliegenden Schallplatte dokumen- 
tiert: Am 22.1.1979 debutierte der trischgebackene Preis- 
trager im Munchner Herkulessaal mit elnem Programm, 
das nicht nur ungewohnlich, sondern auch auGerst virtuos 
war. Abseits von ublicher Programmgestaltung wahlte 
Bloch nach dem eher konventionellen ersten Teil mit 
Beethovens Klaviersonate F-dur op. 1 0 Nr. 2 und Chopins 
Klaviersonate h-moll op. 58 einige Stiicke aus, denen man 
weder auf der Schallplatte noch im Konzertsaal hautig 
begegnen diirfte. Neben einigen Stucken von Rachmani- 
noff waren es zwei Klavierwerke von Busoni, bei denen der 
Busoni-Preistrager seine pianistische Fertigkeit demon- 
strieren konnte: Zunachst die vierte der »Sieben Elegien**, 
komponiert im Jahre 1907, und dann die -Fantasie uber 
zwei Motive aus >Die Hochzeit des Figaro* von Mozart**, 
die Busoni im Jahre 1912 veroffentlichte. Ihrliegteine 
fragmentarisch uberlieferte Fantasie von Franz Liszt 
( 1 843) uber zwei Themen aus Mozarts Oper zugrunde. Es 
handelt sich urn die virtuose Ausarbeitung der Canzona 
des Cherubino (»Voi che sapete**) und der Arie des Figaro 
am SchluB des ersten Aktes (-Non piu andrai**). Nach 
einer Einleitung mit Ankiangen an die Arie des Figaro wlrd 
erst die Canzona des Cherubino vorgestellt, variiert und 
dann von einer energischen Steigerung des -Non piu 
andrai** abgelost. Nachdem das Material der Figaro-Arie 
gewissermaBen -erschopft** ist und auGerst brillante Wir- 
kungen aus ihm entwickelt worden sind, wendet sich der 
weitere Verlauf der Fantasie allein dem Marsch aus der 
zweiten Haifte der Arie zu, der das Stuck zu einem bravou- 
rosen, durch den Marschrhythmus bedingten, elektrisie- 
renden SchluGhohepunkt bringt. Die Figaro-Fantasie, 
gleichsam die -Ermordung des Cherubino** (Joachim Kai- 
ser), ist ein seltenes Dokument hdchster pianistischer An- 
forderungen und wird so gut wie nie aufgefuhrt, nicht 
zuletzt wohl wegen ihrer extremen technischen Schwierig- 
keiten (gehaufte Terzen- und Oktaven-Ketten). 

Als bedeutender Klavlervirtuose richtete Busoni sein 
Hauptaugenmerk auf -konzertmaBige Interpretationen** 
(Busoni) fremder und eigener Stiicke. So stellt die vierte 
Elegie, mit dem Titel -Turandots Frauengemach**, die 
Bearbeitung eines Intermezzos aus der T urandot-Suite 
(1904) dar, einer Buhnenmuslk zu Carlo Gozzis gleichna- 
migem Marchenspiel. 

Sergej Rachmaninoff war - wie Schallplattendokumente 
beweisen - ebenfalls ein groGer Klavlervirtuose. Seine 
zweifelhafte Popularitat als Komponist ist scheinbar uner- 
schiitterlich durch das weltberiihmte Prdlude in cis-moll, in 
Wahrheit aber angekrankelt von dem Verdikt, seine pom- 
pdse Virtuosenmusik sei nur ein AufguB slawischer Melan- 
cholic, sei im schlechten Sinne vulgar Oder gar -gefiihlvol- 
le Jauche** (Richard Strauss), - kurzum: die Popularitat 
dieses exilrussischen Komponisten als Musiker russlscher 
GefOhlsmusik mit dem virtuosen Glanz der Liszt-Tradition 
stehe auf tdnernen FiiBen. Da meist nur das ebenso be- 
riihmte, wie von den Pianlsten gefiirchtete zwelte Klavler- 
konzert auf den Programmen steht Oder allenfalls das 
erwahnte PrPlude In cis-moll als Zugabe erklingt, weiG 
man Im Grunde wenig uber den Komponisten Rachmani- 
noff. Ist er ein kompositorisch UnzeitgemaGer In der Musik 
des 20. Jahrhunderts geworden? - Boris Bloch macht auf 
andere Seiten des Komponisten aufmerksam. Vlelleicht 
vermdgen die beiden Klavlerbearbeltungen der Vocalise 
op. 34 Nr 14 und des Lledes -Lilacs- op. 21 Nr. 5 doch 
auch etwas von der Intlmitat Rachmaninoffscher Musik zu 
verraten. Die erste Bearbeitung stammt nicht vom Kompo- 
nisten - er hat nur eine Orchesterverslon geschrieben 
sondern von dem Pianlsten Zoltan Kocsls. 

Dletmar Holland 


By winning first prize In the important Busoni Plano 
Competition in September 1978, the young Russian pianist 
Boris Bloch proved himself worthy to join the ranks of such 
gifted musicians as Martha Argerich, Claudio Arrau, JOrg 
Demus and Garrick Ohlsson, all of whom have in the 
course of the competition's thirty years' history carried off 
this coveted prize. Boris Bloch began his musical studies in 
1 958 at the College of Music in Odessa. He gave his first 
recital when he was eight, and at fourteen he made his first 
solo appearance with the Odessa Symphony Orchestra. At 
the Moscow Conservatory he studied under Tatiana 
Nicolaieva, renowned in the Soviet Union for her playing of 
Bach and Beethoven, and under Dimitri Bashkirov Before 
venturing outside the Soviet Union Bloch toured several 
Russian cities, including Leningrad, Kiev, Minsk, Odessa 
and Yalta. His success in the Busoni Competition led to a 
series of concerts in the West, and one of these, given on 
January 22nd 1979 in the Hercules Hall In Munich, formed 
the basis for this recording. 

The brand-new prizewinner made his debut with an un- 
usual and highly taxing programme. Eschewing the usual 
items for such occasions, Bloch chose for the first, more 
conventional part of his programme Beethoven's Piano 
Sonata in F major Op. 10 No. 2 and Chopin's Piano Sonata 
in B minor Op. 58. These he followed up with a series of 
works which are rarely heard, either on record or in the 
concert hall, by Rachmaninov and Busoni, The two Busoni 
works gave the prizewinner ample opportunity to display 
his technical prowess: the fourth of the “Seven Elegies ", 
composed in 1907, and the "Fantasia on two motifs from 
'The Marriage of Figaro' by Mozart" which Busoni issued in 
1912 as a virtuoso version of a fragment of a "Fantasia" on 
two themes from Mozart's opera by Franz Liszt (1843). 

The themes involved are Cherubino's canzona, “Voi che 
sapete ", and Figaro's aria at the close of Act I, "Non piu 
andrai". The work opens with allusions to Figaro's aria and 
then turns to Cherubino's canzona which undergoes sev- 
eral variations before being forced aside by the insistent 
"Non piu andrai". Busoni extracts every conceivable effect 
from the aria's substance: when he has exhausted the 
material he turns to the march which makes up the second 
part of Figaro's aria, bringing the piece to an electrifying 
climax pulsating to the triumphant rhythms of marching 
feet. The Figaro Fantasia, or “the murder of Cherubino" as 
Joachim Kaiser called it, is one of those rare pieces which 
demand the very utmost of the pianist and because of the 
sheer technical problems involved is hardly ever per- 
formed. 

Busoni, who was a renowned piano virtuoso, naturally took 
a great interest in “concert performances " of his own and 
others' works. The fourth elegy, entitled “Turandots 
Frauengemach" (Turandot s Boudoir) is a concert version 
of an Intermezzo from the Turandot Suite ( 1 904) which he 
composed to accompany Carlo Gozzi s fable 
Rachmaninov too was an outstanding pianist, as the re- 
cordings of his playing prove. It is doubtful whether he ever 
enjoyed the same reputation as a composer; though the 
world-famous Prelude in C sharp minor won him great 
fame, his popularity was shaken by criticism of his over- 
wrought virtuoso writing as melancholic Slavonic gush 
pandering to the lowest tastes, vulgar in the worst sense 
and nothing more than "sentimental sewage" (Richard 
Strauss). In fact it seems there is little basis for the belief 
that as a Russian in exile he combined the virtuoso bril- 
liance of Liszt and his tradition with all the sentimental 
appeal of native Russian music. Apart from the famous 
Second Piano Concerto which strikes terror into the heart 
of all pianists, and the already cited Prelude in C sharp 
minor as an encore, we know very little about him as a 
composer. A man out of tune with his time? - Boris Bloch 
shows us a quite new side of the composer, and perhaps 
the piano versions of the Vocalise Op. 34 No. 14 and the 
song "Lilacs" Op. 21 No. 5 on this recording will help to 
convey something of the intimacy and delicacy of Rach- 
maninov’s music. The first piece, incidentally, was trans- 
cribed for the piano by Zoltan Kocsis, since Rachmaninov 
left only an orchestrated version 

(Translation: Jane Wiebel) 


II giovane piamsta russo Boris Bloch vince il Primo Premio 
al Concorso Busoni nel settembre del 1 978. Nella storia 
trentennale di questo importantissimo concorso pianlstico 
troviamo i nomi di Martha Argerich. Claudio Arrau, Jdrg 
Demus e Garrick Ohlsson. Boris Bloch inizia i suol studi 
musicali nel 1 958 alia Scuola Musicale di Odessa e si 
esibisce per la prima volta in pubblico all'ete di otto anm. A 
quattordici anni si presenta come solista insieme all'Orche- 
stra Sinfonica di Odessa Negli anni successivi studia ai 
Conservatorio con Dimitri Baschkirow e con Tatjana Niko- 
lajewa famosa in Russia per le sue interpretaziom di Bach 
e Beethoven Prima di presentarsi in Occidents, esegue 
numerosi concerti in varie citte dell'URSS. tra cui Lenmgra- 
do, Kiew, Minsk. Odessa e Jalta. Con il Primo Premio al 
Concorso Busoni inizia la sua attivite concertistica in Occi- 
dents Una parte di un suo concerto e riportata su questo 
disco: il 22 gennaio. pochi mesi dopo la sua premiazione. 
debutta alia “Herkulessaal" di Monaco presentando un 
programma insolito e virtuoso. Nella prima parte esegue 
pezzi di "tipo convenzionale" come la Sonata in fa maggio- 
re op. 10 n. 2 per pianoforte di Beethoven e la Sonata per 
pianoforte in si minore op. 58 di Chopin, sceghendo poi per 
la seconda parte pezzi finora raramente eseguiti e incisi 
Dimostra la sua ability pianistica con I'esecuzione di alcuni 
pezzi di Rachmaninoff e di due opere pianistiche di Busoni: 
la quarta delle “Sette Elegie" composte nell'anno 1 907 e la 
"Fantasia su due motivi dalle Nozze di Figaro' di Mo- 
zart" pubblicata da Busoni nel 1 91 2. Busoni si ispira qui ad 
una "Fantasia" di Franz Liszt (1843) su due temi tratti 
dallopera di Mozart (una fantasia raccolta soltanto a fram- 
menti) che sono un'elaborazione virtuosistica della Canzo- 
ne di Cherubino (“Voi che sapete") e dell'Aria di Figaro nel 
finale del primo atto (“Non piu andrai"). Nell'introduzione si 
rite all'Aria di Figaro per poi passare alia Canzone di 
Cherubino, concludendo infine con un vigoroso crescendo 
del "Non piii andrai". Dopo aver sviluppato effetti brillantis- 
simi ed esaurito tutto il materiale dell'Aria, la Fantasia si 
abbandona solamente ad un ritmo di marcia culminando 
poi in un elettrizzante finale di estrema bravura. La Fanta- 
sia sul Figaro ("I'uccisione di Cherubino" per it critico 
tedesco Joachim Kaiser), documento di rara bravura piani- 
stica. viene eseguita solo pochissime volte per le sue 
difficolte tecniche (frequenti passaggi di terze e ottave a 
catena). 

Da grande “virtuoso" Busoni tende a grandiose interpreta- 
zioni dei suoi ed altri pezzi. Cosi la quarta Elegia intitolata 
“Turandots Frauengemach" (= le camere di Turandot) 
rappresenta la rielaborazione di un intermezzo tratto dalla 
Turandot-Suite (1904), musica di scena per I'omonima 
favola di Carlo Gozzi 

Un altro grande "virtuoso" era Sergej Rachmaninoff come 
documentano le sue incisioni. La sua popolarite come 
compositore. apparentemente incrollabiie per il suo famo- 
sissimo ed applauditissimo Preludio in do diesis minore. 
viene adombrata dall'accusa di comporre musica pompo- 
sa e virtuosistica. null altro che volgare melanconia slava e 
addirittura "Fogna senlimentale" secondo Richard 
Strauss. La sua popolarite come compositore di musica 
sentimentale russa di tradizione lisztiana viene cos! smi- 
nuita. Al di fuori del suo famoso Concerto n. 2 per pianofor- 
te e del meraviglioso Preludio. del compositore Rachmani- 
noff si sa ben poco. Un componista emarginato per la 
musica del XX secolo? Boris Bloch porta I'attenzione su 
altri lati del maestro Forse i due adattamenti per pianoforte 
della Vocalise op. 34 n. 14 e del Lied "Lilacs" op. 21 n. 5 
possono illuminarci sull "intimite" della musica di Rachma- 
ninoff. II primo adattamento porta la firma del pianista 
Zoltan Kocsis e non di Rachmaninoff che ne ha fatto 
solamente una versione orchestrate. 

(T raduzione: Erdmute Rea) 
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CLAUDIO ARRAU,,™, 

BRAHMS: CONCERTO NQ 2 IN B FLAT 

Philharmonia Orchestra • Carlo Maria Giulini cond. 


A thoroughly consistent interpretation . . , The simple lyricism 
of the Andante is fully realised in Arrau's tender playing, 
and the finale is at once easy-going and joyous . . . 
The recording is remarkably successful in 
its delineation of orchestral detail . . . 

Michael Marcus in 
Records and 
Recording 


CLAUDIO ARRAU 

(piano) 

Brahms: 

Piano Concerto No. 2 

The Pliilliariitoiiia Orchestra 

conducted by 

CARLO MARIA (.HUM 


Concerto No. 2 in B flat, Op. 83 

I. Allegro non troppo (side i. band 1 ) 

II. Allegro appassionato (side i, band 2) 

III. Andante — Piu adagio — Tempo I (side 2, band 1 1 
(Cello Solo: Raymond Clark) 

IV. Allegretto grazioso — Un poco piu presto (side 2. band 2) 

His technique is like a big. strong man. negligent in attire and given to 
loitering. He has too many more important things in his head and heart 
to be constantly concerned with his external personal appearance. But 
his playing is always compelling and convincing. - Eduard Hanslick. 


Brahms was a pianist and lyrico-intelleclual musician, who was clearly 
destined to enrich the literature of chamber music with piano (trios, 
quartets and quintet) and of the piano concerto. He wrote his first 
piano concerto when he was 28 — if that seems none too early in life 
for such a composer, it must be remembered that Brahms destroyed 
nearly all of his earliest compositions — and then, unlike many pianist 
composers, abandoned the genre for 20 years. First he concentrated on 
chamber music with piano, developing his symphonic powers in that 
direction and to some extent also in the two serenades, then in the first 
two symphonies and the violin concerto. He also spent the intervening 
years in elaborating his own pianoforte style with smaller lyrical pieces 
as well as the big sets of variations. He contemplated the composition of 
a second piano concerto in the spring of 1878, one year after the second 
symphony was finished, but laid it aside in favour of the violin concerto 
from which he emerged with a discarded Scherzo that dropped neatly 
into place after the opening movement of the B flat concerto and with 
the experience of the Zigeunerish finale of the violin concerto to spur 
the similar exuberance of the Finale in Op. 83. 

In May 1881 Brahms returned from a trip to Italy, ready at last to 
compose another piano concerto, a mature one this time. He settled 
himself at Pressbaum near Vienna and by July seems to have completed 
the sketch, judging by a letter to Elisabeth von Herzogenberg, With the 
jocular meiosis that he customarily brought out on such occasions, he 
declared. I want to tell you that I have written a very small piano con- 
certo with a very small and pretty scherzo. It starts in B flat major and I 
am afraid I may have made too frequent and pressing demands on this 
udder which generally provides good milk." Mme. Herzogenberg may- 
have fallen for the tale; Clara Schumann, in replying to a similar letter, 
was not so gullible: I don't for a moment believe it's as little as you 
pretend, though I shall be pleased if it is, because I might then be 
capable of playing it." Brahms himself played the solo part in the first 
performance at Budapest on November 9th, 1881. 

First reactions to the concerto damned it as "chamber music on a large 
scale" and Brahmins since then have vigorously fought against this 
charge. But to those who adore the piano quartets and love this concerto 
well, the remark is a complimentary and just one. The balance of forces 
in the B flat concerto is extremely near to that of those chamber works 
for strings and piano, though on an appropriately grander scale. But 
Liszt’s compatriots could understandably view with -surprise and disap- 
proval the close collaboration of solo and orchcstrS in this concerto 
(especially if they did not know Liszt's A major concerto). Time and 


again the piano is found accompanying a melody for orchestral instru- 
ments - and often the accompaniment is technically a very difficult one. 
such as scarcely rewards the seeker after brilliant concertante effects. 

Here is part of the test which makes Brahms' B flat concerto not 
merely one of the longest but also the most taxing of all concertos in the 
pianist's repertory. Busoni s concerto rivals but cannot surpass the second 
Brahms in sheer technical ardour plus intellectual demand plus lack of 
superficial gratification. If a pianist is a musician, and not a mere auto- 
maton with ten impeccable fingers and attendant muscles, he is to 
regard a completely self-satisfying interpretation of this concerto as his 
life's unattainable goal. Historians record that when Brahms played the 
piano his fingers seemed to stroke the keys; that he could thus conquer 
the piano part in this concerto, in which even the most brilliant passages 
call ideally for warm piano tone, explains the dedication of the B flat 
piano concerto to his pianoforte professor, Eduard Marxsen. 

I. Allegro non troppo. Brahms was being unduly modest when he 
wrote of his fears for the quality of the milk produced for this concerto 
by the udder of B flat major. We very often connect certain keys with 
certain tunes and, just as C major may well mean the Prelude to "Die 
Meistersinger. ' so B flat major is for many of us the horn call which 
opens this mighty movement. 

With its gentle, rather improvisatory accompaniment this opening sug- 
gests a horn sonata: wind and strings take over for a moment, to remind 
us that larger forces are involved, and the piano then turns the tables by 
erupting into a monumental solo cadenza. All this happens in the part of 
the movement that classicists (such as Brahms was thought to be) re- 
served for orchestra alone. When ijiis formal parade, by full orchestra, of 
the movement's themes appears, after the cadenza, and begins with the 
theme of the horn solo it suggests that the opening was some sort of 
digression (like the D flat melody at the start of Tchaikovsky's first piano 
concerto'. But in fact the horn-and-piano version of the first theme is the 
authentic one. as Brahms declares by using the same method to start the 
middle section, this time with orchestral support. The solo horn is not, 
however, invoked when the piano returns after the first orchestral expo- 
sition. because Brahms wishes us to feel the solo exposition as no more 
than the later half of one huge exposition. It is also, to some extent, the 
development section as well - or rather, the many themes of the move- 
ment are elaborated all the time, and what analysts call the development 
section is mostly taken up with comparatively relaxed passage work, and 
preparation for that magical moment when, below a coruscating ripple 
of B flat major high up on the piano and as vast as the prospect of heaven 
on a starry cloudless night, the horn call steals back and returns the 
music to symphonic business. This time there is no solo cadenza (though 
this is the place prescribed for one), and the thematic parade is fore- 
shortened. But there is a powerful dramatic coda based, quite logically, 
on the second half of the horn call. This is an enormous movement but 
it does not seem long, because the emotional weight of the various sec- 
tions is so skillfully balanced, and the argument so authoritatively di- 
rected; in fact one is only aware of structure and argument when the 
horn call is brought back as a signpost. 

II. Allegro appassionato. Brahms decided that such a huge first move- 
ment implied a total design more like that of a symphony than a con- 
certo. He probably felt too that some further contrast was needed before 
the repose of the Andante. The concerto accordingly emerged with four 
movements like a symphony, though this is the only "symphony" by 
Brahms with a true Scherzo, and though after the Homeric heroics of the 
first movement, the remaining three are more like divertissements in a 
ballet than weighty symphonic material - high-powered divertissements. 
all the same. The extra movement had been discarded from the violin 
concerto where it would have been as unsuitable as here it is magnifi- 
cent. The piano part is, even more than in the first movement, treated as 
a prominent orchestral instrument rather than as a competitor for su- 
premacy. The glowering D minor of the Scherzo turns to D major for the 
exultant Trio. 

III. Andante -Piu adagio - Tempo I. The postponed slow movement 
is a blissful rhapsodic meditation on a long-breathed cello solo. Eventu- 
ally the soloist enters quietly with measured, seemingly Indecisive up- 
ward steps which form the bass of a rhapsodic interlude. The air becomes 
more stormy with glittering runs for the piano, then calms down. 

IV. Allegretto grazioso - Un poco pid presto In order that the two 
middle movements shall not seem too unimportant in character, the 
finale is an unashamed potpourri of dance tunes in Brahms' most wooing 
Hungarian manner. By retrospective action it establishes the weight and 
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dignity of Scherzo and Andante. But B flat major is an expansive as well 
as capricious key and the episodes of this Rondo find room for music 
more in the style of the opening movement. 

©1963, WILLIAM MANN 

Claudio Arrau's formidable combination of virtuosity with 
versatility has inspired more than one critic to call him "the 
greatest living pianist. His repertoire includes the complete 
music of Bach. Beethoven, and Chopin, as well as most, if not 
all, of Mozart, Brahms and Schubert. He may plav. in addition 
such diverse composers as Alkan. Busoni. Schoenberg. Bartok 
Stravinsky, and Grieg, as well as obscure music by Tchaikov- 
sky. Liszt and Raff. It was once estimated that he could give 
recitals for 76 evenings in a row without ever repeating a 
selection, and then go on to play 63 orchestral works as well. 

Arrau was born in Chilian. Chile, on February 6, 1903. He 
began his career as a child prodigy by performing a Beethoven 
sonata at the age of five. Sent to Berlin by the Chilean Govern- 
ment. he studied with Lutschg and Schramm, enrolled in 
Stern's Conservatory, and in 1914 gave his first recital in the 
then German capital. His U.S. debut occurred in 1923. He now 
makes his home in America and annually tours the capitals of 
the world. 


ALSO BY ARRAU: 
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ON SERAPHIM 

TCHAIKOVSKY: Concerto No. 1 in B flat minor. With WEBER: 
Konzertstiick in F minor. Philharmonia Orchestra. 

Alceo Galliera conducting. (S160020 

ON ANGEL 

BEETHOVEN: (With Philharmonia Orchestra Alceo Galliera 
conducting) 

Concerto No. 1 (S135723 

Concerto No. 3 ($'35724 

Concerto No. 5 (S)35722 

BRAHMS: Concerto No. 1. Philharmonia Orchestra. Carlo 
Maria Giulini conducting. t$'35S92 

CHOPIN: Etudes, Op. 10; Allegro de Concert 35413 

CHOPIN: Etudes. Opi 25; Trois Nouvelles Etudes. 35414 

GRIEG: Concertoln A minor. W ith SCHUMANN Concerto in 

\ minor. Philharmonia Orchestra. Alceo Galliera conducting. 35561 
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THE STARS 
OF FAITH 


4 




Eines der fuhrenden Gospel- und Spiritual- 
Ensembles aus den schwarzen Kirchen 
Amerikas . . . Wahrend die meisten Gospel- 
Gruppen nur ein Oder zwei uberragende 
Solisten haben, ist bei den Stars of Faith 
jedes Mitglied eine stimmgewaltige 

Solistin . . . Unter alien Gospel- und Spiritual- * 

Ensembles wurden die Stars of Faith fur 

..Black Nativity", das Weihnachtskrippenspiel 

des verstorbenen schwarzen Dichters 

Langston Hughes, ausgewahlt . . . Auf vielen 

internationalen Tourneen haben die Stars > 

of Faith in der ganzen Welt T riumphe 

gefejert . . . Selten waren sie so M in Form" \ 

wie an dem Abend in Freiburg im Breisgau, . 

an dem diese Platte aufgenommen 

wurde . . . Mit der kochenden Atmosphare 

eines schwarzen Gottesdienstes in Harlem 

Oder irgendwo in den amerikanischen 

Sudstaaten . . . 







RECORD 2 SIDE A CRY ME A RIVER / SMOKE GETS IN YOUR EYES / TIME AFTER TIME / SUCH A NIGHT / TELL ME WHY / UNFORGETTABLE 
RECORD 2 SIDE B BLUE SKIES / THEY DIDN'T BELIEVE ME / STARDUST / I'M A FOOL TO WANT YOU / WHAT A DIFFERENCE A DAY MAKES 
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RECORD 1 - SIDE A HARBOR LIGHTS / STORMY WEATHERS TE ACH.MfJONIG HT / LOVE WALKED IN / SECRET LOVE / 

HOW DEEP IS THE OCEAN 

RECORD 1 • SIDE B A COTTAGE -FOR SALE / PERDIDO / THERE GOES MY HEART / BABY / OUR LOVE IS HERE TO STAY 









1. I Apologize 2:59 

2. Jelly Jelly* 6:01 

Billy Eckstlne Vocal, Bobby Tucker Plano 
Art Koenig Bass, Charlie Perslp Drums 
‘Dizzy Gillespie Trumpet, ‘Sonny Stitt Tenor 
•Kal Winding Trombone 


3. Stone Junkie 4:04 

4. Pusherman 4:34 
Curtis Mayfield Vocal, Lead Guitar 
Master Henry Gibson Bongos, Congas 
Scott Harris Drums, Lucky Scott Bass 
Craig McMullen Guitar 


1. I Need My Baby 5:26 
B.B. King Vocal, Guitar, Ron Levy Piano 
Milton Hopkins Guitar, Wilbert Freeman Bass 
Sonny Freeman Drums, Joseph Burton Trombone 
Ed Rowe Trumpet, Louis Hubert Baritone Sax 
Bobby Forte Tenor Sax, Earl Turbinton Alto Sax 

2. Hold On I'm Cornin' 4:00 

Herbie Mann Flute, David ‘Fathead’ Newman Tenor Sax 
Pat Rebillot Electric Piano, Sonny Sharrock Guitar 
Andy Muson Bass, Reggie Ferguson Drums 

3. The Price You Got To Pay To Be Free 3:50 
Les McCann Vocal, Piano, Donald Dean Drums 
Jimmy Rowser Bass, Buck Clarke Congas 
David Spinozza Guitar 

4. Ain’t No Mountain High Enough*4:25 


5. Somewhere* 4:49 

•Roberta Flack Vocal, Piano, Eric Gale Guitar 
Richard Tee Electric Piano, Terry Plumeri Bass 
Jerry Jemmott Fender Bass 
Ralph MacDonald Percussion, Grady Tate Drums 


Recording: Michael DeLugg (Mediasound) 
Presented by: George Wein 
Executive Producer: Joe FieMs 
Produced by Don Schlitten 


Out of the piles of broken camp chairs, a wantonly destroyed 
piano, strings tom out in a display of willful evil, and a general 
shambles of a stage, testimony to its death in Rhode Island, the 
Newport Jazz Festival has risen like Lazarus to live again. 

The day after the dregs of one of the lost tribes of the 
Woodstock Nation ripped off the 1971 NJF, we awakened late, 
the dull aftershock settling in, only the initial waves slightly 
mitigated by sleep. After brunch we set up beach chaises and 
blankets on the rear lawn of our motel, purchased several ex- 
tension cords so that we could operate my tape recorder In 
the midst of our enclave, and with the help of some rare (In 
many ways) music, we proceeded to get our souls together. 

It was a religious meeting In a very pure sense, part wake 
but also an affirmation of the music that rewards the spirit of 
its true believers with healing and recharging powers. A lot 
of people had already left Newport for their homes in New York 
and Boston, etc., but we were not ready to depart for a variety 
of reasons, among them the preceding night's stunning finale 
and the beautiful weather, certainly one of the attractions of 
the entire Newport Festival concept. As part of our spontaneous 
ritual, after three or so hours of listening, commiserating and 
refreshing with dips In the adjacent pool, we drove in three 
cars to the festival field to view the wreckage in daylight. As 
the workers piled up the broken chairs and a multitude of empty 
wine bottles, the gulls from Naragansett Bay hovered high over- 
head like vultures on the veldt. 

Morbid curiosity satisfied, we motorcaded to the house in 
which festival producer George Weln made his summer head- 
quarters. Here it was really wake-llke, conversation subdued, 
tone almost sotto voce. Weln accepted our condolences gra- 
ciously. Here was a man who had not only lost financially but 
a huge piece of his life had been clubbed below the belt. 
Newport had become an institution, a concentrated jazz sum- 
mer camp for us underprivileged city kids who had been 
breathing nightclub smoke all year. It Is George Weln's busi- 
ness— or a major part of It— but It Is his love, too, and I couldn't 
help think of 1945, the summer my camp was closed by a 
polio epidemic, and the owner standing helplessly by as some 
kids became ill and the healthy ones streamed out of' the 
gates. Infantile paralysis squashed the Newport Jazz Festival 
last year only it was paralyzed morals Instead of muscles. 


Although he was battered, Weln managed to be optimistic 
that afternoon. Granted It was a vague brand of optimism but 
It was quietly there. I felt that even if Newport would not be the 
host In 1972, the festival would surface somewhere. If someone, 
however, had suggested nine days in Manhattan as the time and 
place I wouldn't have thought any further discussion relevant. 

New York, however, found the festival very relevant and from 
July 1-9, 1972 the city came alive with a spirit it hadn't expe- 
rienced in a long while. The areas around Philharmonic Hall 
and Carnegie Hall were centers of activity as people shuttled 
back and forth between the events staged at the two audi- 
toriums. They greeted old friends, made new acquaintances 
and, moved by the great aura of feelgood that jazz engenders, 
even smiled at strangers. 

Radio stations, long solely rock captives, began to play 
jazz records. Dick Cavett devoted an entire TV show to this 
gloriously resilient music on the eve of the festival. The Dally 
News used its centerpsread to document the happenings In 
photographs and the Times covered each day In depth like 
a political convention. 

In addition to the daily programs at the two main halls, 
seminars were held at Lincoln Center; New Orleans-styled 
boatrides turned the Hudson into the Mississippi; Yankee Sta- 
dium echoed to rim-shots instead of base hits; people danced 
to Count Basie and Sy Oliver at the Commodore; and, great- 
est of all, Radio City Music Hall resounded to two monster 
jam sessions, attended by overflow crowds of more than 6,000 
on each occasion. 

Newport Jazz Festival— New York was the continuation of 
an old tradition and the beginning of a new one. The best of 
what died in Rhode Island did not perish and is definitely part 
of what was reborn. It was one time when the pains of birth 
turned out to be a pleasure. 

—Ira Gltler 


Of all the records Atlantic is putting out from the Newport 
'72 festival, this one is probably the most interestingly edited. 
At first look, the design seems to be clear enough. It presents 
performances by six enormously popular bands that are in- 
variably described as soulful and share in a singular tradition 
of the Afro-American musical spectrum. Yet whatever homo- 
geneity is apparent in these 'Soul Sessions,' a far more excit- 
ing diversity is also evident. The stylistic traditions invoked 
by the artists in this collection form an entangling web that 
encompasses more musical territory than the turf we usually 
call Soul. 

The business of categorizing is always hazardous but in this 
area it is damn near impossible. Soul music can no longer be 
described as just funky or as a backbeat blues or as orig- 
inating in any particular place. There are major exceptions to 
every rule. Billy Eckstine, for example, may seem an unusual 
choice to share a record with the likes of Curtis Mayfield and 
B.B. King, but it is perfectly appropriate. 

Mr. B first came to prominence in a band Earl Hines piloted 
in the early 40's. The singer and the pianist toured the country 
with a series of shows known as the ‘Blue Ribbon Salute.' 
Personnel for the band included such modernists as Charlie 
Parker, Dizzy Gillespie, Wardell Gray and Sarah Vaughan. So 
here was the cradle of be-bop brought together by a lush-and- 
mellow ballad singer and an already near-legendary instru- 
mentalist who had made his greatest impact with a series of 
recordings led by Louis Armstrong in 1928. Furthermore. Hines 
and Eckstine co-authored what were to become the best known 
blues of the war era, ‘Jelly Jelly' and ‘Stormy Monday,' though 
to both men, the blues was more important as a form than as a 
key to feeling. The ironies don’t stop there. Also appearing on 
those Blue Ribbon shows was Louis Jordan of Tympany Five 
fame who later was to sell a million copies of ‘Choo Choo 
Ch-Boogie.' As Charles Keil points out in his invaluable book 
URBAN BLUES, it was Jordan and T-Bone Walker who were 
to have the most profound influence on such up-coming soul 
artists as Ray Charles, Jimmy Witherspoon, Lou Rawls, Lowell 
Fulson and B.B. King. 

Eckstine left Hines in '43 but the following year he organized 
his own band. Among the musicians who played in it were Diz, 
Stitt, Bird. Miles Davis, Art Blakey, Dexter Gordon and Gene 
Ammons. In other words, It was the training ground for modern 
jazz. These were the Young Turks of the period. Frequently 
laughed at, reviled or ignored by the powers that were, they 
later saw themselves become the roots for a generation of 
players who took the music even further out. 

It was like a long-term bet collected, then, for Mr. B. one 
week from his 58th birthday, to bring the house down with 
two old bandmate radicals and an old fashioned blues. And it 
is fitting and proper that they should lead off an album of 
Soul Stars. 'I Apologize' is a standard long associated with 
Eckstine and it allows him to show off his full bottom range 
and vibrato. 'Jelly Jelly' is, for me, the highpoint of the record. 
It is swung with magisterial grace, has some sly obbligato 
from Kai Winding, and typical solos from Diz and Stitt, the 
former displaying some of his precious half-cocked blues 
notes that can make you melt, and the latter beginning with a 
few cliche phrases, then driving rings around them as only 
the best bop saxophonists can. Charlie Persip agitates the 
climax with some doublotiming and Bobby Tucker is the 
model accompanist throughout. 

B.B. King Is often called the greatest bluesman alive and I 
can't argue with that. He has also paid enough dues to allow 
dozens of Imitators to climb the Top 40 charts scot-free. He 
had been playing well over 300 one-night stands a year for 
20 years before white America became aware of him, largely 
through the success of his imitators. 


Today he gets cream gigs in the neon mediocrity of Las 
Vegas. Just as Louis Armstrong introduced the gravelly unpre- 
dictability of jazz singing into pop music in the 20s and Ray 
Charles made the cries and the moans and the falsetto whoops 
of spiritual singing palatable to the many in the late 50s, King 
is now making undiluted, hard-driving blues an acceptable 
part of the pop music scene. 

‘I Need My Baby' is a euphoric King performance laid out 
over a steel-driving rhythm. Sonny Freeman, long a member 
of the King band, is at the propeller and he is one of the best 
blues drummers around. (Yes, there is a difference between 
blues drumming, rock drumming and jazz drumming; just look 
at some of the unfortunate records that have resulted from 
pairing blues singers like B.B. with unsympathetic rhythm sec- 
tions in an attempt to popularize them.) Bobby Forte, also a 
long-time bandmate, provides the responses on tenor and Ron 
Levy turns In a couple of moving choruses on piano. But it is the 
guitar and voice of the leader that makes everything go. His 
cadenza proves that he has not been deaf to the young blues 
artists who have arisen in his footsteps. 

Curtis Mayfield most clearly represents the heavily rhythmic, 
gut-bucket, rock-oriented soul singers of today. I would guess 
that his greatest influence was the late Otis Redding, but it is 
significant that he works over a band consisting of guitars and 
rhythm rather than the jump-style horns that predominated just 
a few years ago and which hark all the way back to the Benny 
Moten and Count Basie groups of 40 years ago. Mayfield's 
sound could only come from the city, more specifically the 
ghetto, and his songs deal with those aspects of life that Tin 
Pan Alley could never touch. Both "Stone Junkie' and ‘I'm Your 
Pusher Man' are concerned with dope but Mayfield can not be 
accused of frivolity or irresponsibility; he tells it the way it is 
and his fans know it. 'Pusher Man,' incidentally, is from his 
score to the movie. ‘Superfly,' and is about a businessman who 
suggests that things go better with you-know-what. 

Herbie Mann, on the other hand, comes to the soul audience 
after a long apprenticeship at the forefront of the mainstream 
jazz scene. His nimble flute was-among the leaders in charting 
Afro-jazz paths, bringing the bossa nova here, and checking 
out the Nashville sound. His specialty, however, and that aspect 
of his playing that has netted him his largest audience, is his 
punching out the blues over a thumping rhythm, often in stop- 
time. His performance of 'Cornin' Home Baby' at the 1965 
Newport festival brought a thunderous response. 'Hold On' is 
a fine example of the Mann style complete with a stop-time 
chorus although the drums never desist completely. David 
Newman, whose greasy tenor finishes out the track, is the man 
who played the sax solos on Ray Charles records for about 
ten years. Here he is doing what he does best. 

It has been 10 years since Les McCann broke it up at the 
Antibes festival, and a whole pack of bluesy pianists swamped 
the studios in the shadow of his success. Les has frequently 
stated that his musical inspiration came from the Baptist 
church and there -can be no doubt that when he gets to 
cookin', the audience becomes a devout, congregation. Up 
until a few years ago he was known mostly as a pianist who 
sang once in a while, usually a vitriolic protest song of his 
own writing. Now he is singing more and more frequently and 
I think he has become a more interesting performer because 
of it. He has an attractive, gruff style that suits the kind of 
material he is most at home with. 'The Price You Got To Pay' 
is a powerful statement from the penof Nat Adderley.Jr. David 
Spinozza fills in the spaces with his searing guitar, and before 
the end the leader's electric piano nods to Ray Charles with a 
few strains from ‘Lift Every Voice and Sing.' As usual, 
McCann tore it up. 

Few stars have risen as quickly as Roberta Flack. She is 
equally beguiling with pure funk, such as 'Reverend Lee’, or 
with unlikely ballads that would seem to 'have little to do with 
the needs - of a soul singer. Her ability to make subtle changes 
in a melody that improve and enrich it puts her in the tradi- 
tion of the finest jazz singers. Similarly, when she sings a 
song, it becomes hers exclusively no matter how many others 
have recorded it. While I don't find the comparisons that have 
been made with Billie Holiday convincing, it must be noted 
that she has brought a new and vital sound to jazz singing. 
And many members of her audience react to her magic with 
the same hanging-on-every-note anticipation that character- 
izes Billie's fans. 

Her performance of 'Somewhere.' which closes this collec- 
tion, is a perfect example of her power to Infuse real feeling 
Into a less than imaginative pop song. Singing on the beat— 
Billie Holliday would swing by singing off the beat— and play- 
ing the rhythm for everything It’s got, she milks the song dry 
and turns It Into a gospel hymn. As fine a performer as she Is 
now, I suspect that she Is on the verge of reaching even greater 
heights. 

I think this album tells us three things about 'soul music.' 
First, there are a lot of different routes to get to the same place. 
Second, soul music, the most accessible and popular division 
of Afro-American music, changes quickly and perceptively with 
the times. Ten years ago, you would not have heard songs like 
'Stone Junkie' and 'The Price You Got To Pay' on records. B.B. 
King played strictly for black audiences mostly In the south, 
and If anyone were going to try to sing 'Somewhere,' It would 
have been done politely, a la Johnny Mathis. Lastly, when 
something in art is good— that is, real— It doesn't date; it be- 
comes the roots for artistic extension. There Is a long and 
powerful tradition behind these artists, the oldest as well as 
the youngest. Some day they will be regarded for the validity 
of their great contribution, not as trivia to be compared lightly 
with so-called serious (read: western, white, classical) music. 

—Gary Giddlns 
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SHOSTAKOVICH Festive Overture RAVEL Bolero 
GINASTERA Estanda Ballet Suite (Complete) 
WEINBERGER Polka and Fugue from "Schwanda" 


DIGITAL 




Side One (22:27) 

1. Dmitri Shostakovich: 

FESTIVE OVERTURE (5:53) 

2. Maurice Ravel: BOLERO (16:32) 

Side Two (20:24) 

1 Alberto Ginastera: "ESTANCIA" 
BALLET SUITE (11:57) 

The Land Workers (2:51) 

Wheat Dance (3:27) 

The Cattle Men (1:48) 

Final Dance ("Malambo") (3:42) 

2. Jaromir Weinberger POLKA AND 
FUGUE FROM "SCHWANDA" (8:23) 
(Timothy Farrell, organist) 


FESTIVE OVERTURE 

Dmitri Shostakovich (1906-1975) wrote 
his Festive Overture to commemorate the 
37th anniversary of the October Revolution 
in Russia. First performed on November 
6th, 1954 at the Bolshoi Theatre in Moscow, 
the work is a straightforward and uncom- 
plicated piece containing two principal 
motives, one brilliand and gay. the other 
more song-like. Some commentators have 
remarked that Shostakovich may have 
modelled the shape of his bright overture 
on that of Glinka's overture to his opera 
Russian and Ludmilla. Whatever the facts. 
Shostakovich's work is indeed most 
effective. 


SHOSTAKOVICH Festive Overture 
RAVEL Bolero 
GINASTERA 

Estancia Ballet Suite (Complete) 

WEINBERGER 

Polka and Fugue from "Schwanda" 

MORTON GOULD 
conducting the 
London Symphony Orchestra 
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BOLERO 

"In 1928, at the request of Mme. Ida 
Rubenstein, I wrote a Bolero for orchestra. 
It is a dance whose pace is very steady and 
uniform, as much in the melody and 
harmony as the rhythm, which the side- 
drum beats out all the time. The orchestral 
crescendo provides the only variation." 
Thus Maurice Ravel (1875-1937) described 
his ever-popular orchestral work. The 
astonishing point about the music is that 
with insistence and with no development or 
modulation, except in the coda. Bolero 
repeats two dance-themes, supported by 
ordinary harmonies. Ever since the work's 
premiere at the Paris Opera on November 
20th, 1928 the success and popularity has 
never waned. 

"ESTANCIA" BALLET SUITE 

Alberto Ginastera was born in Argen- 
tina in 1916 and today is the best known 
contemporary South American composer. 
His output is fairly prolific, and many of his 
major works have been recorded. His score 
for Estancia was commisioned by Lincoln 
Kirstein of the American Ballet Caravan in 
1941 The suite, first heard in concert in 
Buenos Aires, comprises four movements. 
The plot of the ballet shows a country girl 
who despises the man of the city. She final- 
ly admires him when he proves he can 
perform the most rough and difficult tasks 
of the country. The first movement is "The 
Land Workers." a lively, sharply accentuat- 
ed piece which emphasizes the percussion 
section of the orchestra. The second. 
"Wheat Dance." is in complete contrast, 
opening with plucked strings followed by 
a soft flute solo but building toa passionate 
climax before returning to the mood of the 
opening. The third movement. "The Cattle 
Men," is boisterous in character with an 
exciting part for the tympam The "Final 
Dance" (subtitled Malambo). builds to a 
fast and furious climax, again using bold, 
flamboyant rhythms in which the percus- 
sion section is cleverly used. The score is 
both brilliant and exciting. 

POLKA AND FUGUE 

FROM "SCHWANDA" 

The fame of the Bohemian composer 
Jaromir Weinberger (1896-1967) would 
appear to rest on just one work, the opera 
Schwanda the Bagpiper and then only a 
single orchestral item. First performed in 
Prague during April 1927, the immediate 
reception given to the opera was cool. 
However, this situation was soon reversed 
and. within the composer's own lifetime, 
the number of performances had exceeded 
1000, almost entirely outside Weinberger's 
country of birth. He emigrated to the United 
States in 1939, remaining there until his 
death. The ever-popular "Polka and Fugue" 
is a delightful, clever combination of a 
native peasant dance with strict acedemic 
musical form. Certainly the manner in 
which the two principal themes merge in 
the final section is cleverly managed. As a 
virtuoso orchestral showpiece, the music 
never fails to make its appeal, particularly 
as recorded on this album as originally 
scored to include an organ joining the 
orchestra for an absolutely thunderous 
conclusion. 

MALCOLM WALKER 

Editor. " Gramophone " 



ABOUT MORTON GOULD 


The London Symphony Orchestra is 
conducted on this album by one of Ameri- 
ca's most respected musicians — Morton 
Gould With his wide range of talents as a 
composer, arranger, pianist, and conduc- 
tor. he has brought a sense of vitality to the 
American music scene for over forty years 
At age 18 Morton Gould became the 
staff pianist at the Radio City Music Hall 
when it opened in 1932. By the time he 
turned 21. he was conducting and arrang- 
ing a weekly series of orchestral radio 
programs for which he wrote a number of 
compositions, including a series of 
Symphonettes (or "Little Symphonies") 
that were classically structured works 
based on popular jazz influences and 
idioms The second of this series contained 
a movement called Pavane which caught 
the fancy of the public and became a 
popular standard tune. The fourth 
Symphonettes known as the Latin- 
American Symphonette. is a dynamic 
showpiece for orchestra that remains today 
as his most familiar composition. Other 
works for which he has received critical 
acclaim include the Fall River Legend ballet 
suite, Spirituals for Orchestra, and his 
Interplay for Piano and Orchestra. Not 
content with composing music for 
broadcast or concert performances. 
Morton Gould scored the music for a 
number of films, including "Windjammer, 
"Cinerama Holiday," and. more recently, 
he composed and conducted the back- 
ground score for the award-winning TV 
series. "Holocaust " 

There is an impressive list of orchestras 
around the world with which Morton Gould 
has appeared as guest conductor and or 
piano soloist, including the New York Phil- 
harmonic, Boston. Cleveland. Philadelphia. 
St. Louis, London, Caracas. Mexico City, 
and Sydney symphony orchestras. As a 
recording artist, he has compiled an 
extensive catalog, that includes his RCA 
recording of Charles Ives music with 
the Chicago Symphony that won a 
Grammy Award as the best classical 
recording of the year in 1966. In this album, 
four orchestral showpieces are trans- 
formed into sonic spectaculars by the 
London Symphony Orchestra conducted 
by Morton Gould, a man with whom I was 
proud to be associated while producing 
this recording. 

JEROME E. RUZICKA 
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ORCHESTRA OF NEW YORK 

DIMITRI MITROPOULOS, Conductor 

PROKOFIEV: LIEUTENANT KIJE SUITE, OP. 60 
KODALY: HARY .JANOS SUITE 


■ In 1933, Prokofiev, after fifteen 
years of touring anil composing in the 
United States and Europe, returned 
to Moscow. There he immediately as- 
sumed a position of major importance 
in Soviet musical life. 

The very first work he tackled in 
this new Soviet period was for a Len- 
ingrad film studio's production of 
A" uttnaut Kijr, after a story by Tyn- 
yanov. Writes the composer’s biogra- 
pher I. V. Nestvev : “This was in the 
nature of a trial of the pen under the 
new Soviet conditions. For the first 
time after wandering so long in a maze 
of subjectless music the composer was 
at last able to tackle a concrete prob- 
lem : to provide the musical settings 
of old St. Petersburg under the reign 
of Paul, with its parades, its military 
ceremonies after the Prussian manner, 
and its dashing Hussars. The anecdote 
about the lieutenant who existed on 
paper only because of a mistake made 
by the secretary, offered rich possibili- 
ties for grotesqueeffects. But Prokofiev 
resisted the temptation and gave in- 
stead an almost realistic reproduction 
of the epoch, complete with the Russian 
snows, the dull parade-ground cere- 
monies, the sentimental ditty with a 
faint flavor of parody to it, and the 
tinkling sleigh bells. His St. Peters- 
burg was closer to the stylized, gently 
ironic engravings of Dobuzhinsky than 
to the cynical caricatures in Stravin- 
sky’s Mavra or Shostakovich's The 
Xosc. A year later, in 1934, Prokofiev 
revised the orchestration and made a 
symphonic suite, (Op. GO) out of this 
music.” 

There is some confusion as to the 
origin of I.t. Kije. Some have it that 
the initial misconception was created 
not by a secretary but by Czar Paul 
himself who misread a name on an 
officer's honour list, putting together 
the last syllable ki with the Russian 
expletive je! The courtiers, rather than 
correct their emperor, forthwith creat- 
ed Ki je on the spot. Elsewhere the error 
i attributed to Czar Nicholas I. 

In any case, Kije sprang into his 
fictional existence, and the musical 
work built around him now' stands as 
a kind of satiric Hero’s Life! 


Serge Prokofiev born at Sontsovka, 
in Ukrainian Russia, April 23, 1891 ; 
died in Moscow, March 4, 1953. 

Lieutenant Kije Suite, Op. GO, com- 
posed in 1933-34. 

Zoltan Kodaly born in Kecskemet, 
Hungary, December 1G, 1X82. 

The opera Hary Janos, from which 
the Suite is formed, was composed in 
the years 1925-26 and first produced 
in Budapest in 192G. 


The Suite is in the sections: 

I. Hirth <>f Kiji (Allegro). Kije is 
born with full military honors, to an 
off-stage cornet fanfare. Drum, file, 
and other instruments join the parade. 

II. Romance (Andante). A slow, sad 
lover’s lament is heard. Originally this 
was intended for baritone solo. 

III. Kije’s Weddiny (Allegro). The 
campaigns of Kije the paper soldier 
seem to have been largely of the heart. 
Here we have the proper wedding of 
a sentimental gallant. 

IV. Troika. (Moderate). To the 
sound of sleigh bells, another melody 
originally with verses appears, this 
one a Russian tavern song. Some of 
the amusing words read: 

A woman’s heart is like an inn : 

All those who wish go in . . . 

V. Unrial of Kije (Andante assai). 
Again the offstage fanfare and then a 
brief review of the splendid life of the 
Lieutenant. Themes from the other 
sections are rounded up once more 
before our hero is put to sleep for the 
final time. 

■ For Kodaly, too, the time of the pre- 
sent work was one that saw him newly 
famous and fondly accepted in his na- 
tive land. As an opera, Hdri / Jdnos 
was a natural result of Kodaly’s long 
devotion to Hungarian folk music and 
national character. As a Suite, first 
performed by the Philharmonic-Sym- 
phony Orchestra of New York, Willem 
Mengelberg conducting, it won im- 
mediate popularity. On the occasion of 


that premiere the composer supplied 
the following notes: 

“The story tells of the adventures 
of Hary Janos, a national hero of 
folklore. A peasant and an ex-soldier, 
with great powers of imagination, old 
Harv sits in the village inn day after 
day telling of the wonderful exploits 
of his youth. In typical peasant fashion, 
these glorious products of his fancy 
are presented in terms of extreme 
.realism and naivete, yielding a curious 
mixture of comedy and pathos. Yet 
Hary is not viewed as merely a Hun- 
garian Munchhausen. The apparent 
swaggerer is at bottom the type of en- 
thusiastic dreamer, a born fanatic and 
rhapsodist. His stories are not true — 
but that is unimportant ! They are ex- 
pressions of the beauty of his fantasy 
which builds for himself and others 
an artistic and absorbing world of the 
imagination. We all dream of these im- 
possible deeds of glory and grandeur, 
only we lack the naive courage of 
Hary, and dare not reveal them. A 
deeper significance is given to the 
story by regarding Hary as symbolic 
of the Hungarian nation, whose striv- 
ings and ambitions can be fulfilled only 
in dreams.” 


■ “According to a Hungarian super- 
stition, if a statement is followed by 
a sneeze of one of the hearers, it is re- 
garded as confirmation of the truth of 
the assertion. The Hary Suite begins 
with a snooze of this kind. One of 
Hary's group of faithful listeners, who 
sneezes at the wildest assertions of the 
old tale spinner, is equal to the occa- 
sion even when Hary declares that lie 
once had occasion to subdue Napoleon 
himself! With a suggestion of this 
sneeze ‘the tale begins’ (No. I of the 
Suite). The other movements may be 
described as follows: 

“No. II. The scene is laid in the im- 
perial palace in Vienna, where the in- 
genious Hungarian peasant is amazed 
and enraptured by the famous Musical 
Flock with its little soldier figures in 
their brave uniforms appearing and 
disappearing at every rotation of the 
marvelous machinery. 


“No. III. Hary and his sweetheart 
are loniMijr for their village home, its 
(imet evenings, musical with love 
SOUKS (an ancient Hungarian melody 
is used ) . 

Y' . tIrr .'-, as Kcneral in com- 
mand of his hussars, confronts the 
r rench army. He brandishes his 
sword, and lo! the French begin to 
fall before him like tin soldiers! First, 
two at a time, then four — eight — ten! 
and so on. Finally there are no more 
soldiers left, and Napoleon is forced to 
engage in person the invincible Hary. 
Harv’s fantasy pictures a Napoleon 
made in the image of his own burly 
peasant imagination — an immensely 
tall and formidable Napoleon who, 
shaking in every limb, kneels before 
h : s conqueror and pleads for mercy. 
The ironical French Victory March is 
transformed into a dirge. 

“No. V. is an intermezzo without 
special significance. 

“No. VI. An ironical march of tri- 
umph, in which Hary pictures the en- 
trance of the emperor and the imperial 
court at Vienna: but it is not the Aus- 
trian reality — only a Hungarian peas- 
ant’s way of imagining the rich hap- 
piness of the celebrated Wiener 
Burg.” U.B. 
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RUDOLF SERKIN AM Piano Concertos 

CONCERTO NO. 11 IN E-FLAT MAJOR FOR PIANO AND ORCHESTRA. K. 110 

Side I: Allegro vivace (7:40) Andantino (8:19) / Allegro ma non troppo (5:51) 

CONCERTO NO. 17 IN G MAJOR FOR PIANO AND ORCHESTRA. K. 103 

Side II: Allegro (12:07) / Andante (11 :12) / Allegretto (7:10) 

Alexander Schneider cnnductinn the Columbia Symphony Orchestra 


Notes by ALAN RICH 
Music Critic, New York Herald Tribune 


Gottfried Ignaz von Plover. Treasury Representative 
for the Mint and Mines Department, honorary member 
of the Salzburg Princely Council and representative for 
the Salzburg Court in Vienna, was an excellent contact 
for Mozart and his brand-new wife, Constanze, when they 
arrived in the Austrian capital. The Plovers set a good 
table at their Dobling home, and often sponsored concerts 
at which Mozart played his music. Their daughter Barbara 
(also known as Babette) was a pupil of Mozart's and a 
pianist of superior gifts, and for her — out of good busi- 
ness sense and musical respect — Mozart wrote the two 
concertos presented on this record. 

They date from 17S4 — February and April, respec- 
tively. Thus, they coincide with the beginning of a decided 
upward swing in the up-and-down history of Mozart's 
fortunes. For the next three years he was to flourish in 
Vienna as a respected composer and keyboard virtuoso. 
This new security shows in his music, and nowhere so 
clearly as in the amazing series of piano concertos, twelve 
in all, composed between 17S4 and 1786, of which the 
E-Flat is the first. 

The concertos up to then follow, on the whole, the 
Rococo ideal: symmetrical construction, glittering virtu- 
osic figuration for the soloist, attractive ideas but musi- 
cally self-contained. But in his first Viennese years 
Mozart's style deepened measurably. His studies of Bach 
gave him new insights into the use of harmony and 
counterpoint for dramatic purposes. The success of his 
opera The Abduction From the Seraglio gave him further 
confidence as a musical dramatist, so that in 1784 he 
seemed ready to apply dramatic principles within a purely 
instrumental framework. By so doing, he was able to 
create a new kind of concerto, something more than a 
show-off piece for a crowd-pleasing soloist. 

The first few measures of the E-Flat Concerto are 


enough to demonstrate this new spirit. Instead of the 
brilliant opening flourish, followed by a string of attrac- 
tive Rococo tunes clinging harmonically to the prevailing 
tonality, we are plunged immediately into some sort of 
violent, unspoken argument full of mood changes. Then 
an onrushing momentum is generated by a luxuriance of 
independent ideas introduced within so little time that 
they seem to push one another out of the spotlight. 
Throughout the opening movement, the piano seems to 
take on the orchestra as a disputant on an equal footing. 
For the first time in the history' of the concerto, the orches- 
tra is freed from its traditional role of accompanist for the 
soloist and enters the fray as a participant. The quarrels 
concern melody, harmony, dynamics and counterpoint, 
and there is no real relaxation of the tension even at the 
end. 

Relaxation comes, instead, in the slow movement, a 
simple and tender Romanza. Here the ideas are developed 
in a more leisurely way, and they are repeated often 
enough so that their simple beauty expands in the con- 
sciousness. But the tensions return in the finale. Here 
Mozart uses a principal theme that fully shows his newly 
acquired mastery of contrapuntal textures: a stiff, stalk- 
ing, compressed idea that trails after itself clouds of inner 
complexity. There are brief episodes whose geniality 
provides momentary relief, but the contrapuntal idea far 
outweighs these moments and spins the movement 
breathlessly along to a dazzling end. 

The operatic quality mentioned before is even more 
marked in the G-Major Concerto. The mood is estab- 
lished immediately in one of the most beguiling openings 
ever devised by Mozart (or anyone else). It is a whispered 
question, this wisp of unsupported melody — so happily 
posed that Mozart never really feels the need to answer 
it. This is the mood of the entire movement; the second 


subject, resting on tender, sighing harmonies, also seems 
to ask rather than answer. And at moments when an 
answer seems at hand. Mozart prolongs it by dropping 
the bottom out of his harmonic structure and wandering 
off in other directions. 

This sense of disturbance and irresolution continues 
into the slow movement, one of the most profound and 
subtle in the entire Mozart concerto repertoire. It is an 
aria infused with solemn and tragic sentiment (its open- 
ing theme resembles that of the “Et incamatus “ from 
another exceptionally disturbing work, the C-Minor 
Mass). But. once again, it is an aria in which soloist and 
orchestra are on an equal footing in their discussion, 
and their constant disagreement over key and melodic 
direction contributes greatly to the prevailing dark 
atmosphere. 

In the finale, however, matters are set right — and bril- 
liantly. It is a set of variations of the most witty kind 
based on an immensely lovable theme which Mozart 
claims to have learned from a tame starling he had pur- 
chased for his wife. There are momentary clouds, but 
the rapid tempo of the final variation, so like the de- 
nouement in an idealized comic opera, banishes them all. 


Other albums with Rudolf Serkin you will enjoy: 

Beethoven: The Five Piano Concertos iThe Philadelphia Orchestra 
Eugene Ormandv, Conductor: New York Philharmonic. Leonard 
Bernstein, Conductor) . . . D4L 340 D4S 740* 

Schumann: Concerto in A Minor for Piano and Orchestra. Op. 54: 
Introduction and Allegro Appassionato for Piano and .Orchestra 
(Konzertstiick), Op. « 2 (The Philadephia Orchestra. Eugene Or- 
mandy. Conductor) . . .ML 6058 MS ccSS* 

Mozart : Concerto No. 1° in F Major for Piano and Orchestra. 
K. 450; Concerto No. 20 in D Minor for Piano and Orchestra 
k 4oo (Columbia Symphony Orchestra, George Szell. Conduc- 
tor) ... ML 5934 MS 6534* * St * r ’ to 
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Side A NANI WINE I E. AYOUNG, A . LYON I 
CAROLYN IE. AYOUNG I 


Side B PAN PEOPLE IE. AYOUNG. W. BAILEY, L.BOOGSIE SHARP ' 
NANI WINE ISOCA MIX! 

CAROLYN ISOCA MIX) 


NANI WINE 

Drupatee and she nani 
In socq tassa city 
Advantage in the village 
Ah soca tassa rampage 
Chorus: 

NANI UJINC, NANI UUIN6. 

NANI UJINC. NANI UJINC. 

NANI UJINC, NANI UJINC, 

NANI UUIN6 

NANI UJINC DOULIN SO 
NANI UJINC DOULIN SO 
NANI UJINC DOULIN LOUU 
NANI UUIN€ DOUJN LOUU 
NANI UUINC DOUUN SO 
NANI UUIN€ DOUUN SO 
NANI UUIN6 DOUJN LOUU 
NANI UUINC DOUUN LOUU 
People started watching 
The way how she was wineing 
exposing culturally 
Sweet musical harmony 
Chorus: 

Trinidad and Tobago 
Calypso pan and limbo 
Call me ah go answer 
To names like soca tassa 

Chorus: 

Nani tell Bissessar 
To massacre the tassa 
Anwhere you going 
Nani say ah coming 


CAROLYN 

Carolyn arguing 

UUith she man in the party last nite 
He want to go but she want to stay 
Hold she hand and she shout out no way 
Chorus: 

I HAVC SOM6THING TO TCLL VOU 
I HAVC SOMCTHING TO SAV 
I HAVC SOMCTHING TO TCLL VOU 
LISTCN CVCRV UUORD I SAV 
TONITC UUC AINT GOING HOMC 
TONITC UUC AINT GOING HOMC 
TONITC UUC AINT GOING HOMC 
UUC COMC TO PLAV AND PLAV AND PLAV 
TONITC UUC AINT GOING HOMC 
TONITC UJC AINT GOING HOMC 
TONITC UUC AINT GOING HOMC 
UUC COMC TO PLAV AND PLAV AND PLAV 
Carolyn start to wail 
If you see how she shaking she tail 
He hold she so man is time to go 
Pull away and she start shouting no 
Chorus: 

Party right everbody tight 
It was soca jamming ever more 
Like carnival that was bacchanal 
Carolyn start to roll on the floor 
Chorus: 


PAN PEOPLE 

Panorama music is sweet 

Panorama people in heat 

Dey come out to sway 

UUhen the steelband play 

Sweet Pan have dem going astray 

Chorus: 

THCV CATING 
THCV DRINKING 
UUAITING FOR PAN 
UJAITING TO JAM 
THCV LINC UP 
TO JUMP UP 

HOPING THC JAM UUON'T STOP 
Panorama in Port of Spain 
Panorama people insane 
They come out to move 
To the steelband groove 
Panorama dancing improve 
Chorus: 

Steelband coming down from the hill 

Pan men getting ready to thrill 

Patrons start to scream 

Its more than a dream 

Sweet pan is more than what it seems 

Chorus: 

Children begging mammy to come 
Fathers saving money for rum 
Dey got to be there 
Not to interfere 

To hear what the judges declare 
Chorus: 


Chorus: 
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JUAN RAMON JIMENEZ 

JULIAN MATEOS 


Grandes Poetas 


Juan Ram6n Jimenez, Premio Nobel de Literatura en 1956, nacido 
en Moguer en 1886, muerto en Puerto Rico en 1958. 

iQuien fue Juan Ram6n Jimenez? ^Simplemente «un poeta espa- 
nol-andaluz universal*, como a el le gustaba llamarse, hombre bueno, 
sensible, humano, delicado, espiritual como San Francico de Asfs, pero 
laico, en su maravilloso retiro y soledad interior en busca de la per- 
feccion ultima de la belleza, y, por anadidura, estremecedor poeta? 

un poeta romantico, modernista, postmodernista, subrealista, her- 
metico y siempre insatisfecho; doliente unas veces, excesivamente 
1 1 r i co en ocasiones, casi cursi, considerado, a simple vista, supersen- 
sible como una rosa de te o de pitimim en invernadero, o una porce- 
lana china, casi transparente, en constante peligro de quebrarse por su 
fragil personalidad humana, que resistio, no obstante, los vaivenes 
de la vida durante setenta y dos anos, y el poeta que mas ha influido 
en la poesia actual y goza aun no s6lo de poderoso vigor expresivo, 
sino tambien de permanente vigencia entre nosotros; pero, al fin y 
al cabo, como lo califican la mayoria de los criticos o ensayistas que 
se han ocupado de su obra, el mas grande poeta lirico de la poesia 
espanola? 

Si todo ello puede ser cierto, es, sin embargo, una sola parte de 
la verdad, segun la cual Juan Ramon Jimenez es no solo uno de los 
mas excelsos poetas de la lirica espanola, sino tambien el ultimo ver- 
tice con el que se completa, cierra y configura el perfecto triangulo 
de nuestra poesia lirica en los ultimos casi cien anos de riguroso 
caracter metafisico, cuyos otros dos vertices son las seneras figuras 
de Miguel de Unamuno y Antonio Machado: para nosotros los tres 
mas grandes poetas metafisicos de la poesia contemporanea, aunque 
sus planteamientos esteticos discurran, aparentemente, por distintos 
caminos, en sus liricas realizaciones. 

En efecto, al estudiar por separado la obra poetica de estos tres 
• grandes* de la poesia espanola, siempre nos hemos encontrado en 
la misma meta: su preocupacion por el ser; su intento de penetrar 
y aproximarse hacia la suprema verdad, y su infinito anhelo de des- 
velar el misterio del por que y el para que de la existencia, formu- 
lando cada cual a su modo su pregunta, sin que la esfinge, en este 
caso, se precipite por haber sido desvelado su silogismo. 

En Unamuno, su lucha — o «agonia» como a el le gustaba llamar- 
la — esta en la duda cartesiana de la razdn con el anhelo de ansia de 
inmortalidad; en el «dime quien eres», al igual que Jacob, en su lu* 
cha con el angel durante la noche, que le rompe los huesos de su 
propia fe y le descoyunta la raz6n, dejandole tambien el corazon, su 
corazon religioso, malherido; en Machado, su escepticismo, su pere- 
grinar tranquilo y sosegado, le Neva a maravillosas culminaciones 
donde a veces se encuentra, quiza sin proponerselo, casi con la pura 
revelacibn; en Juan Rambn Jimenez, su devenir existencial, en tran- 
si to constante con la pura belleza y disfrute casi panteista del gozo 
de las criaturas, de la propia Naturaleza, y, en definitiva, del espec- 
taeulo del Universo, le acercan hacia la suprema gracia, por su aguda 
y cuidada penetracion cbsmica, revelandosenos esplendidamente como 
otro gran poeta metafisico. 

Nos atrevemos a afirmar, sin temor a ser acusados de chauvinistas, 


JUAN RAMON JIMENEZ 

CARA 1 

1. Al soneto con mi alma 
Primavera 

Nada 

Mujer celeste 
Otono 

2. No estas en ti 
Amor 

Cada abril 
Cancidn 

3. Acercas cielo y tierra 
Dias, dias, dias, dias 
Tuve al amor, lo mismo 
Lejos, tu, lejos de ti 
Segunda aurora 

4. Amanecer dichoso 
Moguer 

Soledad 

Monotonia 

Mar 

Cuando dormida tu 
Vfspera 

CARA 2 

1. Desde dentro 
Lo que sigue 
La otra forma 
Ciudad del cielo 
La plenitud 

Su sitio fiel 

2. Las flores bajo el rayo 
La estrella venida 

Mensajera de la estacidn total 

3. La transparencia, Dios, la transparency 
De nuestros movimientos naturales 

Soy animal de fondo 

Respiracion total de nuestra entera gloria 


que en toda la lirica mundial contemporanea 
— Novalis, Rilke, Holderling, Valery, Elliot, 
Quasimodo, Hungaretti, Montale, Neruda, Bor- 
ges, etc. — no hay ejemplo tan elocuente y 
manifiesto de grandeza metafisica como el 


logrado por el genial poela de Moguer y la gran lirica espanola a que 
nos hemos referido. 

Ahr est^n, como testimonio incontrovertible, los ultimos libros de 
nuestro Premio Nobel: «Eternidades*, «Piedra y Cielo*, «Poesia». 

• Belleza*, «La Estacibn Total con las- Canciones de la Nueva Luz», 

• Animal de Fondo*, y «Dios Deseado y Deseante*, que con «Diario 
de un Poeta Recibn Casado* y «Sonetos Espirituales*, libros de su 
produccibn intermedia, marcan la pura trayectoria de la lirica juan- 
ramoniana, con una superacibn constante de estremecedora penetra- 
cibn hacia los problemas eternos y ultimos que le es dado unicamen- 
te conocer, intuir y aclarar al verdadero poeta, y que han servido 
de base para esta seleccibn antolbgica, grabada por el gran actor 
Julian Mateos y ambientada por fondos musicales, a la guitarra, de 
autores clasicos de la mejor estirpe, Robert Visseo, Carcasi. Gaspar 
Sanz, Sor y Vivaldi, que prestan a la poesia de Juan Ramon un espe- 
cial estremecimiento para subrayarla, lo que ha sido posible gracias 
a la fidelidad y dotes del interprete Demetrio Ballesteros, que sabe 
arrancar de las composiciones musicales seleccionadas sus notas y 
melodias mas ocultas. Una cuidada realizacion del disco a la hora de 
grabar la palabra y mezclarla adecuadamente con la musica nos pe'- 
mite confiar en haber logrado, al menos, un trabajo bien hecho, como 
se merece y exige tan senera figura de nuestra mejor poesia. 

B. Arbeteta 


juliAn mateos es actor, actor de los pies a la cabeza. Porque 
actores sin mas hay muchos, pero son escasos, en cambio, los que 
han llegado a fundirse por completo con su profesionalidad. Julian 
Mateos piensa en actor, vive en actor, se mueve en actor y, sobre 
todo, es capaz de hablar en actor. El cine, con la perfeccion del 
doblaje, nos ha desacostumbrado a ver en la voz de los interpretes 
un elemento esencial. Sin embargo, la voz constituye quiza uno 
de los mejores instrumentos de que un actor dispone para de- 
mostrar su grado de profesionalidad. Los grandes actores han sido 
siempre consumados declamadores. 

Hoy, la declamacion ha sufrido un cambio cualitativo. El cine, 
mediante los primeros pianos, los pianos generales, etc., ha quitado 
importancia a la expresion hablada. El actor no necesita ya gritar. 
en cambio, puede susurrar y, mas importante que todo. hablar. Y 
es precisamente en la maxima naturalidad del lenguaje donde 
pueden apreciarse mejor los minimos y mas valiosos matices. 

Por eso, una cosa es recitar a Juan Ramon v otra muy distinta 
decirlo. Julian Mateos dice a Juan Ramon con toda la musi- 
calidad y sinceridad que su poesia exige, y tambien con toda la 
afectacion. Porque es necesario ser un gran poeta. como Juan 
Ramon, para permitirse el lujo de ser afectado — la afectacion 
es la retorica de los sentimientos — , y un gran actor, como Julian 
Mateos, para dar a luz esa afectacion sin traicionar al poeta. 
Tantas veces la voz, una determinada inflexion, un error a tiempo 
dicen y descubren mas sobre un poeta que muchos anos de 
erudicion y miles de paginas impresas. 
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LET LOVE SPEAK UP ITSELF 
DANIELLE STEELE (The Enemy Within) 

Side Two 

LOVE WARS* 

Produced by Lenny Kaye 
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STEREO 

RE-130 


ROULETTE 



SIDE I 

INTRODUCTION 
UHURU KWANZA 
AFRICAN LADY 

SIDE II 
BANTU 

KUCHEZA BLUES 


SIDE III 
EARTH BIRTH 

NOBODY KNOWS THE TROUBLE I SEEN 
SAUCER EYES 
I GOT RHYTHM 

SIDE IV 

GINGERBREAD 
COCKTAILS FOR TWO 
HONEYSUCKLE ROSE 
FE-DOUBLE-U BLUES 
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MUSIC: 

KURT W 

LYRICS: 

BERTOLT 
BRECHT 

WITH 

LOTTE 
LENYA 

ORCHESTRA AND 

CHORUS CONDUCTED 

BY WILHELM BRUCKNER-RUGGEBERG 

PRODUCED UNDER THE SUPERVISION OF LOTTE LENYA 
(SUNG IN GERMAN) 

INCLUDES THE ORIGINAL KURT WEILL CLASSICS: 
"BILBAO-SONG” AND "SURABAYA JOHNNY" 
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I , Storoo "360 SOUND" roprosonts Iho ultimata in 

I I r~ r\ r ( J listening onjoymont. F.voiy aspect of locorriing 
I 360 SOUND ” activity has boon cnrofully suporvisod by Coluni- 

l J U bia s unginoois and craftsmen, using Iho very 

latost oloctronic oquipmont. Storoo "360 SOUND'' croatos the effect of aurrouiul- 
ing tho listonor with glorious, truo-to-lifo active sound. It is as if one were 
sitting in tho first row center at an actual performance. 

Columbia's studios havo boon dosignod with uniform sound charactoriatics and 
are oquippod with sixtoon-channol consolos and custom- calibrate I nuilti-trock 


tape mnehmoa engine.. I and built to Columbia'a own apocificatlona. Tiro 
microphone usod am ctiQion for thoir individual sound propo'l |<n ti .loponding 
upon Ihu orcnostiaiioii, (lib Artist and the i.uutup! of tho piouu>.ui ui die rocuid- 
ing. Somo of tho microphonos are: tho Sony C37A; rolofunkon -Neumann's UG7; 
U47; M49B; KM'j-IA; KMDG; tho AKG’s CGO, C12 and Eloclro Voico CMC. Only 
high-output tapo affording maximum signal to noiso ratio in usod. Such tapo, of 
groat tonsilo strongth and thioknoM, additionally aids in tho elimination of 
print-through and reduction of distortion and bins. 

Tho roduction of tho original multi-track tapo to tho final mnator tapo is per- 


formed on odiling consolos hand-tooled by Columbia's engineering staff to 
accommodate any numbor of channola. Iho trnnafor of mnator tapo to maator 
lacquer in mado via a Woalrox or Ortofon cuttor installed on a Scully Intho 
oquippod with automatic variablo pitch and oloctronic depth controls Boforo 
production in bogun, a mnator pressing is compared to tho final tapo (A-B 
checked). It in only nftor tho rocording has pansod this critical tost that Colum- 
bia's ony. oora givo tho final approval for manufacture, socure in tho knowlodgo 
that each Storoo 360 SOUND" disc will have tho same full-bodiod, multi- 
dimonsional sound ns that originally rocordod in tho studio. 


HAPPY END 

KURT WEILL: MUSIC BERTOLT BRECHT: LYRICS/ WITH LOTTE LENYA 
ORCHESTRA AND CHORUS CONDUCTED BY WILHELM BRUCKNER— RUGGEB ERG 

PRODUCED UNDER THE SUPERVISION OF LOTTE LENYA (SUNG IN GERMAN) 


Stereo — OS 2032 
Monaural — OL 5630 


NOTES ON TEXT AND TRANSLATION ENCLOSED 



UNHAPPY BEGINNING 

Happy End, Weill and Brecht’s second "play with music" has 
had a strange history. The work was first performed on Septem- 
ber 2, 1929 in Berlin with the following billing (the title itself was 
in English): 

HAPPY END 

A magazine story by Dorothy Lane 
German adaptation: Elisabeth Hauptmann 
Songs: Brecht and Weill 

This, for the Berliners and especially for the critics, was both 
provoking and enigmatic. No one could trace either Dorothy 
Lane or her magazine story. Furthermore, certain coincidences 
prepared the way for dangerous comparisons. The premibre of 
The Threepenny Opera had taken place almost exactly a year 
earlier at the same theatre, under the same producer (Ernst 
Josef Aufricht) with the same stage directors (Erich Engel and 
Brecht himself), the same designer (Caspar Neher), the same 
musical director (Theo Mackeben) and the same orchestra (the 
lewis Ruth band). The subject of Happy End likewise concerned 
the doings of the Underworld, and Elisabeth Hauptmann was 
again announced as being responsible for the adaptation from 
an English text. The stage seemed set for the appearance of a 
younger brother of The Threepenny Opera. 

This was by no means an advantage. Brecht was a big enough 
talent to have big enemies, and his overnight success with 
The Threepenny Opera was a gift from the gods that many were 
determined should not be repeated. The general public is more 
indulgent, and at the premibre of Happy End it applauded vigor- 
ously after the first act. During the interval there was general 
anticipation of a success that would surpass^even that of The 
Threepenny Opera. There appeared to be none of that social 
criticism and angry protest which provoked an undercurrent of 
nervousness amidst the enthusiasm for the earlier play. Here 
the gangsters were simply gangsters, and none of the characters 
seemed especially unhappy, even at the beginning. But the 
title proved ironic, for at the climax of the third and last act, 
everything that seemed lighthearted was given a sharp twist to 
the left, and the play ended with a scene which combined scur- 
rilous political satire with what seemed very like frank blas- 
nhemy. There was a minor riot, and the police were called in to 
restore order. 

Next day, the critics descended in their columns with guns 
blazing left and right. No one had a good word to say for the 
play. It was dismissed as a feeble attempt to repeat the success 
‘ The Threepenny Opera, an attempt which began by being 
merely trivial, and ended by being offensive as well. The radical 
press expressed no gratitude for the radical ending, and attri- 
buted the whole enterprise to the basest motives. But the thing 
which enraged most of the critics, whatever their political 
color, was the mysterious Dorothy Lane. This was a ghost in 
which no one believed, and it provided an ideal occasion for 
sarcastic speculation. One distinguished critic remarked that 
"This comedy is so lackadaisical that it can only be the work 
of Bert Brecht." 

However, there was a complication. This was a musical play, 
but these were drama critics. No matter! A bravo drama critic 
does not desert his post even in the face of music, and on this 
occasion, everyone was feeling extremely bravo. Unlike Brecht, 
Weill was not the object of any personal animosity. He was 
simply in the lino of fire, and since everyone had agreed that tho 
drama of Happy End wa a pale imitation of The Threepenny 
Opera, tho easiest solution of tho musical problem was to say 
that tho score had tho same bad character (despite tho fact 


that tho two works do not havo a single musical phrase in com- 
mon, and the musical aims are in every way different). 

However, one paper (the "Vossischer Zeitung") had the fore- 
sight to send its drama critic and its music critic. And tho music 
critic was none other than Max Marschalk, a close friend and 
adviser of Mahler, and a man of real musical substance. Next 
day, the drama critics must have been embarrassed to read 
Marschalk's notice, which began: "Weill has developed into a 
Master of the song. He was already that in The Threepenny 
Opera. If anything, he is still more so in Happy End." As it 
turned out, Marschalk's high opinion of Happy End was widely 
endorsed in musical circles, and at least one responsible critic 
had expressed a personal preference for Happy End above all 
Weill’s theatre scores. 

Nevertheless, the play could not hope to survive the murder- 
ous onslaught of the critics, and it was soon withdrawn. Brecht 
never acknowledged it as his own, or allowed it to be printed, 
and the complete score was not published. The memory of the 
play was kept alive by two or three songs — notably "Surabaya 
Johnny" — until eventually everyone forgot that there had ever 
been any other music. 

In 1956 Lotte Lenya recorded three of the songs in her famous 
album, "Berlin Theatre Songs by Kurt Weill." Attention was 
drawn to the forgotten complete score, and a production of 
Happy End, in a much revised version, was staged in Munich in 
February 1958. The production was a great success. One critic, 
intelligently distinguishing the function of the music from that 
of The Threepenny Opera score, remarked that in Happy End 
Weill had pioneered the German musical. History has not yet 
allowed the pioneer to have any significant followers in that 
direction, but this is no fault of Weill's. 

The Munich success of Happy End led to productions in other 
cities, and then to the publication of the complete score (thirty 
years after its composition!). Now comes this recording, which 
is the most important step so far towards the proper apprecia- 
tion of one of the miniature treasures of the musical theatre: a 
little work that transcends littleness, a divertissement that is 
more than merely diverting, a sidetrack that leads somewhere 
usefully. 

THE BACKGROUND 

Happy End was the fourth collaboration between Kurt Weill 
and the great German poet and playwright Bertolt Brecht. The 
first had been the singspicl Maliagonny in May 1927; the second 
was The Threepenny Opera written during the summer of 1928, 
and the third was the full length opera The Rise and Fall of the 
City of Mahagonny. In May 1929 Brecht and Weill set off for the 
South of France in their cars, with the intention of working on 
the song texts of Happy End. But Brecht had an accident on the 
way, and had to return. Work was postponed until July of the 
same year, and was completed during an August holiday on the 
Ammersee (Lake) near Munich. 

THE FOREGROUND 

There is no doubt that an injustice was done to the Happy End 
play. Although scarcely original, tho play is entertaining and 
well constructed. It is certainly not inforior to many a highly 
successful matinee-filler. Unfortunately, everyone wanted an- 
other Threepenny Opera and then, as if ashamed of their greed, 
protendod they had got it and that it was bad. 

Tho music in Happy End has a purpose of its own, quite dif- 
ferent from that of The Threepenny Opera. Whereas in the 
oarlior work tho music is an intogral part of tho dramatic struc- 
ture, developing it or commenting on it, the Happy End songs 
aro purely decorative. With tho exception of the "Matroson 


Song," they are not essential to the development of the play; 
nor are they expressions of individual psychology. Consequently 
the decision to have one singer for all the songs in the present 
recording, apart from the Salvation Army choruses, is perfectly 
consistent with their essential nature. 

Despite all appearances, the music of Happy End runs counter 
to the tradition of incidental music (which Weill opposed all his 
life). Brecht's texts and Weill's music are quite literally the 
raison d'dtro for the play. It is here and here alone that the 
heart beats and the fist is clenched. 

In his review of Happy End, Max Marschalk rightly pointed to 
a characteristic strain of melancholy in some of the music, and 
observed that it is "The mark of a true musician, who will not 
lose himself in dealing with trifles.” This is very true. A lesser 
artist might have made the obvious slightness of the play an 
excuse for hasty and ill-considered work. For Weill, it was a 
labor of love and craftsmanship, and there is not one casual or 
unfeeling phrase. Although he must have known that the play 
was of ephemeral significance, he made it the occasion for 
scrupulously furthering the development of his art. Without 
implying any adverse comment on the great Threepenny Opera 
it is worth considering some of the respects in which Happy End 
advances the technical procedures of that work. 

In the first place, we note an enrichment of the harmonic 
vocabulary by new kinds of suspension and chromatic altera- 
tion. Typical of this are the rasping sevenths and ninths which 
open the “Bilbao Song,” and the related harmony of the section 
preceding the refrain in the "Matrosen Song.” The lyrical and 
frankly romantic harmony of "Surabaya Johnny" is another kind 
of innovation. Melodically all the lines are often broader and 
blander, making possible the kind of contrast which gives the 
big C major tune in "The Song of Mandalay" its extraordinary 
send-off: an example of melodic rocketry if ever there was one. 

Contrast is likewise the guiding principle in the consistently 
lively, accompanying textures. Here, the invention of expressive 
counter-melodies and the integration of melody and accompani- 
ment achieves a greater flexibility with less strict repetition than 
in The Threepenny Opera. In the full version of "Surabaya 
Johnny," recorded for the first time on this disc, the listener 
will find that at each return of the verse and refrain, the accom- 
paniment acquires new color and texture, culminating in the 
last refrain, with the piano's beautifully shaped counter-melody. 

Lastly, a word as to the general character of the Happy End 
score. A widespread misunderstanding of Weill's ironic and 
pathetic methods in other works had led to the impression that 
his music expresses, however brilliantly, an attitude that is 
fundamentally cynical. To believe this is to miss the whole point 
of his art, which is its humanity. In truth, the game of parody 
has a very minor role in Weill's work. Happy End makes a useful 
introduction to Weill, for the expressive issues are not compli- 
cated by any weighty ideological purpose. Max Marschalk rightly 
discerned a certain melancholy in the music, but it is equally 
important to notice its frank and appealing gaiety. "The 
the Hard Nut" is high comedy, and what little parody one finds — 
notably in tho "Song of the Brandy Merchant" and the chorus 
"In der Jugend gold’nem Schimmer" — is unmistakably affection- 
ate. The object of affection is, of course, the idea of the 
Salvation Army. The Devil, we know, usually has the best tunes, 
but Weill does not begrudge a few for the Salvation Army. 
Although he shows its comic side, he does so with a good 
conscience and no malice. The more lighthearted of Weill's 
tunes suggest a lyrical counterpart to Charles Ives' famous song 
"General William Booth Enters Into Heaven." Dramatically the 
play seems to stand between Shaw’s "Major Barbara” and Frank 
Loossor's Runyon-inspired "Guys and Dolls." 

DAVID DREW 


You will also enjoy: 02L 278/ 02S 203* Brecht On Brecht; K3L 243 Maliagonny; 02L 257/ 02S 201* D/e Dreisgroschenoper; KL 5056 Berlin Theater Songs; KL 5175 Seven Deadly Sins; KL 5229 American Theater Songs of Kurt Weill 
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BILBAO SONG Harms, Inc. (ASCAP) 
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MATROSEN SONG Harms. Inc. (ASCAP) 
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SIDE II BRUDER, GIB DIR EINEN STOSS 
DAS HID VOM BRANN I Wt INHANDLER 
DER SONG VON MANDELAY 
FORCHTE DICE! NICHT 

SURABAYA JOHNNY Harms, Inc. (ASCAP) 
DAS 1 1 ED VON DER HARTEN NUSS 
IN DER JUGEND GOLD'NEM SCHIMMER 
DIE BALLADE VON DER HOLLENLILI 
DER KLEINE LEUTNANT DES I IFHE N GOTTFS. 
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VOOM VOOM 


SIDE A 

1. Voom Voom 
(A. Alexis) 

2. Pan History (Club Mix) 
(J. Andrews) 


SIDE B 

1 . Pan History 
(J. Andrews) 

2. Voom Voom (Club Mix) 
(A. Alexis) 
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Perry Lindsay Radio Choir 


SIDE B 
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STEREO L.P. 




GCIOOO-B 
NILKAM MUSJC 
BMIPC 


1. COUNT YOUR BLESSINGS (3:03) 

2. NEVER LET GO OF HIS HAND (3:06) 

3. OH THAT MEN WOULD PRAISE THE LORD (4:57) 
L 4. YOU SHALL WEAR A CROWN (6:00) 


THE GLORIOUS CHURCH 
869 HALSEY STREET 
BROOKLYN, NEW YORK 1 1 233 
(212) 453-1483 
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Volume 3 
THE INCREDIBLE 

JIMMY SMITH 



1525 


Side I 

(BN 1525-A) 


1. JUDO MAMBO (Jimmy Smith) 

2. WILLOW WEEP FOR ME (Ronell) 

3. LOVER COME BACK TO ME 
(Romberg-Hammerstein) 

Jimmy Smith, organ; Thornel Schwartz, 
guitar; Donald Bailey, drums. 
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Volume 3 
THE INCREDIBLE 

JIMMY SMITH 


BLR 1525 


1. WELL YOU NEEDN’T (Thelonious Monk) 

2. FIDDLIN’ THE MINORS (Jimmy Smith) 

3. AUTUMN LEAVES (Prevert-Kosma) 

4. I COVER THE WATERFRONT 

(Green-Heyman) 

Jimmy Smith, organ; Thornel Schwartz, 
guitar; Donald Bailey, drums. 
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1. MONEY, ‘BARRETT STRONG (B. Gordy, J. Bradford) 
2:37 

2. WAY OVER THERE/TH EM??IACLES (W. Robinson, 
B. Gordy) 2:52 

3. SHOP AROUND/THE MIRACLES (W. Robinson, 

B. Gordy) 2:37 

4. BYE BYE BABY/MARY WELLSlM. Wells) 2:53 

5. OH! LOVER/SINGIN' SAMMY & SHERRI 
(B. Gordy, W. Robinson, B. Holland) 2:52 


Produced by Berry Gordy 
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1. DEPEND ON ME/Tf I 
Robinson) 3:07 

2. PLEASE FORGIVE ME/MARY WELLSCB. .Gordy) 2:48 

3. WHO'S LOVING YOU/THE MIRACLES (W. 

Robinson) 3:00 

4. OH I APOLOGIZE/BARRETT STRONG 
(W. Robinson, B. Gordy) 2:33 

5. THAT’S WHY I LOVE YOU SO MUCH/ 

SINGIN' SAMMY 8t SHERRI (B. Gordy) 2:04 

Produced by Berry Gordy , 






LadoA Estereo 

DBL1- 5012 (DBL1-5012A) 

Siboney 
Xiomara Alfaro 

1 Luna Rosa (V. De Crescenzo-Vian Goell) 

2 Potpourri: 

Noche de Ronda (Agustfn Lara) 

Amor, Amor (Gabriel Ruiz) 




3 Lagrimas de Estrellas, (Nelson Navarro) 

4 Amor de Verano (Ramon Cabrera) 

5 Mframe Asf (Eduardo Sanchez de Fuentes) 

6 Siboney (Ernesto Lecuona) 

Xiomara Alfaro 

Con la Orquesta de Ernesto Duarte 
Grabado en Cuba 

dynofiex 

TMss) RCA CORP - MADE SN U S A 

* UF * CT U*ED BY RCA RECOROS - 



LadoB Estereo 

DBL1-5012 (DBL1 -5012B) 

Siboney 
Xiomara Alfaro 

1 Ochun (Obdulio Morales) 

2 Angelitos Negros 
(M. Alvarez Maciste-A. Eloy Blanco) 


# 


dynofiex 

TM(s) RCA CORP -MADE IN U S 


* 4 * 


Uf ACT 


U *ED BY RCA RECORDS 



3 Anema e Core (Manllo D'Esposito) 

4 No Me Importa Lo Que Pienses 
(Charles Abreu) 

5 Baia (Ary Barroso) 

6 MalaguerTa (Ernesto Lecuona) 

Xiomara Alfaro 

1 y 2, con La Orquesta de Chico O’Farr i 1 1 ; ^ 
3 y 6, con la Orquesta de Ernesto Duarte 
Grabado en Cuba 



£>AR Ai\j 


EMERY AND HIS 
VIOLIN OF LOVE 


FULL COLOR 
FIDELITY] 

33 Vi RPM 


1. BE MY LOVE 

(S. Cahn-N. Brodszky) (3:05) 

2. A VERY PRECIOUS LOVE 

(P.F. Webster-S. Fain) (2:36) 

3. I HEARD A SONG 

(R. Freed-H. Yablokoff) (2:45) 

4. AN AFFAIR TO REMEMBER (Our Love Affair) 

(H. Adamson-L.McCarey-H. Warren) (3:07) 

5. VURRIA (Beguine) 

(A. Pugliese-F. Rendine) (2:52) 

6. IF YOU LOVE ME (Really Love Me) 

(M. Monnot-G. Parsons) (2:55) 

EMERY DEUTSCH 

4 with Orchestra t Chorus ^ • 

^°0(jr r crO^ ^ 

Cr OF AM-PAR 



A RA/\^ 


EMERY AND HIS 
VIOLIN OF LOVE 


FULL COLbR 
FIDELITY 

331/3 RljM 


1. STELLA BY STARLIGHT 

(N. Washington-V. Young) '(2:11) 

2. I HEAR A RHAPSODY 

(G. Fragos-J. Baker-D. Gasparre) (2:09) 

3. I LOVE YOU MUCH TOO MUCH 

(D. Raye-A. Olshey-C. Towber) (2:17) 

4. WHERE IS YOUR HEART 

(W. Engvick-G. Auric) (2:41) 

5. MY LOST LOVE (Tango) 

(Kennedy-Cobian) (2:32) 

6. SUMMERTIME IN VENICE 

(C. Sigman-lcini) (2:t>4) 

EMERY DEUTSCH 

*°°Ucr rro^ 

Ct OF AM-PAR 
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TOMMY EDWARDS SINGS 
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RM0-6O96 
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1. IT'S JUST LOVE MY SWEET 

2. WHO'LL TAKE MY PLACE WHEN I’M GONE 

3. THE CHERRY IN MY FRUIT COCKTAIL 

4. A LONG TIME / 


5. ! DIDN'T UNDERSTAND 


& 
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R 


RM&-609iS-A 
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33%j 

uph m 
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°N PhomO^^ 



PRTD. & Mf fi 


1. YOU DIDN’T WANT ME WHEN YOU HAD ME * 


2. i GOT THE BLUES IN THE MORNING 

3. FIVE O’CLOCK FEELING 

4. THE WIND 

6. Hl/C KIBVRKY KEAVT-N 


phonos** 








MOV 


MCA-23699 

(MCA6264) 

$k)e 1 


(Mclntosh-Nichol-Eugene) 

CA Music Publishing, A Division of MCA, Inc./ 
Brampton Music/Virgin Music 

PRODUCED BY NICK MARTINELLI FOR 
WATCHOUT PRODUCTIONS 

Original version appears on the 
MCA LP, MCA-5745 Zagora" 

RECORDED IN ENGLAND 

® 1986 

MCA RECORDS, INC. 

K. - 


? 00 UNIVERSAL PLAZA 



SLOW DOWN (Raoio Edit) (5:09-ASCAP) 
SLOW DOWN (SSow Jam)^ (6:00-ASCAP) 
SLOW DOWN (Dub Version) (4:40-ASCAP) 

(Mclntosh-Nichol-Eugene) 

MCA Music Publishing, A Division of MCA, Inc./ 
Brampton Music/Virgin Music 

PRODUCED BY NICK MARTINELLI FOR 
WATCHOUT PRODUCTIONS 

★ PRODUCED BY CARL MclNTOSH AND 
STEVE NICHOL 

Original version appears on the 
MCA LP, MCA-5745, 'Zagora'' 

RECORDED IN ENGLAND 

U c © 1986 , 

MCA RECORDDS, INC. 

^ " OS '-, 0 „ uwersalplW .u^^ 


MCA-23699 

(MCA6265) 

Side 2 


Recorded at 
Platinum Factory 
Produced by 
Leroy Bass 
(212) 493-3634 


CARIBBEAN wC ir> 

m:o rds 

LORD RANGER 



SOCA STOPLIGHT 

Arranged By 

STAR SHIELD & OLIVER BENDERS 

Music Played By 
“BENDERS EROS/ 7 


A i-012 
43 K P.M 


ALL RIGHTS RESERV'D 


CARIBBEAN GOLD 
RECORDS 


Recorded at 
Platinum Factory 
Produced by 
Leroy Bass 
(212) 4S3-3634 


LORD RANGER 


B 0012 

45 R.P M 




"D" Brown 
You Don't Want That 

Onasys Records 

Produced by Music Mystro for 
Poplife Music 


Side A 


OYS-OOOI 


1. You Don't Want That (Dirty) 

2. You Don't Want That (Clean) 

3. You Don't Want That (Instrumental) 

4. You Don't Want That (Acapella) 


°b/. 


,s/, ec/ & copywritteo 




"D" Brown 

featuring Juelz Santana 
Gangsta Love 

Onasys Records 

Produced by Music Mystro for 
Poplife Music 


Side B 


OYS-OOOI 


1 . Gangsta Love (Dirty) 

2. Gangsta Love (Clean) 

3. Gangsta Love (Instrumental) 

4. Gangsta Love (Acapella) 


Obi 


' sh ecl & Copy written 


»0°' i 2 3 4 


ike 

nemmes 




01 Cheeky scan’s Belly Dancer mih 
peacuning l. Boogs s sucio 

02 oneeky scan’s Belly Dancer mih - insbnumencai 


01 Eddie oj mih - Main 

02 Eddie DJ mih - Spanish 

03 Eddie d J mih - inscrumencai 


17283-SI 






EAS-17283 

XSS17283A 

Demonstration-Not For Sale 


1, Cheeky Star’s Belly Dancer Mix featuring L. Boogs <£ Sucio 3:05 
2. Cheeky Star’s Belly Dancer Instrumental Mix 3:05 
(Nikki Flores, Denise Pearson, Alias) 

P.I.V. Publishing (BMI), Write 2 Live (ASCAP), Mill Hill Music, Inc. (BMI) 

Produced and arranged by Alias for Alias Productions 
Recorded by Sauce and Alias at SRM Studios, Sherman Oaks, CA 
Mixed by Tony Maserati for Two Chord Music Inc. at Una Volta Studios, NYC 
’ Remix produced by Buda Ink Music 

Remix Engineered by Jim Caruana at Sony Studios, NYC ^ 

Mastered by James Cruz at Sony Studios, NYC O' 

L. Boogs & Sucio appear courtesy of Buda Ink Music ^ 

Album version to appear on the forthcoming Epic release This Girl (92077) 

/l 'q A£*R: Ben Goldman, Mike Flynn, Keith Naftaly 

Personal Management for Nikki Flores: 4> 

Jorge "El Padrino" Hernandez and Bruce Johnson for BJH management, Los Angeles, CA 

www.nikkiflores.com 
www.epicrecorecords.com 

%!, © 2005 SONY BMG MUSIC ENTERTAINMENT/ 


Ok 
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A* 










® 2005 SONY BMG MUSIC ENTERTAINMENT 

WARNING: All Rights resented. 

Unauthorized duplication is a violation of applicable laws. 

r • NY 70022-321 1/'Sony Urban ^ s ' c 


fit* 
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Re 9istrada 


imosi nuB ' N 



Side B 
33 1/3 rpm 

STEREO 


EAS-17283 

XSS17283B 

Demonstration-Not For Sale 


O 






7 o. 


1. Eddie “DeeJay” Mix 3:20 
2. Eddie “DeeJay” Spanish Mix 3:20 
3. Eddie “DeeJay” Instrumental Mix 3:18 

(Nikki Flores, Denise Pearson, Alias) 

P.I.V. Publishing [BMI), Write 2 Live (ASCAP), Mill Hill Music, Inc. (BMI) 

Produced and arranged by Alias for Alias Productions 
Recorded by Sauce and Alias at SRM Studios, Sherman Oaks, CA 
Mixed by Tony Maserati for Two Chord Music Inc. at Una Volta Studios, IMYC 
Remixes Produced and Mixed by Eddie “DeeJay” Arroyo for On Point Mixes Inc. 
Programming: Alex Tapia S. Diamond Medina 
Mastered by James Cruz at Sony Studios, IMYC 
Album version to appear on the forthcoming Epic release This Girl (92077) 

A&R: Ben Goldman, Mike Flynn, Keith IMaftaly . 






7 C§. u Personal Management for Nikki Flores: 

^ Jorge “El Padrino" Hernandez and Bruce Johnson for BJH management, Los Angeles, CA 
/ b^ www.nikkiflores.com 
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www. epicrecorecords.com 
© 2005 SONY BMG MUSIC ENTERTAINMENT/ 
® 2D05 SONY BMG MUSIC ENTERTAINMENT 

a WARNING: All Riylits reserued. 

'-SI /etyjQ Unauthorized duplicatinn is a violation of applicable laws. ^ 

NY 10022-331 1/”Sony Urban Wusu- J 
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1e 9istrada. 


elentronauts 

j RECORDS PROMO ONLY 

LACEUP 9 DJ NOT FOR RESALE 

SIDE H 


i. Bumper 

(□lump oj’s vocai mix) 


elektronauts 



LACEUP 9 DJ V 



\ 

ROMO ONLY 

NOT FOR RESALE 


V V., 


1. Bumpgr 

cn neuu Funl-(L| Generation 

2. eumper 

coriciinai mix) 


mix) 


33rpm 


elektronauts 

llaCerba 

RECCRDS 

LACEUP 9 DJ 

§IOE C 

i. Bumper 

(Piump id j*s instrumental mlxi 



PROMO ONLY 

NOT FOR RESALE 



elehtronauts 


X 


X 


"laCerb, 


RECORDS 


LACEUP 9 DJ 





(PROMO ONLY 

NOT FOR RESALE 


5II3E o y 

i. Bumper 

co j stanisias vs General EieMtricU - 

dud mixi 

a. Bumper in j stanisias vs 
aenerai Eiei-itrici-i - 
tun vocai mix) 


33rpm 



(The Technician) 

from the album 

Off Da Hinges 


RDTC-5 

Raw Deal Records, Inc 


Unauthorized Duplication 
Is A Violation Of 
Applicable Laws 


Don’t Hate 

(Radio) 3:50 

Don’t Hate 

(Main Mix) 4:48 

Don’t Hate 

(Instrumental Background) 4:50 


Episode 2 2000 Aliyah Iman Music Publishing, BMI 
Raw Deal Records 

, ^ Executive Producer >Q Jbf 

. -Q ,, T.C. Payton 

College !**• 







£ M ARK OF C05 



PR 2324 


ATLANTIC 


MIKI HOWARD 


33 1/3 RPM 

STEREO 


ASIDE 


CRAZY 


LP VERSION/ 4:20 

(G. Levert, M. Gordon, G. Mimms) 

Trycep Publishing Co., adm. by Willesden Music Inc., BMI 

ST-PR-53185-SP 

Produced by Gerald Levert and Marc Gordon 
for Trevel Productions 
Executive Producers: Sylvia Rhone, 

Merlin Bobb, Miki Howard 
From Atlantic LP 81810 - 
"LOVE CONFESSIONS'' 

® 1987 Atlantic Recording Corp. 

All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


*o c 


Kef eller plaza. ny.ny-O 








PR 


2324 


STEREO 


B SIDE 


CRAZY 


EDITED VERSION/3:54 

(G. Levert, M. Gordon, G. Mimms) 

Trycep Publishing Co., adm. by Willesden Music Inc., BMI 

ST-PR-54902-SP 

Produced by Gerald Levert and Marc Gordon 
for Trevel Productions 
Executive Producers: Sylvia Rhone, 

Merlin Bobb, Miki Howard 
Edit of Atlantic LP 81810 - 
"LOVE CONFESSIONS'' 

® 1987 Atlantic Recording Corp. 

All Rights Reserved. 

PROMOTIONAL COPY 


NOT FOR SALE 

Seller plaza, nv. ny © 


*o Cl 






33 1/3 RPM 





RAD 99003-1 

KC FLIGHTT 

featuring TANAJ PERRY 


a * 
* k t 


1. I Get Up Main Vocal Mix 5:38 

2. I Get Up Dub 6:50 


SIDE A 33 1/3 rpm 


Caroline 


(E. Van Halen, A. Van Halen, M. Anthony, 
D.L. Roth, F. Toson Jr.) Van Halen Music/ 
Warner-Chappell Music/ Airman Music/ 

Any Kind Of Music Inc. 

Produced by KC Flightt. Engineer: Taj Sidu 
Recorded at Animation Sound, NYC. 

®& ® 1999 Immediate Radikal Inc. 


289 90031 



RAD 99003-1 

KC FLIGHTT 

featuring TANAJ PERRY 


1 . Clubland Vocal Version 5:49 

2. Clubland Dub 5:42 


'to * 1 


SIDEEB 33 1/3 rpm 


Caroline 


(F. Toson Jr.) 

Airman Music/ Any Kind Of Music Inc. 
Produced by KC Flightt. Engineer: Taj Sidu 
Recorded at Animation Sound, NYC. 


® 


& 1999 Immediate Radikal Inc. 


Manufactured & distributed in the USA by 
Caroline Distribution, 104 W. 29 St., 

New York, NY 10001. 

WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 



Scottie Knoxx 


\ 


SIDE A 

(Dirty) 




1. 2 Gangsta "Dirty torsion" (feat J.H. DaSupa Star) 14:52) 

(S. Reynolds; B Ml /Shady" Biz Records, ASCAP.) 

2. You Gotta Love Me "Dirty Version" (4:30) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 

3. Yea Nucca "Dirty Version" (feat J.R. DaSupa Star) (3:40) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 

<?/, 4. 2 Gangsta Instrumental (1:02) (V 






©2003/ X 


tr a Entertain 


,naen^ 




It : 





Scottie Knoxx 


SIDES 

(Glean) 



1. 2Gangsta "Clean Version" (feat J.R. DaSupa StarH4:521 

(S. Reynolds;BMI/Shady BirRecords, ASCAP.) 

2. You Gotta low Mil "Clean Version” (3:55) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 

3. Yea Nucca "Clean Version" (teat J.R. DaSupa Star) (3:21) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP) 

4. You Gotta low Me Instrumental (128) 


5. Yea Nucca Instrumental (1:01 


r ‘k@att3/xtra Entertain"'*" 1 ' 
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CBS] 


mHSm 


Sophy 


Lado-A 

®1 987 

CBS Records Inc. 
Pending 


NO LO DEJES CAER 

(DUO CON JOHNNY VENTURA) 

<*. (uTitti fioto) 


REMIX: Pablo Flores 


etu 




*«*4! 


cB® 


* 


CBS 


Sophy 


EPS- 40 196 

STEREO 
33 1/3 RPM 


®1987 
CBS Records Inc. 
Pending 


TE EQUIVOCAS 

(^/mcmolo Jki das) 


REMIX: Pablo Flores 


,c »ur»d by. D»* c ° 



VERSION DISCOTECA 

Cuco Valoy 
Y Su Nueva Tribu 


K-60040 


xiba Los Prietos e i4 

(Cuco Valoy) 

Production: CUCO VALOY 
Dductor Ejecutivo: MATEO SAN MARTIN 

i KUBANEY PUBLISHING CORPORATION 
jlBANEY PUBLISHING CORPORATION (g. 

Estudios De Grabacion: 
uisqueya (R.D.) - Variety Sound (N.Y.) 

; Del Long Play Kubaney KD-20023 


di to rial : 



$ VERSION RADIO 

/ Cuco Valoy 

Y Su Nueva Tribu 

LA DO B I 

33 13RPM *m W 

Stereo ^ 

Arriba Los Prietos 3:< 

(Cuco Valoy) 

Tu Castigo (Llora, Llora) 


K-60040 


Editorial 






V,P, Records 
170 21 Jamaica Ave., 
Jamaica, New York 
Tel. (718)291-7058 


RECORDS 


Prod , by 

Augustus "Gussie" Clarke 
for Anchor Recording Co. Ltd, 

56 Siipe Rd,, Kgn 5,Ja.W.I. 
Tel; (809)92-92074 

© 1988 Anchor 
Recording Co, Ltd. 

©Dubplate Music (P.R.S.) 


OPERATOR 

(M. Bennett) 

J,C. LODGE 

Recorded and Mixed at 


Music Works Recording Studio 




^ *!*’*' Reserved, Una uX "° 


the Prod**®’ 



RECORDS 


ApPERATOR (contd.) 
^ (M. Bennett) 

^ VERSION 

Recoided and Mixed at 
Music Works Recording Studi 


served 


Prod . by \ 

Augustus "Gussie' f 1?larke 
for Anchor RecordingXCo. Ltd. 
56 Stipe Rd., Kgn S\ Ja. W.L 
Tel; (809)92-92074 


Distl by: 

V.P I Records 
170 | 1 Jamaica Ave. f 
Jamaica, New York 
Tel A (7 18) 29 1-7058 


® 1988 Anchor 
Recording! Co. Ltd. 

©Dubplate Mukic (P.R.S.) 

r 

Slide B 



Produced & Arranged by 
BARRY U Crew 

(c) (p) Publish 1996 by 

Barry U Music 



SIDE A 
BUD -002 


Barry U Records 
(718) 469-9361 
Fax: (718) 469-2812 

Also V.P. Records 
(718) 291-7058 


1 WE WILL KILL YOU 

( S. HAMILTON ) 


Higb Plains Drifter 


2. TIGHT BUFF VERSION 


Oa 


% 








is a VIOLATION ^ 


\P* 




\> N 





(gj 0 Publish 1996 by 
Barry U Music 


SIDE AA 
BUD -002 


Barry U Records 
(718) 469-9351 
Fax: (718) 469-2812 

Also V.P. Records 
(718) 291-7058 


ALWAYS BE MY BABY 

(ADAPTED ) 

Matyloi) Stewart 




% 




{/Ot 




IS A VlOLAl^i^fll 











Produced & Arranged by 
G. Douglas & 

General Lee 

© <g> Publish 1996 by 
High Power Music 




Distributed by 
V. P. Records 
89-05 138th St. 
Jamaica, N,Y. 11435 
(718) 291-7058 


READY TO FORGIVE 

( G. Isaacs) 


° r > 2 ed duplication " 





Distributed ?y 
V. P. Records 
89-05 138th St. 
Jamaica, N.Y. 11435 
(718) 291-7058 


Produced & Arranged by 
G . Douglas & 

General Lee 

© ® Publish 1996 by 

\ 

High Power Music 


1. I'M YOU'RE KING 

( B. Thompson ) 

PINCHERS 

2. HOT LOOKS VERSION 


° r#, ed duplication ° 




Produced & Arranged by 
Ozzie Hibbert 
Musicians: 

Firehouse Crew 


IT'S RAINING 

(Adapted) 

HOPETON LEWIS 
VERSION 

Manufactured & Distributed by 
Super Power Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 - 7842 
Fax: (718) 469-8056 
Telex: 4973708SUPERUI 


OH 31 



Produced 
Ozzse Hifo 
Musicians: % 
Firehouse C 


READY p| D aNCE 

(Bunny ueneraf) 

BUNNY GENERAL 


SlUfc AA 

OH 31 


Manufactured & Distributed by 
Super Power Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 

(718) 282-7709 - 7842 
Fax: (718) 469-8056 
Telex: 4973708SUPERU8 



MADE IN 
JAMAICA 


Distributed By 
RANDY'S! 
RECORDS! 

17 North Parade 
Kingston!, 
Jamaica; 
Tel: 92-24859 




45RPM 

Distributed By 
V.P. RBCORDS 
1 70-03 ua maica A ve 
QueensjN.Y. 11432 


(212)291-7058 



45 flPM 

/ 

Distributed By 
V,P. RECORDS 
170^0$ Jamaica A ve 
Qjueenfe N.Y. 11432 
(112)291-7058 . 

V 


N 

^ 


Distributed By 
RANDY'S 
RECORDS ' 
17 North Parade 
Kingston, 

' Jamaica, 

T el: 92-24859 



BLUE VENTURES '97 


SIDE A 


2 



DISCO 

33 1/3 rpm 
STEREO 

® & © 1996 


1. FURTHER DAN DAT 
FURTHER DAN DAT (INST.) 

Composed by A. Alexis 
Arranged by B Henderson 
Vocal: Sydney Wellington 
Recorded at Klub Kamival Studios 
Distributed by Andy Dickenson 
Tel: (809) 622 5479 
Made in Barbados by: 

E. A. BEST MUSIC Manufacturing Co LTD. 
Applewriaites Estate, Barbados 
Tel (246) 425-0220 



BLUE VENTURES f 97 


DISCO 

33 1/3 rpm 
STEREO 


SIDES 



(P)&(§) 1996 




4, TRINI CARNIVAL (INST.) 


Composed by P. Cummings 
' Arranged by F. G@©srg© 

Vecals: Dealer "Bla&f Sfe^art 
Recorded at Western Sound Studio 
Di&Wbuted by Andy Dk&@rt$©n 
Tel: (809) 622 Mm 
Made in Barbados by. 

B. A. BEST MUSIC Manufadudng Co. LTD. 
Appte^foaites Estate, Barbados 
Tel: (248) 425-0220 


tftf 0. BV TOSHIBA -EMI LTo 



WORK ARE RES£/? 

cU° f ' UN *Ut. 

A^ 


VICTIMS OF THE FURY 

I. JACK AND JILL (Trower) 

2. ROADS TO FREEDOM (Dewar/T rower) 

3. VICTIMS OF THE FURY (Trower/Reid) 

4. THE RING (Trower/Reid) 

5. ONLY TiME (Trower) 

Published by.Tracks 1 ,2 and 5:Chrysalis Music Ltd./Misty Days 
Music Ltd. Tracks 3 and 4 Chrysalis Music Ltd./ 

Misty Days Music Ltd./Rondor Music (London) / 
Bluebeard Music Ltd. 

Co-Produced by Geoff Emerick and Robin Trower 


(P)© 1980 Chrysalis Records 


ROBIN 


WWS-81303 

(CHR-1215-A) 


of the record PROHIE 



S'! TOSHfaA-EM/ 




RECORDED WORK ARE RESe^ 


fo 


VICTIMS OF THE FURY 


I. INTO THE FLAME (Trower/Reid) 

2. THE SHOUT (Trower/Reid) 

3. MADHOUSE (Dewar/Trower) 

4. READY FOR THE TAKING (Trower/Reid) 

5. FLY LOW (Trower/Reid) 

Published by:Tracks 1,2,4 and 5:Chrysalis Music Ltd. /Misty Days 
Music Ltd./Rondor Music(London) Ltd./ Bluebeard 
Music Ltd. Track 3:Chrysalis Music Ltd./Misty 
Days Music Ltd. 

Co-Produced by Geoff Emerick and Robin Trower 
1980 Chrysalis Records 




2 

WWS-81303 

r-HD i oi t; (x\ 


‘‘'03xt8iH0ad 08003a 3H 






(AKRS-82 


prank bmatra or, 

1 Spice (Sinatra Jr.) 

2 The Windmills of Your Mind (Leg rand- A 


i VL Bergman) 


3 Tomorrow Is the irst Day of the Rest of My 


\ 


( L ink-Courney) 

4 Fun to Be Fooled (Arlen-Gershvvin-Harburg) 

5 Everybody’s T a! kin’ (Neil) 

6 Believe in Me (Sinatra dr.) 

. 7 The t 'JA : / Song << 

:V,ai -e; <<? 

' % . • -y. s, / --y: : ry,;, 


/ 


° S -A. . MANUFAC' TUV ^ 



* 




RECORDS 


DR-2003 (AKRS-62 


Frank Sinatra Jr. 

1 Black Night (Sinatra Jr*) 

2 Love Is Here to Stay (G» & L Gershwin) 

3 So Many Stars (Mendes~A. & M* Bergman) 

4 Black Coffee (Burke-Webster) 

5 We’ve Only Just Begun (Williams-Nichols) 
6 Indiscreet (Cahn-Van Heusen) 


1-4,6. ASCAP 
6. BMI 

S - A - • manufaCT° 



QrtAD-MAR 

5 ^ 


PRODUCTIONS 


SIDE 

TIME: ' 


"Vas Por Los Caminos" 

(Frankie Castro) 

CESAR DE LA PAZ 
ORQUESTA 


1 


AM-106 

STEREO 
33 1/3 RPM 


Canta: Cesar M 




- •• - 7 

SIDEB 

TIME: 5:10 


AD-MAR 


PRODUCTIONS 






"ElTiempo" 

(William Eduardo) 


CESAR DE LA PAZ 
ORQUESTA 

Canta: W. Eduardo 


AM-106 

STEREO 
33 1/3 RPM 





FULL FIDELITY 


' APPERCEPTION 
JIMMY WISNER TRIO 


DISTR I BljrTED BY 

AM-PAR RECjORD CORP 

331/3 SFPM 


SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD ( P.D. ) 



2. LOVE LOOK AWAY 

( Rpdgers-Hammerstein ) (3:28) 

3. MY OLD FLAME 

(S. Coslow-A. Johnston) (3:20) 

4. LAURA (D. Raksin-J. Mercer) (2:07) 


5, APPERCEPTION (J. Wisner) 


£gi S r R adas • 


(2:50) 









FULL FIDELITY 


JIMMY WISHER TRIO 


DISTRIBUTED BY 

AM-PAR RECORD CORP 

331/a /RPM 


% 

\p 


1. BABY SHOES (J. Wisner) (2:43) 

2. TIMELESS ( J. Wisner) (4:08 ) 

3. I LL REMEMBER APRIL 

(D* Raye-G. DePaul-P. Johnson) ( 5:05 ) 

4. THE WIND 

(R. Freeman-J. Gladstone) (3:50) 

5. STELLA BY STARLIGHT 

( N. Washington-V\ Young ) ( 3 :00 ) 


<T 


* £Gls TRADAS • 


0 0N ASS °C/, 

1 t 

ran v ~- 


- 






Records 

MUSIC OF THE EFHRATA CLOISTER 

EPHRATA CLOISTER CHORUS 

directed by 

DR, RUSSELL P. GETZ 


MONO 




LP 1009A 
Side 1 


1. Introduction by Dr. Getz 

2. Wohlouf! Wohlouf! Und schmiick dich herrlich 

3. Der Glaube siegt durch Jesum Christ 

4. Der Weg zum Yoterlond 

5. Auf du keusches jungfreun Heer 

6. Nun walle ieh im Frieden fort 




v. 


O 


o 


A S S O c / 



Records 


MUSIC OF THE EPHRATA CLOISTER 


directed by 

DR. RUSSELL P. GETZ 


MONO : ) LP I1009B 

Sidle 2 

\ 

1. Unsre Hoffnung muss uns kronen 
2„ Gott ein Herrscher alter Heiden 

3. Die Brauf 1st erwsshet 

4. Die Weft ist mir ein bittrer Tod 

5. leh stehe gepfionacet 

b. Lobet den Herrn (Psalm 150) 


> 




BOBBY (JUAN 
MANAGER 
Phone (809) 623-7066 
Fax. (809) 623-8034 


Dist. by 
Down Town 
Outlaws 

1S2 Frederick St.. 
Port Of Spain » 
Trinidad 



SIDE B 

BOBBY QUAN 
MANAGER 
Phone (809) 623-7066 
Fax. (809) 623-8034 



Dist. by 
Down Town 
Outlaws 

152 Frederick St 
Port Of Spain , 




STEREO 

HSS1 

(Cf-HSSl-A) 

Sherlyn Publishing 
Co., Inc. (BMI) 
Llndseyanne Music 
(BMI) 

Time: 3:30 
Produced by 
Ann Holloway 


WHAT YOU WONT DO FOR LOVE 


From the LP “Bobby Caldwell" (Clouds 8804) 
(Caldwell - Kettner) 

BOBBY CALDWELL 


® 1979, T.K. Productions, Inc, 
^ Clouds Records 


K f> r (tm) v,iouas Kecoros 

Actions, 495 S.E. lO lVx C ' 



STEREO 

HSS1 

(CI-HSS1-B) 

Sherlyn Publishing 
Co., Inc. (BMI) 
Lindseyanne Music 
(BMI) 

Time: 4:00 
Produced by 
Ann Holloway 


LOVE WONT WAIT 

From the LP “Bobby Caldwell" (Clouds 8804) 

(Caldwell) 

- BOBBY CALDWELL 

® 1979, T.K. Productions, Inc. A \v, 
Clouds Records 

^ tfUc «ons, 495S.E.10^ CV ^ 


JB: Jaybee 

WINGED VICTORY SINGERS 

Joe Baris - Director 


■>0 /3 RPM 
STEREO 



3IDE 1 
5501 -A 


CABARET 

SELECTIONS FROM FIDDLER ON THE ROOF 

(Fiddler on the Roof) 

(If I Were a Rich Man) - Soloist - Craig Mason 
(Sunrise Sunset) - Featuring Norman Brody 
(To Life, L'Chaim) 

SOUND OF MUSIC SELECTIONS 
(Do-Re-Mi) 

(Climb Ev’ry Mountain) 


JB: Jaybee 

WINGED VICTORY SINGERS 

Jr- Baris - Director 


33V3 RPM 
STEREO 


SIDF 2 
5501 -p 


MAMMA 

Featuring Norman Brody 

THE HAPPY WANDERER 
Featuring Norman Brody 
(Val-De Ri — Val-De Ra) 

IRISH LULLABY 
JERUSALEM, JERUSALEM 

Featuring Norman Brody 
(Yerushal’im Shel Zahav) 

FROM SOUTH PACIFIC 
(There Is Nothing Like -» 'fame 1 



Frankie kfdntoeh 
s: 7ia7f5SO040 
71849M711 


Written by 

E. Thompson. F. Walker 

O. James. N. Ms 


3Pj*iw> 



Side B 

TT558 33 1/3 RPM 
TIME 589 
RECORDED AT 

INSESSION 


PRODUCED BY 
E. Thompson 
Egineer Jim Wallace 
Distributed By 
Straker Records 
Arranged By 
Frankie McIntosh 
Phone: 7187564040 
Ti&^soonl 


Tommy 


VI 


1. I standi Women 

2. Vinci Women 

(Club Mix) 

Written by 

L Thompson, F, Walker 

O. James, N. Ms 

All Rights Reserved 
P RS - B M I 




SIDE 1 

STEREO 

©® 1982 Jewel 
Record Corp. 
Jan. 82 


JEWEL-0172 

33 1/3 RPM 


LS-321 16 
SL-3000 






v 7 


1. I AM THINE O LORD (6:36) 

(Arranger-Bill King) 

2. TILL HE COMES (5:29) 

(Solo-Rev. Jesse Jones-Comp. Greg Curtis) 

3. HE SENDS THE SPIRIT (4:59) 

(Solo-Rise Joiner-Comp. Shirley Joiner) 


% 


v o° 

°&Y. -oO^' 

/ Records, 




SOUTHEAST INSPIRATIONAL CHOIR 
“10th. ANNUAL PRAISE AND RE-DEDICATION 

CONCERT” 


SIDE 2 
STEREO 

©@ 1982 Jewel 
Record Corp. 
Jan. 82 


JEWEL-0172 
33 1/3 RPM 


LS-32117 

SL-3001 




SIDE 3 
STEREO 

©® 1982 Jewel 
Record Corp. 


JEWEL-0172 
33 1/3 RPM 

LS-32118 

SL-3002 




SIDE 4 
STEREO 

© 1982 Jewel 
Record Corp. 



JEWEL-0172 
33 1/3 RPM 

LS-32119 



^Jtecorc/s^ 


The Young And The Restless 
Album - 1987 

1. Make It Last Forever - Patty Weaver 

(B. Canterelli-R. Patton-P. Weaver) Screen Gems Music 
(ASCAP)/Piece Of Cake Music (ASCAP)/Nuance Music (BMI) 3:42 


NU-1101 

2. Hopeless Romantic - Beth Maitland (B. Vera) Warner Bros. 
Music Corp. (ASCAP)/Vera-Cruz Music (ASCAP) 4:35 

3. Young And Restless Years - Michael Damian 

(M. Damian-T. Weir) Saint Cecilia Music (BMI) 4:08 

4. Who Needs You - Colleen Casey 

(R. Abel-R. Blair) Abel Music (BMI) 2:41 

5. Forever - Tracey E. Bregman 

(D. Foster-E. Ein Loggins-K. Loggins) 

Milk Money Music (ASCAP)/Foster Frees Music, Inc. (BMI) 3:57 

©1987 Nuance Records 
9016 Wilshire Blvd. 

Beverly Hills, CA 90211 



Side One 



The Young And The Restless 
Album - 1987 


1. It’s Okay To Say No - Michael Damian 

(M, Damian-L. Weir) Saint Cecilia Music (BMI) 2:57 

2. Hold On To Me - Beth Maitland (D. Brown-E.Sanford) 

Grey Ink Music (ASCAP)/Edspose Music (ASCAP) 3:44 


3. Through The Eyes, Of Love - Patty Weaver (M. Hamlisch 
-C. Bayer Sager) Gold Horizon Music Corp. (BMI)/ 

Golden Torch Music Corp. (ASCAP) 3:49 

4. Take Me Home - Tracey E. Bregman (C. Barth-B. Bregman) 

Justrossi Music (BMI) 3:40 

5. When Love Is Out Of Town - Colleen Casey 

(J. Davidson) Melody/Jez Music (BMI)/Nuance Music (BMI) 4:05 

L 6. Be Good To You - Michael Damian & Beth Maitland 

(M. Damian-L. Weir) Saint Cecilia Music (BMI) 3:1 1 

©1987 Nuance Records A 

9016 Wilshire Blvd. 

Beverly Hills, CA 90211 


ORIGINAL MOTION PICTURB SOUNDTRACK 


/ 



/ 


1 . G’d Up EaStsIfta.z feat. Snoop Dogg 

2. Worldwide Renegades Da Howg feat. Lil® Zane 
3. Chart Climbin’ Sauce Money 

EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack & Marcus Morton 

CO-EXECUTIVE PRODUCERS: 

Aaron Anderson & Josh Taekman 

® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Rox 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 



® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Box 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 



ORIGINAL MOTION PICTURE SOUNDTRACK 


RIOFir 


04992 50118 14 \ 

1. Where I Come From Sol© & lam 
2. I’m Straight £-40 
3. Where Da Paper At Likwit Crew feat* 

King I & Xzibit 

EXECUTIVE PHUIMJCEftS; DJ Pooh, Andrew Shack & fiaretis Morion 

CO-EXECUTIVE PBttetJCEItS; 

Aaron Anderson & Josh Taekman 



ORIGINAL MOTION PICTORE SOONDTRACK 



1. Where Dey At Silkk The Shocker 
2. Gotta Hold On Me iio Renee feat. Blue 

3. West Coast Mentality Ras Kass 


EXECUTIVE PRODUCERS: OJ Pooh, Andrew Shack & Marcus Morton 

CO-EXECUTIVE PRODUCERS: 
ftarnti Anderson & Jesii Taekman 

® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Rox 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 




1. Been A Long Time C-Murder 
2. Let’s Ride Chociair 
3. Crave Total 


EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack & Marcus Morton 

CO-EXECUTIVE PRODUCERS: 

Aaron Anderson & Josh Taekman 

® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Rox 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 
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THE VIRTUOSO FLUTE, Vol. 3 

Julius Baker, flute 
with the 

Vienna State Opera Orchestra 
Felix Prohaska, conductor 




Side One 


I. MOZART: Concert No. 2 in D for 
Flute and Orchestra, K. 314 21:01 

a. Allegro Aperto 

b. Andante ma non troppo 

c. Allegro 

II. GLUCK: Dance of the Blessed Spirits, 
from “Orfeo ed Eur id ice*' 5:55 


Copyright 1967 
Vajiguard Recording Society, Inc., N.Y. 
Recorded in Europe 




THE VIRTUOSO FLUTE, Vol. 3 

Julius Baker, piccolo 
with the 

Vienna State Opera Orchestra 
Felix Prohaska, conductor 


1170-B 



I. VIVALDI: Concerto in A minor for 
Piccolo & Strings, P. S3 12:36 

Allegro - Larghetto - Allegro 

II. VIVALDI: Concerto in C major for 
Piccolo & Strings, P. 78 10:50 

Allegro non molto - Largo - Allegro molto 

Copyright 1967 

Vainguard Recording Society, Inc., N.Y. 
Recorded in Europe 



By 

LORD MELODY 











1 1 


- MAN" 

By 

LORD MELODY 





NW 257 

THE WIND DEMON 
and Other Mid-nineteenth- 
century Piano Music 

Bd.l : GEORGE WILLIAM 
WARREN The Andes (5:55) 
Bd.2: GEORGE F. BRISTOW 
Dream Land ( 6 : 58 ) 
Bd.3: CHARLES GROBE United 
States Grand Waltz (2:i6) 




Besovs 


Bd.4: WILLIAM MASON A Pastoral 

Novellette ( 3 : 56 ) 
l Bd.5: RICHARD HOFFMAN In 
k Memoriam L.M.G. ( 4 : 45 ) 

Bd.6: RICHARD HOFFMAN 

Dixiana ( 3 :io) 

IVAN DAVIS, piano 

©1976 Recorded 
Anthology of American 
Music, Inc. 






NW 257 

THE WIND DEMON 
Tnd Other Mid-nineteenth- 
century Piano Music 

Bd.l : C. JEROME HOPKINS 
The Wind Demon (5:54) 
Bd.2: ANTHONY PHILIP 
HEINRICH Laurel Waltz (3:45) 
Bd.3: LOUIS MOREAU 
GOTTSCHALK Romance (4:i3) 


Bd.4: WILLIAM HENRY FRY 

Adieu (2:39) 
Bd.5: HOMER N. BARTLETT 
Grande Polka de Concert ( 5 :i 4 ) 
Bd.6: WILLIAM MASON 
Silver Spring (5:19) 

IVAN DAVIS, piano 

©1976 Recorded 
Anthology of American 
Music, Inc. 




RECORDED ANTHOLOGY OF AMERICAN MUSIC INC 

WEW WORLD RECORE$ 


1 . SAMUEL HOLYOKE: QUINTETTO (5:27) 

2. RAYNOR TAYLOR: THE SILVER RAIW(1:48) 

3. ALKNOMCOK, or THE DEATH SpiQG OF THE 
CHEROKEE INDIANS 

4. BENJAMIN CARR: SlJmWTATIONS (4:35) 

5. CHARLES G1LFERT: THE CYPRESS WREATH (4:22) 

6. RAYNOR TAYLOR: SONATA FOR THE PIANO FORTE 
WITH AN ACCOMPANIMENT FOR A VIOLIN (5:33) 

Members of 

THE FEDERAL MUSIC SOCIETY 
Frederick Selch, President 

JOHN BALDON, Conductor 

s ® 1 978 Recorded Anthology of 

: 0 q American Music, Inc. V^^LajSl 




RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC 

WEW WORLD RECOREfc 


■ . - • . V • . - 


MUSIC OF THE FEDERAL ERA 




1. WHIN BRAZEN TRUMPETS FROM AFAR <2:15) 

2. FRANZ KOTZWARA: TURKISH QUICKSTEP ( :52) 

3. KENNEBEC MARCH (2:45) 

4. VICTOR PELISSIER: SHE IS CONDEMNED (4:41) 

5. OLIVER SHAW: GOV. ARNOLD'S MARCH (3:18) 

6. OLIVER SHAW: AIR (1:30) 

7. SAMUEL HOLYOKE: FIRST GRAND MARCH and FIRST 
GRAND MINUET (3:30) 

8. JOSEPH HERRICK: JOLLEY'S MARCH (1:37) 

9. PHILIP PHILE: THE PRESIDENT'S MARCH 
(HAIL, COLUMBIA) (1:51) 

Members of 

THE FEDERAL MUSIC SOCIETY 
Frederick Selch, President 

JOHN BALDON, Conductor ^ci 

® 1 978 Recorded Anthology of 
O/p American Music, Inc. 

^OOUCED WITHOUT 



all rights of thf 



AH Songs produced by Darron Grant except 
J'ouvert Morning arranged & produced at Airborne Studio by 
James Lovell & Richard Bourne 




vjnautho 


RISED 


From 


Ml 


PUBLIC 




Recording Engineer: Darron Grant 
Executive Producers: UnderGround Music & JW Records 


Under 


UG-LPOOI 


SIDE A 

I. Party Psycho - Surface / Featuring Tony Prescott 

Written by Henderson 'Peter Pan' Dieffenthaller 

Signal - Stormm / Featuring - Marvin Lewis 

Written by Marvin Lewis 

J'ouvert Morning - Double Xplojun / Featuring ’Rusty’ 

Written by Russell 'Rusty' Oliver 

Fittest Shall Survive - Lima Calbio 

Written by Leroy Brathwaite 

Till Tomorrow ~ Surface / Featuring Tony Prescott 

Written by Leslie Brathwaite 


2 . 


jcnoNs 


Un clerQ rounD | 




Manufactured and Distributed by 
JW Records Productions Inc 
2833 Church Ave Brooklyn. N Y 11226 
Tel. (718) 693-9261- Fax (718' 6S3-9271 


® UnderGrounD Music 2000 
© UnderGrounD Music 2000 

AO*' 


j. Clapham, St- 


aaitaiHOHd a y ° 


ALL RIGHTS OF TF/£ 



All Songs produced by Darron Grant except 
J'ouvert Morning arranged & produced at Airborne Studio by 
James Lovell & Richard Bourne 


. 

vfll 


Recording Engineer: Darron Grant 
Executive Producers: UnderGround Music & JW Records 


Millennium Madness - Andy Armstrong 

Written by Andy Armstrong 

Hickey - Sean Caruth 

Written by Edwin Yearwood & Sean Caruth 

Revolver - Ra msecs Brown 

Written by Ramsees Brown 


^GrounD Musi 




Manufactured and Distributed by 
JW Records Productions Inc 
2833 Church Ave Brooklyn. N Y 11226 
Tel (718) 693-9261- Fax (718; 693-9271 


® UnderGrounD Music 2000 
© UnderGrounD Music 2000 vriV 


, ciapham, Si 




yNAUTHO 


USED PUBUq 


From 


wi 


e\ 




-a 




Unde 


UG-LPOOI 


SIDEB 

1. Hit De Road - Surface / Featuring Nicole Greaves 

Written by Edwin Yearwood & Tony Prescott 

2. Whine Down “ Traffik / Featuring Sherwayne Winchester 

Written bv Sherwavne Winchester 


prohibited 





TMeeSMBR 



MOVIE AND TV THEMES 

Music Composed and Conducted by 
ELMER BERNSTEIN 


1. MAIN TITLE FROM "THE RAT RACE" - 2:12 
Famous Music Corp. ASCAP 

2. THREE TIME BLUESER - 3:0®, (From 'Take 
Five”) Bernal Music Inc. ASCAP 

3. HYSTiRSA - 2:03, (From "Sudden Fear 89 ) 
Chappell & Co. Inc. ASCAP 


4. ANNA LUCASTA - 3:50 
United Artsst Music Co. ir 

5. HOP, SKIP BUT JUMP - 3 
Golden Music Inc. ASCAP 


ASCAP 


Distributed by MGM Records 


tmms : urn 



MOVIE AND TV THEMES 

Music Composed and Conducted by 
ELMER BERNSTEIN 


CORDS 


SAINTS AND SINNERS THEME - 159, (from 

the Four Star TV Prod.) B.V.P. Music 

Publ. Co. ASCAP 

SWEET SMELL OF SUCCESS - 3:19 

Cal York Music Inc. 8MI 

THE MAN WITH THE GOLDEN ARM — 2:47 

Dena Music Inc. ASCAP 


4. JUBILATION - 4:20 
Golden Music Inc. ASCAP 

5. WALK ON THE WILD SIDE - 3:39 
Columbia Pictures Music Corp. ASCAP 

Distributed by MGM Records 


All 

SIDE 2^ 


T V<0ted by Def Jam ^ Q{ 



v \bution 


lypaifi 

meowings 


a PolyGram company 


Record One 

M • I A '• 


For Promotional 
Use Only. 


Side A I 
Def 271-1 
33 1/3 RPM 
STEREO 


1 , Never Touch A Black Man's Radio (Skit)(Chris Tucker) 
2. How Deep Is Your Love (Dru Hill feat. Redman) 

3. Faded Pictures (Case feat. Joe) 

4. Can I Get A... (Jay-Z feat. Amil (of Major Coinz) & Ja) 

5. Jackie Chan (Skit)* . 

*> 6. And You Don't Stop (Wu-Tang Clan) J* 5 

% ‘ ' “ # 

* ^Additional dialogue taken from the motion picture 

RUSH HOUR v®° 

® 1998 Rush Associated Labels Recordings 

'ly. © 1 998 New Line Production, Inc dr 

S'n BMI except 2. BMI/ASCAP; 

3. ASCAP 

PdiU!J d ‘pejjqjqojd 


a °/tonpcudaj ‘6uiAdo° P 9 



fceted by Def Jam 



jWbuXion, Inc., New y 0rl< 


a PolyGram company 


HWVrVI V r p. A* I 

Side R For Promotional 

Def 271-1 ( ) ..Use Only 

33 1/3 RPM > ■ Not For Sale. 

STEREO ^ / 

\ 1. B***h Betta Have My Money (Ja Rule) 

\ 2. Is This W**d...Cigaw**d (Skit)(Chris Tucker)* 

| 3. Disco (Grenique) 

-o4. Blow S**t Up.. .FBI Wants You (Skit) (Chris Tucker w/ Chief) 
% 5. Impress The Kid (Slick Rick) 

% 6. If I Die Tonight (Montell Jordon J 

% feat. Monifah & Flesh-N-Bone) ^ 

vv * Additional dialogue taken from the motion picture vCk 

* RUSH HOUR ^ 

® 1998 Rush Associated Labels Recordings 
■ © 1 998 New Line Production, Inc ^ 

BMI except 3. ASCAP/BMI a fS& 

O 0 ^ 6. ASCAP/Copyrigh Control 

Pd * u ! J d 'pojiqjgojd Bu\\s« 0 ^ 


u °ffonpojd9J ‘6uiAdoo 9® 



keted by Def Jam Ft Q( 



.^button 


a PolyGram company 


Rush Hour Soundtrack 


Record Two 
Side C 

Def 271-1 \ 

33 1/3 RPM 

STEREQ j 

1 . Glad That We Loved (Jon B.) 

2. I'll Be On A Big FBI Case (Skit)(Chris Tucker)* 
j 3. Terror Squadians (Terror Squad) < 

% 4. Please Tell Me You Speak English. ..(Skit)(Chris Tucker)* <o 
\ 5. Way Too Crazy (Tray Deee feat. Jayo Felony and Daz) ^ 
\ 6. N.B.C. (Charli Baltimore feat. Cam'Ron & Noreaga) ^ 


For Promotional 
Use Only. 
Not For S^le. 


*Additional dialogue taken from the motion picture 

RUSH HOUR 

® 1 998 Rush Associated Labels Recordings 
^ © 1 998 New Line Production, Inc n 

* O BMI except 3,5,6. ASCAP/BMI ^ 9 ’ 

PdiUlJ d 'PGjfqjLioid 


°°/Jonpojd9j ‘6u\Adoo P a 




^Keved by Def Jam r ^ 



I jam 

recordings 


a PolyGram company 


Record Two 
Side D 
Def 271-1 
33 1/3 RPM 
STEREO 


For Promqtional 
Use Only. 
Not For Sale. 


1 . You'll Never Miss Me (Terry Dexter) 

2. Nasty Girl (Kasino feat. Nite & Day) / 
3. No Love (Imajim) 

4. I'm Michael Jackson, You Tito (Skit) 

(Chris Tucker & Jackie Chan)* 

5. Tell The Feds (Too Short) 

6. Rush-Hour Main Title Theme (Lalo Schifrin) 

7. You Could Tq.ke This Badge And Shove It (Skit) 
, (Chris Tucker)* r 

^Additional dialogue taken from the motion picture ^ 

' RUSH HOUR v vV° N 

•< ® 1998 Rush Associated Labels Recordings ^ 

cj'v-s © 1 998 New Line Production, Inc eP 
n % , ASCAP/BMI except 3. ASCAP 

>Daiu ! J d paiiqiLioid Bu^oP e ° 


\ 


Uo U2npojddJ ‘6u\fid°° 





{Use news reports - Dec 24 only) 


/i 



Five? (5) news’type reports of NORAD 
tracking Santo through the day. 


Cuts: - :48 - 1:11 - 1:11 - 1:27 - 1:11 
Two 30-second promotional spots % 

for use prior to December 24th. 

THE UTTLEST ANGEL NARRATIVE - 11:20 
Story by: Charles Tazewell 
Narrated by: Derek Stannard, Major, Canadian Forces 
Original music by: Franklin JL Lockwood, Major, USAF 


PUBLIC SERVICE USE ONLY 




Major Melvhi A, Huyst*. US>P, Director 


PUBLIC ' : . U5£ ONLY 


HERE CO AES VAST A CLAUS (0 44) 
WINTER WONDERLAND (2:34) 
HERE vVE COME A WASSAILING (2: U) 


CAROL OF THE BELLS (2:56) 
SANTA CLAUS IS COMING TO TOWN ( 1:55) 
SLEIGH RIDE (2 51) 

GOD REST YE MERRY GENTLUUSN (3:4?) 






BIG BRASS BED E 
THE STEVE ABSHIRE 



SIDE 1 


DOLBY 
STEREO 
#1002- A 


1. YARDBIRD SUITE 4:33 
Charlie Parker 

2. CENTERPIECE 4:32 

Harry Edison/Jon Hendricks 


3. A NIGHTINGALE SANG IN BERKELEY SQUARE 3:02 ^ 

Eric Maschwitz/Manning Sherwin 

\ 4. OVER THE RAINBOW 5:12 

© Harold Arlen/E.Y. Harburg ^ 


BIG BRASS BED BLUES 
THE STEVE ABSHIRE QUARTET 


SIDE 2 




DOLBY 

STEREO 

#1002-B 


1. BIG BRASS BED BLUES 4:59 

Mike Shepard 

2. EMBRACEABLE YOU 4:02 
George Gershwin/lra Gershwin 

3. ALONE TOGETHER 3:45 
Arthur Schwartz/Howard Dietz 

4. YOU STEPPED OUT OF A DREAM 4:30 
Gus Kahn/Nacio Brown 



s Irt d SOOS/Q 



I INSTRUMENTAL VOL. 8 

ariachi Alma de Mexico de 
Isidro Chavez 


c O WO M-ITORIZA su Ej ECu 


1.— LOS HOMBRES NO DEBEN LLORAR 
(Palmira-Pepe Avila) 

2.— AMADA AMANTE 
(Roberto Carlos) 

3. — CANDILEJAS 
( Chaplin-Parsons ) 

' 4.— 16 AttOS 
(Julio Iglesias) 


5.— ERES TU 
(Juan Carlos Calderon) 


jjgCHn cm mf--X\CQ 


Mexico 


DISCOS F.M. s 



9°MARIACH 


iachi Alma ck 
Isidro Chavez 


LADO B 


HO autoriza 




2.— EL DIA QUE ME QUIERAS 
(Carlos Gardel-Alfredo Le Pera) 

3.— POR EL AMOR DE UNA MUJER 
(Danny Daniel) 

4.— DETALLES 

(Roberto Carlos - Erasmo Carlos) 

5.— QUIERES SER MI AMANTE 
(Camilo Sesto) 


H^Chq £N 


Mexico 



am \r/Ssz 




LIGHT AND LATIN 

The Unique Paraguayan Harp Artistry of 

LUIS BORDON 


RADIO STATION COPY 



SIDE 2 
LN 24208 

XEM I 14156 



I 



A Diuisfcjrs rtf B Henat WaRniing Records 




SI 

33V3 RPM 


GENE COTTON 

PEACE 



Side One 

HWS 3059 

(7424) 


1. GET TOGETHER/ 

PUT A LITTLE LOVE IN YOUR HEART— 3:45 
Powers/I rving — BMI 
De Shannon-Myers-Hoiiday/Unart — BMI 

2. ONCE— 3:25 
Lyman/Benson — ASCAP 

3. LOVE SONG 70—2:10 
Sandquist/Benson — ASCAP 

4. RHYMES AND REASONS— 3:20 
Denver/Cherry Lane — ASCAP 

5. JUST A MOMENT AGO— 3:00 

f Huff/Benson — ASCAP ^ 

6. LET THY PEACE BE EVERYWHERE— 3:10 

Vx Gaither-Cotton/Benson — ASCAP e 


4,f > Ave. N. f No*^ v ' 




Hermt WoRming Recon6s 


GENE COTTON 
PEACE 


STEREO 

33Vs RPM 


1. PASSIN' THROUGH— 2:50 
Cotton/Benson — ASCAP 

2. LOVE OF THE COMMON PEOPLE — 3:45 
Hurley-Wilkins/Tree — BMI 

3. YOU'RE STILL ON HIS MIND— 3:00 
LeFevre/LeFevre — BMI 

4. LITTLE PLAY SOLDIERS— 3:17 
Cooper/Martin Cooper — ASCAP 

5. LET THERE BE PEACE ON EARTH— 3:03 
Miller- Jackson/Jan* lee — ASCAP 
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Ludwig van Beethoven 

Klaviersonate Nr. 6 F-dur op. 10 Nr. 2 

Sergei Rachmaninoff 

Vocalise op. 34 Nr. 14 

Lilacs op. 21 Nr. 5 
aus Etudes tableaux 

1 . f-moll op. 33 Nr. 1 

Boris Bloch, Klavier ^ 

^ ® 1980 Polydor International 

Nv GmbH v'V'VV 


GEMA 


Made in West Germany 
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GEMA 


Made in West Germany 


2535 006 
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STEREO 
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Sergei Rachmaninoff 

aus Etudes tableaux 

2. C-dur op. 33 Nr. 2 • 3. es-moll op. 39 Nr. 5 
Ferruccio Busoni 

aus Elegien 

Turandots Frauengemach. Intermezzo 
Franz Liszt 

Fantasie uber zwei Motive aus W. A. Mozarts 
„Die Hochzeit des Figaro" 

(nach dem fast vollendeten Originalmanuskript 
erganzt von Ferruccio Busoni) 

Boris Bloch, Klavier ^ 

® 1980 Polydor International 
GmbH 



"Angels of the highest order" 
BRAHMS 

CONCERTO NO. 2 IN B FLAT, OP. 83 

Beginning 28:45 

(YAX-X-911) 33. y 3 


S-60052 


(1) I. Allegro non troppo 19:16 

(2) II. Allegro appassionato 9:29 

CLAUDIO ARRAU (piano) 
Philharmonia Orchestra 
Conducted by 
CARLO MARIA GIULINI 


Recorded in 
England 


Manufactured in u.s-A 




"Angels of the highest order" 
BRAHMS 

CONCERTO NO. 2 IN B FLAT, OP. 83 

Conclusion 22:14 

(YAX-X-912) 33.y 3 


S-60052 


(1) III. Andante— Piu adagio— Tempo I 12:09 
Solo cello: Raymond Clark 

(2) IV. Allegretto grazioso— 

Un poco piu presto 10:05 

CLAUDIO ARRAU (piano) 

Philharmonia Orchestra 

U Conducted by 

CARLO MARIA GIULINI - ^glg 

t Re p c n °i e n d r , in A m Ad 

England ^ 


Manufactured in u.s.^ 




EAC-80349 

'' (Q2EA-5893) 


Highlights from the ballets 

.1) -Variation of Aegina 2)-Adagio of Spartacus and Phrygia 
3) -The Entrance of Harmodius and 
«. * Adagio of Aegina and Harmodius 

Or 4)-Dance of the Gaditanae-The Rebels’ Approach 


LONDON SYMPHON' 




conducted by ARAM KHACHATURIAN 

' Unautnorw* ^ V' 

WCE by TOSHIBA'^ 


Co Pying of this reoo r 




^ e Manufacturer o rv 



STEREO 


33]^ r, p. m. 


ur.w-80349 2 

(Q2EA-5894) 
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KHACHATURIAN 
Highlights . from the Ballets 

“GAY A Nic up 

1 ) -Lezghinka 2) -Lullaby 
3)-Storm 4)-Sabre Dance 
5) -Mountaineers 6 ) -Invention 

LONDON SYMPHONY ORCHESTRA 
conducted by ARAM KHACHATURIAN 






% 4 Served Una- 
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c °Pying of this rec° 



Mennellaltigung (aufl er ZUni 


Bestell-Nr. 

CRM 718 

654 048 S 1 
SEITE 1 


Pers on/ ic 

33 


BASF 


GEMA 


STEREO 


THE STARS OF FAITH OF BLACK 
NATIVITY IN EUROPE 

„SWING LOW SWEET CHARIOT” 

1. IF YOU KEEP ON LIVIN' (J. Thompson) 

2. ANYHOW (Trad./Arr. F. Steadman) 

3. I'LL LIVE FOR JESUS (K. Parham) 

4. SWING LOW SWEET CHARIOT 

(Trad./Arr. W. DeJohn) 
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^MerxleHaltigu" 9 (aufler 2uni 
^ 4e,S PrSOf >Hc he 

33 


GEMA 

STEREO 


% 

\ 

\ 



Germany 
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Qf the owner 


DINAH! 

Dinah Washington 


Record 1 
S-101-A 


HARBOR LIGHTS 
STORMY WEATHER 
TEACH ME TONIGHT 
LOVE WALKED IN 
SECRET LOVE 
HOW DEEP IS THE OCEAN 


Dist. by Polymusic Inc., 
175 Community Dr., 
Great Neck, N.V. l 1205 

° Nv aoNvnaod** 1 ° 



PROHIBITED . 



of T« o ,, s , 

.d- f f »c, 

o° - 'V 

T' %k&A. >s>. 


DINAH! 

Dinah Washington 


Record 1 
S-101-B 




Side B 
33 1/3 RPM 



0 ^s/yoHinvNO 


PROHIBITED • 



THE 


OWNER 


Of 


DINAH! 

Dinah Washington 


Record 2 

S-1Q1-C 


Side A 
33 1/3 RPVI 


CRY ME A RIVER 

SMOKE GETS IN YOUR EYES 

TIME AFTER TIME 

SUCH A NIGHT 

TELL ME WHY 

UNFORGETTABLE 


2:24 


3 26 


2:27 


2 


25 


2:41 


Dist. by Poly music Inc., 
tr - v 175 Community Dr., 

Great Neck, N.Y. 11205 

° Nv 30NVINHOJ^ 3d 


0 ^s/aoHinvNO 


prohibited 


qP THE OWN Eft 



DINAH! 
Dinah Wash in 


BLUE SKIES 

THEY DIDN'T BELIEVE ME 
STARDUST 

I'M A FOOL TO WANT YOU 
WHAT A DIFFERENCE A DAY 
MAKES 


Music Courtesy of 
Mercury Records. 
A Div. of Phonogram, 




^0- UNAUTHORISED 


fcialfont) 


SHOSTAKOVICH / RAVEL 
GINASTERA / WEINBERGER 
The London Symphony Orchestra 
Morton Gould, Conductor 




1979 


SDG 301 A 




1. Festive Overture — Shostakovich 

2. Bolero — Ravel 

Recorded in England 
Manufactured in the United States 


DIGITAL 

soundstream. inc. 


SIDE 1 STEREO 



SHOSTAKOVICH / RAVEL 
GINASTERA / WEINBERGER 
The London Symphony Orchestra 
Morton Gould, Conductor 


1. Estancia Ballet Suite — Ginastera 

I The Land Workers 

II Wheat Dance 

III The Cattle Men 

IV Final Dance (Malambo) 

2. Polka and Fugue from Schwanda — Weinberger 

Recorded in England 
Manufactured in the United States 


CIDIGITAL 

XJsoundstream. inc 

SIDE 2 STEREO- 




P 14202 
STEREO 


SIDE 1 

AS 14202 


I - The Birth of Kijd 
II - Romance 
III - The Wedding of Kijd 
IV - Troika 
V - Interment of Kiji§ 

Electronically re-recorded to 
simulate stereo 





COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS 

TSs 





KQDALY 
HARY JANOS SUITE 


PHILHARMONIC-SYMPHONY ORCHESTRA OF Nl 
tm DIMITRI MITROPOULOS, Conductor 


YORK 


i ; . 'i.'v' V.-’* 


P 14202 
STEREO 


SIDE 2 

BS 14202 




I - Prelude. The Fairy Tale Begins 
II - Viennese Musical Clock 
III - Song 

IV - The Battle and Defeat of Napoleon 
V - Intermezzo 

VI - Entrance of the Emperor and his Court 


mmm 




Electronically re-recorded to 
simulate stereo 
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SIDE 1 

XSM 112368 


ALEXANDER SCHNEIDER conducting the 
COLUMBIA SYMPHONY ORCHESTRA 




MOZART: 

CONCERTO NO. 17 IN G MAJOR 
FOR PIANO AND ORCHESTRA, K. 453 

RUDOLF SERKIN, Piano 

MS 6844 


SIDE 2 

XSM 112369 


ALEXANDER SCHNEIDER conducting the 
COLUMBIA SYMPHONY ORCHESTRA 

1. I • Allegro 

2. II ■ Andante 

3. Ill - Allegretto 









presents 


(EDWIN AYOUNG) ^ 

©1989 - TROW 
Stereo 33V3 ^PM 
©All Rights Reserved 

NANI WINE (E. Ayoung/A. Lyon) 

CAROLYN (E. Ayoung) ^ 


Executive Producer: Rolph Henry 
Producer/Manager: Cliff Rahaman x 
Music Arranged & Directed by Leston Paul 
Engineer: Randy Phipps " 
Distribution: Trinity Records 
1 110 Nostrand Ave., Brooklyn, N.Y. 1 1225 
Tel. 718-774-3440 







presents 


CflASY 


Side A: 


(EDWIN AYOUNG) 


-1989 - TROOI 
Stereo 33V3 F 
d All Rights Re: 


E (E. Ayoung/A. Lyon) 


CAROLYN (E. Ayoung) 


Executive Producer: Roiph Henry 
Producer/Manager: Cliff Rahaman 
Music Arranged & Directed by Lsston Paul 
Engineer: Randy Phipps 
Distribution: Trinity Records 
1 110 Nostrand Ave., Brooklyn, N.Y. 1 1225 
Tel. 718-774-3440 
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CARIBBEAN WOMAN 
k NO TAIL 

CARIBBEAN WOMAN CLUB MIX 

A i I < 
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IDVE PEOPLE 
RECORDS 


1989 C.O.T.T. 



IDVE PEOPLE 
RECORDS 


1989 C.O.T.T. 


SIDE 2 



X 



08 - 031826-20 


dralban 


tracklisting 
side title 


length 


A1,' SingHallelujah! long 

' 

A2 SingHallelujah! paradisetiub 


AT& B2 written by dr.alb&rt& dennizpop 
published by Warner Chappell Music Ltd 
produced by dennizpop . 

•mixed by douglascarr 


a 7432113620-1 
GEMA BIEM STEREO 










08-031826-20 


b74321 13620-1 


dralban 


B1 It'sMyLife extendedclubversion 


B1 written by di. alban & deini/pop 
published by/Warner Chappell Music Ltd 
7 produced by denni/pop 


hallelujah 


©1992 The copyright inthis sound recording 
is owned by BMG (UK) Ltd. 

© 1993 BMG Eurodisc Ltd. 

All rights reserved. 

Unauthorised Copying, Public Performance, Hiring 
and Broadcasting of this record forbidden 
Made in England 


tracklisting 



side title 

version 

length 





©7975 



1 . Lord, Let Me Walk . . 

2. Like a Father ...... 

3. From Earthenware Jars 

4. A Blessing from Aaron 

5. All These Things . . . 

6. Holy, Holy, Holy . . . 

7. Christ Has Died I ... 

8. Great Amen I 


FR-7504 

Stereo/Mono 

(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 


34791 

MFG. IN USA 


reserved. 
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Deposito Legal: 
M. 7622 - 1969 
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JUAN RAMON JIMENEZ 

1. A1 soneto con mi alma; Primavera; Nada; Mujer celeste; 
Otono. - 2. No estas en ti'; Amor; Cada abril; Cancion. 

3. Acercas cielo y tierra; Dias, dias, dias, dias; Tuve al amor, lo mismo; 

Lejos, tu, lejos de ti; Segunda aurora. 

4. Amanecer dichoso; Moguer; Soledad; Monotonia; 

Mar; Cuando dormida tu ; Vi'spera 

En la voz de JULIAN MATEOS 
A la guitarra, Demetrio Ballesteros 


kl \C 0 * PERMISO 1196699 


pftOWB ,DA LA R tPRODUc 



w ^ 

JU AM RAMON JIMENEZ 

1 . Desde dentro; Lo que sigue; La otra forma; Ciudad del cielo; 
La plenitud; Su sitio fiel. - 2. Las flores bajo el rayo; La estrella ve- 
nida; Mensajera de la estacion total. - 3. La trasparencia, 

Dios, la trasparencia; De nuestros movimientos naturales; 

Soy animal de fondo; Respiracion total de nuestra 

entera gloria. 

Enlavozde JULIAN MATEOS 
A la guitarra, Demetrio Ballesteros 
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869 341 ~1 



Ml! 
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© 

7192) 



STEREO 45 
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1 LET LOVE SPEAK UP ITSELF 

(Heaton/Rotheray) 

2 DANIELLE STEELE (The Enemy Within) 

(Heaton/Rotheray) 

1 . Produced by Mike Hedges 
2. Produced by Heaton/Rotheray 

Go! Discs Music Ltd " " 






® 1991 Go! Di.scs.Ltd 


C 0/>, • | 33 1 UU! UI.3U3-LIU 

^° Du ct, 0Ni HIR(NGi leno^g. 
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BEAUTIFUL SOUTH 


869 341 -1 


BJflKl. 

STEM U 




© 
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1 LOVE WARS* 

(Cecil and Linda Womack) 

Spirit M/Zomba Music Publishing 

2 HEADBUTTIN’ HUSBAND 

(Heaton/Rotheray) 

1 . Produced by Lenny Kaye 
2. Produced by Heaton/Rotheray 
Go! Discs Music Ltd 

® 1 991 Go! Discs Ltd 
® 1 990 Elektra Entertainment 

fP * 0o °CriON. HIRING. IENOINO' 
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ES OF AN ERA 
BANTU 
DY WESTON 


33 Vs RPM 

STEREO 


1. INTRODUCTION - 2:38 

(Langston Hughes) Andante Music (ASCAP) 

2. UHURU KWANZA 5:52 

(Randy Weston) Andante Music (ASCAP) 

3. AFRICAN LADY - 8:35 

(Hughes-Weston) Andante Music (ASCAP) 


ROULETTE RECORDS, INC 


8V ROULETTE 


RE-T30-1 

(RSD-204 A) 

SIDE 1 



ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


RE-130-1 

(RSD-204 B) 

SIDE 2 


33 V 3 RPM 

STEREO 


©1976 

ROULETTE RECORDS, ! NC 


by roulette 



ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


1. EARTH BIRTH - 5:10 

(Randy Weston) Andante Music, Inc. (ASCAP) 


33% RPM 

STEREO 


2. NOBODY KNOWS THE TROUBLE I SEEN - 3:14 

(Traditional) 

3. SAUCER EYES - 4:18 

(Randy Weston) Tarik Music Publ. Co. (ASCAP) 

4. I GOT RHYTHM - 5:20 

(George Gershwin-lra Gershwin) 

New World Music Corp. (ASCAP) 


® 1976 

ROULETTE RECORDS 


by roulette 


RE- 130-2 

(RSD-623 A) 

SIDE 1 



ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


1. GINGERBREAD - 2:54 

(Randy Weston) Andante Music, Inc. (ASCAP) 


RE-130-2 

(RSD-623 B) 

SIDE 2 


33% RPM 
STEREO 


2. COCKTAILS FOR TWO - 3:35 

(Sam Cos low- Arthur Johnson) 

Famous Music (ASCAP) 

3. HONEYSUCKLE ROSE - 6:26 

(Fats Waller-Andy Razof) 

Chappell Music (ASCAP) 

4. FE-DOUBLE-U BLUES - 5:34 

(Randy Weston) Tarik Music (ASCAP) 
® 1976 

ROULETTE RECORDS. INC. 


BY ROULETTE 







Musics Kurt Weill, Lyricss Bertholt 
Brecht; Orchestra and chorus conducted by 
Wilhelm Bruckner-Ruggeberg; Produced under 
the supervision of Lotte Lenya 


Side I 

XSM 51630 


OS 2032 

NONBREAKABLE 


1. Introduction (Hosiannah) 

2. Bilbao-Song 

3. Der kleine Leutnant des lieben Gottes 

4. Geht hinein in die Schlacht 




5. Matrosen«Tango 


3 




£ 




HAPPY END 
with LOTTE LENYA 

Music: Kurt Wei 11$ Lyrics: Bertholt 
Brecht; Orchestra and chorus conducted by 
ilhelm Bruckner-Ruggeberg; Produced under 
the supervision of Lotte Lenya 


OS 2032 

NONBREAKABLE 


bruder, gib Dir einen Moss; Z. Das Lied vom 
>ranntweinhand ler; 3. Der Song von Mandelay; 
4. Furchte dich nicht; 5. Surabay a-Johnny; 

6. Das Lied von der harten Nuss; 7. In Der 
Jugend go!d*nem Schimmer; 8. Die Ballade 
von der Hollenlili; 9. Der kleine 
Leutnant des lieben Gottes 


^fcSTERW ORft S 
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Records Inc. 


SIDE A 


JMC-017 


VOOM VOOM 


1 . Voom Voom 
(A. Alexis) 

2. Pan History (Club Mix) 
(J. Andrews) 


Distributed by 

Jamaican Me Crazy Records Inc. 
173-21 Jamaica Avenue 
Jamaica, NY 11432 
Tel. 718-262-9353 


EXECUTIVE PRODUCER - Mohan Jaikaran 
PRODUCER - Pelham Goddard 

Recorded at Coral Sounds Studio, Port-of-Spain, Trinidad. 
Photography - Ian Yee 



SIDE B 


JMC-017 


VOOM VOOM 


1. Pan History 
(J. Andrews) 

2. Voom Voom (Club Mix) 
(A. Alexis^ 


Distributed by 

Jamaican Me Crazy Records Inc. 
173-21 Jamaica Avenue 
Jamaica, NY 11432 
Tel. 718-262-9353 


EXECUTIVE PRODUCER - Mohan Jaikaran 
PRODUCER - Pelham Goddard 
Recorded at Coral Sounds Studio, Port-of-Spain, Trinidad. 
Photography - Ian Yee 






ROTA ENT. LTD. 
featuring 

B.R.B. Productions 



Pastor & Founder of this Choir: 
“Bishop Perry Lindsay, Sr., D.D.’ 


e/ J?<x/ :x GtCrZlZ /> /HviexZt rZi /? rj/ 

a/Mam. txZtZZcM. At’ff ./xP/>< miZ'rnJ ■ fcx/tti-e,/ 

evt Me a Mam coemx ej ear Mynezmec arte/ cMoudZrtxxiS 

Alt<?x. ci&tjMey* S&rey -CtxMuiy. 'S'*-. <r max tv<M a. 
veAiox /em Me, MdareM e/^eM. axe/ Me ex J/lemxy &Teie/ex> 
Ydeor. e^l 

, //eJ ezMeem ea e/ce/eeei/ee/ /e A.'/ (■/ a// to exee . Majtor. 
uMe- p <!<••’ eej Me exexxerayeexexf to ye? aAeere/. to .YfrJ . 

, Mee/e// Mryrx.-y -Y/r ■ YutM Y ey tzrazA. Ya zhzz 
tz'anAz r^u / mtzdcctand. Ay rone Aztoed. Aatzy/tzd 
Ary Ate. fady Aed/ey. AtYa AtneA. art*/ atzz Atr/ 
* ArtAtzy. . AattzYe// Aztzrzd. Y/e z/trecYzzdd cf Y/e AtzAco 
£/e>cr art// Ya a// Y/e mcm/ezd a^ Y/e A\ /oztatzd f/>/ttrA 
AnYc znzzYtana /. ^r/*ru/i aru/ tire// tz*tAerd: an// /ad/ /a/ 
nd/ /ead/. Ya my /tzd/tznA tzAa zntxezrayzA me a n// Y/en 
yzzddeA atz*ay Y^e^a-re oar Azeam tznzd camy/eYeA. 


Cy~ 

ena 


AaYzd 



3tAec/ord: 

•Aol. Af^/aezAe// *Aeezred 

■Aro. -ArtzaA t Al/a/adt 


y'ffludeoccaazd .■ 

3/rytzdt Sc -A/rediy, ’Anzl/womeaa/.- 

• Aiez/A AAeyezrtzrt / Sc fA/c/a, A/z/A 
PAtzzaza: ^zt/y .AedAey 

Afotzcz/zd- >Y*y r-ue/ze 

O/j Cy A 

—zYrtzrzid . -y i/yzone .^YetzrtA 

y cy 

(otMoaod. AYt/rzztzo ze 


-Aryt/rs’, 


'Ayzeoczz/ ’A/ez ■ne/d Yo •Aysrez'/zc ^Acezred, ’Az., 
.Aztoce .Azeyatzy cezne/ So Sc /o <3%#//? fez 
•)a3//zzm, ~A zdeyn, Sc . A/.eAayzzzyAy 


lAaYrtcto .At nt/iay . a mem/e z AeeroYeA Ya Y/e c/ezze/ 
an// /e.yow AtA, z/e>zd /ere/y a^/e rnt- ad y!o//t>ttrd 

. / ant a memYrez ay/ Y/e aS/wc m/nY/z^n-c// c/anc/t an// 
m/m/er //e 3@a//t/> &//><?*, ant ^////y ^amt/tan u>c// 

/// y. ac/i d/a/c/Z /n Y/t/ l ay£/tnnta///>n an// d/zz/cd Y//nt tzrc/A 
/one. 

>J/<d ayflt ■ rrna/f/'n td d/z/m/Y//// tn dayryt/r-r/ /yf /Ae d/r/zy- 

y/e. /Ae </e//f/xz//./>n an// (/c.t*z?/t/>n tn /A/z Yrcntentz/a/zd Y/zdA 
anA anz/tr'Y/zAtny y/rr /Atd a//zznr. /y YAe -///a-rtznzd 
3/aaYt/> toA/Hyr. 

j/n eddence, YAc 3$aAc& t/>A&zr, ayficn Se/sny tn a 
cerYaen dY/zYe aY an/ yt/H.nY, can ayfttrnt a/zcarAtny Ye> A* toon. 
°://Y. A/zd came YA r/nzyA Yr//zmytA/znYYy tn A/Ar/dY. 

SZA/re td no yieoy/e. YztaY. d an, caxzeyiYton ay/ tYl /cazYer 

//Zzn ///adYar, SAifdA/y. A/e^ry ~Ac7t//lay, yjZr. , 
3.3).. tztt/A Atd mod/ yzm^&tznA /ea/Y/rdA<y, anA yzz tAznce 
cyZ YAz a/ojA, one YA/zY A/zd ay^/tr^m/A Atd AeaoYton Yz? Atd 
yt/zy /e anA YA/ cA/zt/A, tzrAode tzzazA dyte/zAd ^o-r tYde/yf \ anA 
tz*t/A Atd dYrony dtzyyzorY (tn eo/ry dende a^ /Ae tztorAJ tzte 
are a//c Ya yz? tn YA/zY yt/z/A do Aedtotzrd/y YaA/n car/t/n tn 
atzr- ertAe/zoard. 

A/e w d a y rty reddtn/. (tnzy/ze tzronuzn fane At^o/eA Ya 
YA/ /tzdtnedd ey/ <Ae ~Ao?AJ, Aad ytTeyferz^eA Ya Se y.z^yreddtt*e. 
1/Ae mzzdY noY onfy Ac dAtA/eA na^nuzA/y tn eYocny 
(ttAa/eaen td neeeddazy tn z^zzeAtny YAzzY fAezzA-. /zzY tn 
/Ae /tzdtn?edd ey/ YAe 3 ozA, ezre mzzdY /e 3et i oYeA Ya YAe 
fotz/zde. A A/zd. >3tdY/r fAerz/z -Aa/ed . ezrc/A YAe /edY z/^ Aer 

zYeaoYton anA cayerYtde, A/zd eaYenz/eA A/z yzzzzAtced tn YAe 
/tzdtnedd y/z YAe ^AozA tn zaztYtny ad dAe tzMzd tztdyztz/A z?^ 
YAe ej/azA, YAede meddzzyed anA y zatded tn do-nyd. anA A 
czzYatn/y A/zd /een ayf/tzmeA YA/zY tz^t/AatzY /Atd eznty/ze 
Yzz/enY A Atd tnYezatZe/ a / zhzz atm tzy y/z /tyyez azzA //YY/z 
Yftnyd Ya yiz^denY Ya cAtrA. tzre ez*atz/A noY Aaae /een aA/e Ya 
ezYYez YAede Se/z/tYt/tz/ anA e/eeYzYy^ztzty tzzazA er^ /Azatdz Ya 
yen/ — f/?t/z 3tdYenezd — YazYay. 

(?e*z AaYd aw oyf?/ Ya Aez tn YAtd zedyzeeY/ 

Wum 3 \ametYytzYca-n td.- "&A 3 Ly JSen y/'otz/A 
cAzzztde YAe ,-Aozz/ 

A/e a/one Azzd A/YyteA ezd tn end t/zny YAtd yte/zA tn Me 
7^zz/nt ey/ f/>Azed Ye/zneYy . anA an A/z YAe Atwc.Yzedd -dAtyi 
//oYA t/yn/zmte ad tz*e// ezd tndyYz^zYAzz/z/J a^ YAtd /ea/eYt/S// 
yaany, tztoman, <_AtdYez iy//zztzAt/Z *A/tz*td . // t./A da many 

aneezYazzYted YAzzY y zedenYeA tYie/y/ dAe Aad Ae/ffieA ezd tat/A 


/Aede 


Ya i/fen/. APaY on/tz ad an encotzzaaemenY Ya 


A r - _ 

aazde/aed, /aY ez>e t/nznY Ya /e ezA/e Ya A i// At. anA //Y 
a/Aezd Aztatz* YAoY At*/ td amntyiaYenY. amntdctenY anA YAaY 
are AAAe AtftzAto /j Aat?zA td a ya zY ay^ Atd may n e^ec/n Y 
cwtzYto-n: tn YA/zY YAeze td a zeeeA caYenAeA- — an tnatYaYton 
y/zam AaA d e/ecY Ya Ae fo Aezere YAe gtYy. '&A Q/ed. tYd 
dYztzyy/e. /aY YAe y<y td madY e mytAa Yt/a //y 
tzre zz Szcnycny /Aede meddayed Ya 


A> 


reot/ttry. 


tzrAtYe 


yaa — are dYtzytx/ t/etroYeA Ya YAc czz// a^ AoA anA // /At 
tzrazS/ caztYtntz/z//y Aetata zzyfYez t/ d aoez anA YAtd dYzayy/e 
Azzd enAeA // e dAa// zecet ae a czatzrn / 


SA/yfi/zmeA YAtd //YA z/zy a^ SVayzadY /J/cf/ 


%jAfdYzz 3aYzt/t/z -Stnt/izzA 


z r 




Srf/Z_ t nyat reed az rn/az/n/zYeon AtzecYeA Ya. 

3 Az . Z /ozeottd ifAezzcA t'/ A at/ tn /AztdY 
d/Y? c/f/aYdey . AYzz/Y /AzetA/yn . AA < 3/ //AAA 

SA/aJ AAA-/ AdA 

SA/yY.- S iaAta 6 Aot z 


cAtz/e SA/ 

/. A/z d P/ermzny /A)aeA ./A/tLtm 
• AeAatdY. . Yf/a/czmAzz '3eza/d 
A. .AAaarez d ay/ ,A)/eddtnyd 
’AeAatdY. -Aen/z A/zzY/d 
A. /AAe /Azatded a/ A at/ 

•AeAertdY. Aena -AezY/d 
A. ’Aaae Y/e fotYy 

’Aa/otdYl. Aena Azz/zd A WA/te j/a/ndan 

<Au/e /A) 

/. f/etznY YAaaz A)/eddtnyd 
’AzAertdY.- AezY ^Atn/Yday 
A. APa. APetrez AeY cAa A/td A/ant/ 

’AeAatdY. /Aa/anAa -Aa/eYd 
A. A/ A /aY A/en /fene/t/ Azatde A tie Aaze/ 
’AeAatdY: <z//ezez//A/ ~/ztzrtd 
A. /Ae>a .A/bzA/ /Afetrecce SA /zatzrn 
•AzAatdY: lAzzY xAtnAuza 



Atfe tzrzaYe Yzfe ’Aanyd. 

SAd. Ae yazAnez /atAd aaez /td yazz/en aY Y/e cnA e?y 
damznez. /e noYtced Y//zY y/atz^zzd /acre /cyan Ya y/zAe. Ae 
/zzzazd /ate /eyan Ya ^z// anA Y/tnyd /eytn Ya /e>a/ /are 
AfezY Y/e n. eraez tn a caznez nz/zz Y/e ora// /ad dytzany ay 
a neea /anA A ma/Yt-ca/azeA ^Yazzrezd Y/zzY arc// /Atom 
y/zt/y ar/zy enYa Y/e Ya//. A /ey arc// /zcy/Yen Y/e caznez 
tzAeze Y/ey aze. A/z ca/Yd Y/em Ae i/zYe //aamezd. 

AU td enzz Aena A a Y/d . a Ya/nYez/ YacY/ytz/ anA 
/onydYartAcny me m/e z /ere aY A/areaad. SAxY/oay/ mzz/Yt - 
Ya/enYeA /zz yzeyecYeA Ya/enYl aze /any aaezz/ae. A/e td a 
/aYe /Yaamez camcny y’ram a /any /cne a^ mzzdtzzz Ay 
ene/tneA anA czzaYctre yamt/p : /zz y re at azzd dany tzrztYcny 
toad noY mat/e /natz‘n anYt / /Afa ? tzAen Ae tnYzaz/uceA /er 
yf rdY dany ya//cc/y . A/zatzy/aaY yztmazy. tnYezmeAtaYe 
anA /ty/ dAaa/ yeazd. d/e dczt///eA Aaam /cned anA 
aerded ey* Yaned Y/aY came enYa /er /eaA //YeY Ae can - 
YtnaeA Ya deny aY/ezd danyd A/e taaiz/A cAYen ca-ny/At 
/zhz* Y/e ~AozzY tz*e>tz/A ezHz/e /ez tn Y/e mtzYA/e a^Y/e nty/Y 
/zczzzzdz a^ Y/e /tzzAen aY /ez yety /e dtnfitnp danyd /Ae 
\Aac t e Y/e fotYy . A z /ena an ane (o/ztdYmad C -az. 

/ytny tn /eA anA deetny a// /ez yamt/y tn Y/e deyP 
y/aartety /ty/Y A Ae /)/ zedYmad Yzee. d/e tozeYe '/raanY 
/Aznzz A/zddtnyd Ane Aay Ae uanz/A /e madtny zh^zz 
Y/ e zetoarA Y/e AozA / ad tn dYaze far Y/e datnYd. Ae tazoYe 
f Y/e A/a// fAeceeae a Cretan J. C\zA dz^ny /eazd an 
tndytzeA mzddaye y/rz tz*e^/noto A/e d Yamtny • Y><zA 
SAyaen. " SAnz/ da Ya Aena AaYed Y/aY to zaYe Y/e danyd 


far Y/td zz//tzm. toe 


aY A /or toted da/czYe y™ 
A/tztzz/e// Aatz/i -Aetz*ed 


YrfYT' 

SAYY (vrc/tz/i Yy- Aen<z /a/ed 
SArra^iyezY Yy AuScY A/eyzzxzrY 









HIGH FIDELITY 


Blue Note 1525, Yol. 3 


THE INCREDIBLE 


JIMMY SMITH 

JIMMY SMITH, organ; THORNEL SCHWARTZ, guitar; 
DONALD BAILEY, drums. 

JUDO MAMBO WELL YOU NEEDN'T 

WILLOW WEEP FOR ME FIDDLIN' THE MINORS 

LOVER COME BACK TO ME AUTUMN LEAVES 

I COVER THE WATERFRONT 


ONE OF THE Highlights of the 1956 Newport Jazz Festival was 
a panel discussion regarding the future of jazz. A group of 
musicians, including a well-known concert conductor and sev- 
eral jazzmen, expounded weightily on the nature of things to 
come. 

After many ideas had been expressed and several theories 
advanced, one of the panelists, Quincy Jones, shocked the 
audience as well as his fellow panelists by declaring that the 
entire idea for arguing about the future of jazz was basically 
insignificant; for if such a forum had been held in 1940, he 
pointed out, before any of the panelists had heard Charlie 
Parker, many erudite opinions might have been expressed, all 
of which would have been completely negated after the 
speakers had had their ears opened by Bird. "The same thing 
can happen again," said Quincy. "Here we sit talking about 
the future of jazz, and maybe next week or next year some 
cat will come swinging out of Chittlin' Switch who is so great 
that this symposium will have been a waste of time." 

These heretical remarks come to mind when one considers the 
case of one James Oscar Smith. Just as Parker and Gillespie 
accomplished something completely unpredictable on the sax 
and trumpet, just as Blanton and Christian reduced the status 
of all their predecessors through a new approach to their 
instruments, so has Jimmy Smith revolutionized the concept of 
jazz on the Hammond organ. Now that it has happened, it is 
easy to say, "Why didn't it happen before?" But just as easy 
to answer, "Because nobody else had the imagination, or at 
least nobody else applied it in this particular direction." In 
other words, Jimmy Smith simply got there first with the most. 

It took only a few days after Jimmy's arrival for his first gig 
at the Cafe Bohemia for the word to spread among leading 
modern jazzmen that something unique had arrived on the 
scene; but it took many years of frustration and preparation for 
Jimmy to reach this initial recognition, which soon after was 
consolidated when Alfred Lion arranged his trio debut on BLP 
1512 and 1514. Born December 8, 1926 in Norristown, Pa., 
Jimmy first studied with his father, a pianist and teacher; his 
mother also sang and played. He attended the Orenstein School 
of Music in Philadelphia from 1947 to 1949, studying piano, 
bass fiddle, harmony and theory. 


Jimmy's professional debut began formally in 1942, when 
James, Sr. and James, Jr. had a father and son dance team at 
the Coconut Grove in Norristown. He continued to gig around 
locally during most of the 1940s, except for a war-time inter- 
lude that took him as far afield as U.S.O. posts in Sydney, 
Australia, Pearl Harbor and Guam. By 1949, he was playing 
dates in Newark, N. J. with Bobby Edwards' Dial Tones and the 
Herb Scott quintet; the next year he was in Philadelphia with 
Johnny Sparrow and His Bows and Arrows, and from 1951-4 
he was around the eastern seaboard with Donald Gardner and 
the Sonotones. 

It Y as not until 1953, after hearing Wild Bill Davis, that 
Jimmy switched from piano to organ, a change that had to be 
accomplished slowly in view of the morass of rhythm and blues 
combo work in which he had so long been sunk. (Jimmy names 
Bill Davis and, of all people, Jesse Crawford as his favorite 
organists.) 

By 1955, his course was clearly charted: he had to have his 
own group and had to stick to modern jazz and the Hammond 
organ, in order to fulfill his ambition to become an outstanding 
exponent of the contemporary idioms on an instrument whose 
jazz possibilities until that time had been less than fully ex- 
plored. The setting he established for himself was an instru- 
mentation that has now become standardized for Hammond 
organ trios, though the Smith trio use of the format is far from 
conventional. Thornel Schwartz, Jr., the guitarist, born in Phila- 
delphia May 29, 1927, has a background not unlike Jimmy's 
own, having begun with a small rhythm combo and progressed 
to the Chris Powell rhythm and blues group (which then 
included the late Clifford Brown) and the Donald Gardner 
combo. From 1952-5 he played with Freddie Cole, Nat Cole's 
brother, joining Jimmy in the fall of '55. An admirer of Kenny 
Burrell and Tal Farlow, Thornel says, "My ambition is to com- 
bine the speed of Johnny Smith, the ideas of Tal Farlow and 
the feeling of Charlie Christian." 

Jimmy's drummer, Donald Orlando Bailey, also known as 
"Donald Duck", is another Philadelphian born March 26, 1934. 
Though his brother plays good tenor sax and his father is an 
excellent drummer, Donald has never studied; his first major 
inspiration derived from some Max Roach records he heard in 


1949. He worked with Lee Morgan and various Philadelphia 
combos before joining Smith. Donald says that Specs Wright 
helped him gain coordination and that Max Roach and Art 
Blakey are responsible for his style; he names Philly Joe Jones 
as an additional inspiration. 

The first side opens with a characteristically original item. 
Judo Mamb o, in which Jimmy's resourceful use of a variety of 
stops, the frog-like effect at the opening and closing, the use of 
Latin percussion effects, the exciting drum solo and the gradual 
fade to an atonal ending combine to make what one might call 
one of his most unusual performances, were not all of his per- 
formances unusual. Willow Weep for Me is played very slow, 
but with a double-time feel and attractive use of the guitar. Lover 
Come Back to Me is taken at a racehorse pace, with a long 
organ solo that builds tremendous tension, followed by some 
inspired solo work by Thornel. 

The old Thelonious Monk tune, Well, You Needn't, a simple 
riff tune based mainly on the chords of F and G-flat, moves at a 
medium swinging pace with Jimmy and Thornel at their funkiest 
and Bailey taking some effective breaks. Fiddlin' the Minors, 
a fast riff opus, again shows how effectively Jimmy makes use 
of minor keys. 

Autumn Leaves, with the guitar in a melodic mood, shows 
Jimmy on a more grandioso kick and provides an interesting 
change of mood. I Cover the Waterfront, taken faster than one 
might expect, is a completely different and original interpreta- 
tion, from its slightly humorous opening all the way to the 
flatted-fifth ending. 

I don't know how long it will be before there are a dozen 
other organists of whom it will be said that they play in the 
Jimmy Smith style, but it is the surest tribute to Jimmy that this 
probably is an inevitable development; for the mark of 
originality is unmistakably present here, and in originality, no 
less in jazz than in the other arts, lies the key to greatness. 

—LEONARD FEATHER 

(Author of The Encyclopedia of Jazz) 

Photo by FRANCIS WOLFF 
Cover Design by REID K. MILES 
Recording by RUDY VAN GELDER 
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BLP 1575 LEE MORGAN — CITY LIGHTS 
BLP 1576 SONNY CLARK — JOHN COLTRANE 
BLP 1577 JOHN COLTRANE — BLUE TRAIN 
BLP 1578 LEE MORGAN — THE COOKER 
BLP 1579 SONNY CLARK TRIO 

BLP 1580 JOHNNY GRIFFIN — THE CONGREGATION 
BLP 1581 SONNY ROLLINS AT THE "VILLAGE VANGUARD' 
BLP 1582 CLIFF JORDAN WITH ART FARMER 
BLP 1584 HERE COMES LOUIS SMITH 
BLP 1585/86 JIMMY SMITH AT "SMALLS' PARADISE" 

BLP 1587 BENNIE GREEN — BACK ON THE SCENE 
BLP 1588 SONNY CLARK — COOL STRUTTIN' 

BLP 1589 HORACE SILVER — FURTHER EXPLORATIONS 


RECENT BLUE NOTE RELEASES 

BLP 1590 LEE MORGAN — CANDY 
BLP 1591 LOU DONALDSON — LOU TAKES OFF 
BLP 1593 LOU DONALDSON — BLUES WALK 
BLP 1594 LOUIS SMITH — SMITHVILLE 
BLP 1595 CANNONBALL ADDERLEY WITH MILES DAVIS — 
SOMETHIN' ELSE 

BLP 1596/97 KENNY BURRELL — BLUE LIGHTS 
BLP 1598 BUD POWELL — TIME WAITS 
BLP 1599 BENNIE GREEN — SOUL STIRRIN' 

BLP 1600 INTRODUCING THE THREE SOUNDS 
BLP 4001 SONNY ROLLINS — NEWK'S TIME 
BLP 4002 JIMMY SMITH — HOUSEPAP.TY 

BLP 4003 ART BLAKEY AND THE JAZZ MESSENGERS — MOANIN' 


BLP 4004/5 ART BLAKEY — HOLIDAY FOR SKINS 
BLP 4006 DIZZY REECE WITH BYRD, TAYLOR 
BLP 4007 DONALD BYRD — OFF TO THE RACES 
BLP 4008 HORACE SILVER — FINGER POPPIN' 

BLP 4009 BUD POWELL — THE SCENE CHANGES 
BLP 4010 BENNIE GREEN — WALKIN' AND TALKIN' 

BLP 4011 JIMMY SMITH — THE SERMON 
BLP 4012 LOU DONALDSON WITH THE THREE SOUNDS 
BLP 4013 JACKIE McLEAN — NEW SOIL 
BLP 4014 THE THREE SOUNDS — BOTTOMS UP 
BLP 4015/16 ART BLAKEY AND THE JAZZ MESSENGERS 
AT THE JAZZ CORNER OF THE WORLD 
BLP 4017 HORACE SILVER — BLOWIN' THE BLUES AWAY 


For Comploto Catalog Write to BLUE NOTE RECORDS INC., 43 West 61st St., Now York 23 
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The Miracles 


BYE BYE BABY 


Mary Wells 


(THAT S WHAT Barrett Strong 

I WANT) 


fy ^HO’S LOVIN’ YOU • DEPEND ON ME • WAY OVER THERE 


OH LOVER • PLEASE FORGIVE ME 
I APOLOGIZE • THAT’S WHY I LOVE YOU SO MUCH 

Produced by 
BERRY GORDY, Jr. 


MOTUWN 


5274ML 



TAMLA 





MOTOWN - 

5274ML 


BARRETT STRONG, a Tamla star with talent- 
plus. Barrett streaked to the top of the song charts 
with his record sizzler, “Money.” Included here with 
Barrett's initial song success is “I Apologize,” an 
appealing apology for all the wrong doings of a 
young man. 


SIDE ONE 

MONEY-BARRETT STRONG— 2:33 

(B. Go rdy & J. Bradford) 

WAY OVER THERE-THE MIRACLE5-3:00 

(W. Robinson & B. Go rdy) 

SHOP AROUND-THE MIRACLES— 2:48 

(W. Robinson & 8. Go rdy) 

BYE BYE BABY -MARY WELLS-2:52 

■ Mary Wells) 

OH! LOVER-SINGIN' SAMMY & SHERRI-2:55 

(B. Gordy r W. Robinson & B. Holland) 


cover design 

WAKEFIELD A MITCHELL 


MARY WELLS, a big-hearted girl with a mean- 
ing, has covered the nation on records, TV, radio 
and on myriad millions of music boxes with her out- 
going “Bye, Bye, Baby." Here it is, and here is Mary, 
and her plaintive "Please Forgive Me." 


SIDE TWO 

DEPEND ON ME-THE MIRACLES-3 07 

(B. Gordy & W. Robinson ) 

PLEASE FORGIVE ME-MARY WELLS-2 38 

(Berry Go rdy, Jr.) 

WHO'S LOVING YOU-THE MIRACLES-2 59 

(W. Robinson) 

OH I APOLOGIZE-BARRETT STRONG-2 08 

(W. Robinson & 8. Gordy ) 

THAT'S WHY I LOVE YOU SO MUCH- 

SINGIN' SAMMY & SHERRI-2:07 

(Berry Gordy, Jr.) 


produced by 

BERRY GORDY, JR. 


No “Shopping Around” is necessary to find the reason for 
the sensational success of Tamla’s incredible hitmakers, 
THE MIRACLES. These five Detroit-born singing dis- 
coveries of Tamla-Motown president, Berry Gordy, Jr., have 
been breaking attendance records wherever they appeared. 
Here, “Smokey" Robinson and his miraculous Miracles pre- 
sent two of their star spinners, “Shop Around" and “Way 
Over There.” 


SINGIN - SAMMY WARD and an ever-lovin’ SHERRI 
TAYLOR make a listenable team with their catchy, "Oh! 
Lover,” and follow through in bluesy good fashion with 
the ballad, “That’s Why I Love You So Much." 


ORIGINALLY RELEASED 06/12/61 


1961 4 TRADEMARK MOTOWN RECORD CORPORATION HOLLYWOOD, CALIFORNIA 90028 ALL RIGHTS RESERVED PRINTED IN U S A. 







siboney 


Efecto estereofomco 
logrado electronicamente 


PHOTO BY BEN ROSE 


xioma 





Los discos estoreofdnicos pueden ser tocados en cualquior aparato aunquo 
©ste no sea estoroofdnlco obtoniAndoso una excotonte roproduccldn do sonldo. 



DBL1-5012 


Electo estereolonico logrado eleclronicamente 


Re issued by Request 


LADO A LUNA ROSSA (Blushing Moon) • Potpourrit: NOCHE DE RONDA; AMOR AMOR • LAGRIMAS DE ESTRELLAS (Star Tears) • AMOR DE VERANO (Summer Love) 

MIRAME ASI (Look at Me, Love) • SIBONEY 

LADO B OCHUN • ANGELITOS NEGROS • ANEMA E CORE (With All My Heart and Soul) • NO ME IMPORTA LO QUE PIENSES (I Don't Care What You Think) • BAIA • MALAGUENA 
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SIBONEY 


XIOMARA ALFARO 

con las Orquestas de Ernesto Duarte y Chico OTarrill 


os la marca fAbrlcn do RCA para un nuovo dosarrollo on la manufactura do discos quo proporclona una suporficlo mAs suavo y quoda, y una capacidad 
mojor para roproduclr ol sonldo musical Esto disco do poso llvlano ollmlna tnmblAn vlrlunlmonlo ol abarquillamlonto y ol dosliimso dol plato 


The island country of Cuba has long 
been known for the excitement and 
glamour that is so prevalent there. The 
artist who best captures that 
spirit in song is a native Cuban 
named Xiomara Alfaro. Making her 
album debut on Siboney. Xiomara 
has stirred up much comment 
lately as a result of her recent RCA 
singles, the best of which 
are included here. 


Xiomara Alfaro sings with a feeling 
that few singers can duplicate. 

Her listeners hang on her every 
note, marveling at the sincerity 
and emotion which she pours 
forth in every song. The amazing 
range of her lovely voice is 
another reason for Xiomara 
Alfaro’s sudden burst of popularity. 

Presently one of the most 
sought-after radio and television 
performers in Cuba, Xiomara 
has also done some movie work. 

One of her credits was the 
sound track for the Silvana 
Mangano film, “Mambo.” 

It's only the beginning for 
Xiomara Alfaro. Listen for 
yourself and hear why this fresh, 
new talent is headed straight to 
the top of her field. 

Paul A. Votano 


TMK(S) RCA Corporation • 1 1965. RCA Rocords. Now York. N Y. • Printed In USA • Manutacturod by RCA Records • Distributed by Caytronics Records Corp. 
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“TOMMY EDWARDS sings 


REGENT MG 6096 


»» 


Sl4e A 

"IT'S LOVE, MY SWEET" 

WHO'LL TAKE MY PLACE WHEN 
I'M GONE” 

“THE CHERRY IN MY FRUIT COCKTAIL” 

"A LONG TIME” 

“I DIDN’T UNDERSTAND” 


The famous "It's All In The Game" singer has had a varied and unusual background 
career story. One of the nicest guys in the recording business, Tommy got his start in 
Virginia not as a singer, but primarily as a song writer. Although he appeared at 
shows and on a radio show of his own there, his major effort was as a composer, 
and with all the heartbreak and difficulty that goes with that overcrowded field. 
From an opportunity to record "demonstration" records of new material to be "audi- 
tioned" before record companies. Tommy decided to cut expenses by doing the 
audition record singing himself. From there, the rest is history. His hits are numberless, 
and even include some of the original Edwards compositions heard on this album 
Truly a "new sound" singer, Tommy Edwards is a star who came up the hard way 
. . . and is here for a long, long stay! 


Side & 

“YOU DIDN’T WANT ME WHEN 
YOU HAD ME” 

“I GOT THE BLUES IN THE MORNING 
“FIVE O’CLOCK FEELING" 

"THE WIND” 

“HUCKLEBERRY HEAVEN" 


ALBUM DESIGN: Levy A. Agency 
MASTERING: R. Van Gelder 


PRODUCTION: Ozzie Cadena 
COMMENTARY: H. A. Stein 


?• 


OTHER FAVORITES IN THE REGENT CATALOG! 


5055 TCHAIKOVSKY’S PIANO CONCERTO — Emil Gilels 

6001 JAZZ - SOUTH PACIFIC — J. J. Johnson-Pettiford 

6002 EVERY DAY’ — Joe Williams 

6003 SENTIMENTAL JOURNEY — Phil Urso 

6004 ORGAN - SWEET AND SWINGIN’ — Milt Buckner 

6005 GYPSY SERENADE — The Gabor-Radics Family 

6006 PLAY' GYPSY’ - DANCE GYPSY — The Garbor-Radics Family 

6007 THE FERKO STRING BAND - VOL. 1 — Ferko String Band 

6008 THE FERKO STRING BAND - VOL. 2 — Ferko String Band 

6009 RAGTIME — Ragtime Reinhold 

6010 BALLET MUSIC BY DELIBES — Grand Prix Ore. De France 

6011 BALLET FOR BEGINNERS — Regent Symphony Orchestra 

6012 SCHEHEREZADE — Regent Symphony Orchestra 

6013 THE JAZZ ORGANIST — Doug Duke 

6014 STRAUSS WALTZES FOR DANCING — J. Shilkret & His Orchestra 

6015 ROCK AND ROLL — Hal Singer - P. Williams 

6016 THE MULCAYS — Harmonica - Virtuosos 

6017 HYMNS — Larry Caton 

6018 LOVE’S OLD SWEET SONG — Frank Connors 

6019 MOZART — Regent Symphony Orchestra 

6020 NUTCRACKER SUITE — Regent Symphony Orchestra 

6021 FRANKO GOLDMAN MARCH CONCERT — Edwin F. Goldman 

6022 WRIGHT AT THE MIGHTY WURLITZER — George Wright 

6023 ACCORDIAN ANTICS — Joe Biviano 

6024 POLKA PARTY — The Polka Princes 

6025 HOT HARMONICA’S — Don Henry - Leo Diamond 

6026 WHEN THE SAINTS GO MARCHING IN — Wild Bill Davison 

6027 DANCING AND DREAMING — B. Prlvin & His Orchestra 

6028 OUT OF NOWHERE — J. Green & His Orchestra 

6029 LET’S DO IT — Rudy Vallee 

6030 VAGABOND DREAMS — Buddy Clark 

6031 SINGIN’ AND SWINGIN’ — Annie Ross 

6032 ME AND THE BLUES —Mildred Bailey 


6033 A MUSICAL COCKTAIL — Charles Norman Orchestra 

6034 WAGNER’S FLYING DUTCHMAN OVERTURE — Rhineland Symphony 
Orchestra 

6035 MERRY XMAS — Larry Caton - Orgau 

6036 JAZZ PRETTY — Joe Burton Trio 

6037 HONKY - TONK — Fingers Finnegan 

6038 MEMORIES OF VIENNA — Viennese Symphonists 

6039 THE JAZZ HARPIST — D. Ashbey - Frank Wess 

6040 EASY' LIVING — Mary Ann McCall 

6041 BRIGHT’S SPOT — Ronny Bright - K. Burrell 

6042 ROCK & ROLL PARTY No. 2 — Nappy Brown - McNeeley 

6043 SCHOOL DAYS — Gillespie - Carroll 

6044 JAZZ: FREE AND EASY — Don Byas 

6045 BACK ROOM PIANO — Fingers Finnegan 

6046 ALMOST LIKE BEING IN LOY’E — Kay Starr-Mildred Bailey 
Mary Ann McCall 

6049 JAZZ CONCERT - WEST COAST — Gray - Kessel 
6059 THE LORD IS MY SHEPHERD — Paul Dexter Smith 

6051 EVENING PRAYER — Paul Dexter Smith 

6052 PRISONER OF LOVE — Billy Eckstine 

6053 THE DUKE - THE BLUES - BILLY ECKSTINE AND ME — Billy Eckstine 
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6055 JAZZ - ITS MAGIC — Curtis Fuller 
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6070 THE GOSPEL TRAIN — Gospel All Stars 
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abuse, the disc will not be guaranteed by the manufacturer. This album has been 
inspected and is guaranteed to be free from scratches and mechanical defects. The disc 
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SIDE-ONE 

JACK AND JILL 

Jack went down to the forest 
For somewhere to lay his head 
When Jill came by he was sleeping 
She thought he was dead 

♦Jack come back oh baby please don't go 
Jack come back I need you don't you know 

Jack would be a soldier 
Marching off to war 
Jill left behind but never mind 
She's cried for him before 

(Repeat * twice) 

ROADS TO FREEDOM 

A gypsy sings of birds with broken wings 
And painted wheels that never roll 
Who need the signs, who stole his paradise 
Who took the fire from his soul 

♦And where are the roads to freedom 
Where is the life that's father to you 
Where is the love, where is the joy 
And tell me where are the roads to freedom 

Now truth or lie, who hears that soldier cry 
He was a hero of the war 
But no-one comes near, he sheds a lonely tear 
And wonders what it all was for 

IRepeat ♦ twice) 

Where are the roads to freedom 
Where are the roads to freedom 
Where are the roads to freedom 


We wore messengers of joy 
Thoro were angels all around us 
There was none who dared destroy 

IRepeat ♦ ) 

Then the world collapsed around us 
And the tables overturned 
Wo were lambs before the slaughter 
We were driven out and burned 
Yes the world collapsed around us 
And the archers found their mark 
We were victims of the fury 
We were shadows in the dark 

IRepeat ♦ twicel 

THE RING 

The ring spins a circle that can never end 
You try to break it but it will not bend 
The ring has a magic that can do his work 
You tried to take it but it couldn’t be done 

♦You set the circle on fire 
One stare the flames grew higher, higher 

Don't try to tell me that you can't explain 
I don't want to hear your lies again 
You lie but you only put yourself to shame 
You lie and now you’ve got yourself to blame 

IRepeat ♦ twice) 

ONLY TIME 

Lonely is the mountain stream 
As it wanders to the sea 
Lonely like forgotten dreams 
Drifting in eternite 


One cut against the grain 

One grief filled decision 

So much to lose, so much to gain 

You tangled with the dice 

You made your sacrifice on the game 

Now fate has caste it's spell 
You've only got yourself to blame 

THE SHOUT 

You fell me that you love my stuff 
Baby that ain't good enough 
You toll me that you think I'm great 
Baby you're a little late 

You say you wanna buy me lots 
Mister you're just good for crumbs 
You say you wanna hear my views 
Sister you ain't heard the news 

♦I've quit the job I've shut the shop 
I've hung the rag and slung the slot 
I'm giving up my life for art 
Shot the horse and smashed the car 

♦ ♦I've seen the error of my ways 
No use living in a daze 
No use living in a dream 
Ah sometimes you have to scream 

No more howling at the moon 
Time to try a different tune 
No more staring at the sun 
Time to try a different run 

Time to try a different clock 
Wind it up and let it rock 
Time to kill the nagging doubt 
Turn it up and shout it out 


Cause business is business is always the cry 
You re all caught up in a network of lies 

(Repeat ♦ twice) 

Madhouse, it's a madhouse, it's a madhouse 
It's a madhouse, it's a madhouse 
Madhouse, it's a madhouse, it's a madhouse 
It's a madhouse, it's a madhouse 

READY FOR THE TAKING 

After the flame baby 

You put your future on the line 

New to the game darling 

You burnt your fingers everytime 

♦You stand accused waiting 
All hope refused giving up and breaking 
Those you have you used aching 
Nothing to lose ready for the taking (right now) 

Fool to believe baby 

You tried to gain the upper hand 

You was deceived darling 

You would up sinking in the sand 

(Repeat ♦ 3 times) 

FLY LOW 

There you are off in the distance 
Much too proud to share 
If you chose to prove your existance 
Prove that you really care 

If you dare show some resistance 
What you cannot bare 
You won't lose you're not afraid to 
Show that you're really there 


VICTIMS OF THE FURY 

You were all the rays of sunlight 
Shining gold to me 
Every colour of the rainbow 
I was blessed by high decree 
You were every moments magic 
Joy beyond compare 
You were all the rays of sunlight 
I was lost without a care 

♦The victims of the fury 
Shadows in the dark 
The victims of the fury 
Arrows found their mark 

So we lived our days in rapture 
like the world could never end 
We weren't thinking bout the future 
We had time enough to spend 
We were blessed as though in heaven 


♦Only time can take this hurt away (yeah) 
Change your mind come with me today 

Lonely like a broken heart 
Who's love can never be 
Bravely holding back the tears 
You want no-one to see 

(Repeat ♦ twice) 


(Repeat ♦ ) 

(Repeat ♦♦ ) 

MADHOUSE 

The public adores you, man about town 
It seems that your love life is bringing you 
And the moaning is bleeding you dry 
You’re all caught up in a network of lies 


♦Fly low, fly low 
See what you ve never seen 
Fly low, fly low 
Fly where you've never been 

There you are off in the distance 
down Sunk without a prayer 

You may seek your own deliverance 
You'll never find it there 


SIDE-TWO 

INTO THE FLAME 

One moment of madness 
One loop into the flame 
One moment of sadness 
A fleeting glimpse of lifetimes pain 
Now fate has caste it's spell 
You've only got yourself to blame 

One brief and blind vision 


Sweet Cinderella at work at a desk 
They won't let you leave them your life’s a mess 
They tell you they love you just look in their eyes 
You're all caught up in a network of lies 

♦Madhouse, it's a madhouse, it's a madhouse 
Yes you're all caught up in a network of lies, lies 

Yes there's business as usual and there's 
people who sell 

You buy and they'll sell you. they'll fight tooth the nail 



(Repeat ♦ ) 
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ABOUT THE ALBUM: In this, our first album for DAYBREAK Records, producer SONNY BURKE has given me permission to show off our "musical wares." You will notice that I have said "OUR" musical 

wares — I spoke in the plural because, fortunately, SPICE is the result of the talents and sincere dedication of several men, all of whom are the most advanced and the most professional in their busi- 
ness. Let us begin with the producer, SONNY BURKE who, for many years, has been responsible for delivering to Sinatra fans around the world the sound of the great old master in his recordings. ■ 
Along with Sonny we have our vocal consultant, JIMMY JOYCE. Anyone who watches television and has seen such musical variety shows as the Red Skelton Hour, The Smothers Brothers Comedy Hour, 
or the Hollywood Palace, to mention just a few, would have noticed the credit given to Jimmy Joyce and His Singers. He has several albums of his own and he is a fine exponent of the chorale sense 
of music. When it came time to produce SPICE, I asked Jimmy if he would supervise the vocal end of the recording the way producer Sonny Burke would supervise the orchestral music. Jimmy proved to 
be a most invaluable attribute to our album. ■ I must mention the name of my close pal, ERNIE FARRELL, who is one of the most reckless and insane promotion men in the world of records. Ernie 
helped me in the selection of material for the album, and it is on his recommendation that some of the songs that make up SPICE are present. ■ I think some of the most important contributing factors 
in the making of SPICE come from the talented ears and fingers of the soft-spoken, tall man with the slight beard... Lee Herschberg by name, and one of the finest recording engineers in Hollywood. 
Lee has many famous recordings to his credit -not the least of which are the wonderful sounds he got in the "Francis Albert Sinatra Meets Antonio Carlos Jobim" album for Warner-Reprise. 

ABOUT THE ORCHESTRA: For me personally, the sound of an orchestra playing is like the sun coming up after a long night-the mellowness of the strings, the brilliance of the brass, the lovely 

sounds and tones of the woodwinds, the drive of the rhythm section-these are the sounds so very exciting to me. ■ In our album, SPICE, we present three completely different orchestral sounds. 
The first is the large orchestra -forty strong-embracing a full complement of instruments. The second sound is the slightly smaller orchestra for all the ballads and, thirdly, SPICE includes several 
songs that feature the great sound of my favorite small band, LARRY O’BRIEN And His Octette. These are the men with whom I have been working in night clubs around the world since the beginning of 
the Frank Sinatra Jr. Show in 1966. Although a few of the members of the small band were not present for this recording, any of the instrumental solos you hear were played by Larry's men and I'd 
like to tell you something about them at this time. You will hear the piano work of my accompanist, CARROLL SKINNER. The man responsible for the great foundation at the bottom of the whole orchestra, 
large or small, is the bass player and my good friend, VIC FOUQUET. Occasionally, you will hear the sound of the tenor saxophone and the solo clarinet of AL ALMEIDA. And of course, that tremendous 
drum sound, as variable as the personality of the man who makes it, my Southern pal, BOBBY JOE HARRISON. From time to time you will hear some very exciting woodwind sounds-the piccolo, flute, alto 
flute, alto and baritone saxophones which display the many talents of one man, my good friend, WALT BORYS. Last but not least comes long-time buddy and conductor, LARRY O’BRIEN -the tall blonde, 
New York Met maniac with a great sense of humor. Larry, my conductor since 1967, plays one of the finest trombones that I have ever heard. He was very recently highly complimented in that respect at 
the Rainbow Grill in New York City when, at the end of one of our shows, my father stepped to the stage and announced to the audience that after many years of listening to the great sound of Tommy 
Dorsey he has once again found someone whom he truly considered to be of equal stature. 

ABOUT MASTER SPICE MIXER: Some time ago at the Old Capitol Records building in Hollywood, one of my favorite singers of all time, the late, great Nat King Cole, recorded a very simple, soft, love 

song entitled "Mona Lisa.” Anyone who remembers “Mona Lisa” will remember the delightful, lilting sound of the string section that was used as a background for that wonderful song. The record 

became an immediate success, not only for Nat, but for a new arranger who some few years earlier had played trombone in the Tommy Dorsey Band -the man with the broad shoulders, deep-set eyes 
and soft voice, NELSON RIDDLE. In the years since, the great orchestral backgrounds behind the voices of Nat, Frank Sinatra, Ella Fitzgerald, and many other fine singers were created by Nelson. ■ 
Through the years he has actively maintained his position of eminence as composer-arranger-conductor in all of the other fields of music-he has been responsible for the music direction of many important 
film musicals, dramatic picture scores, themes and/or scores for many memorable television series— and with it all he finds time to compose seriously for the symphony orchestra. Needless to say, 
a goodly number of Oscars, Emmys and Grammys (not to mention countless nominations) are proudly displayed on his mantle. ■ It was then only natural that Nelson Riddle was chosen to conduct and 
arrange the musical backgrounds for SPICE. I think the greatest compliment I can personally pass on to Nelson comes from a very, very strange source. Not so long ago as I sat in the Frontier Hotel 

coffee shop in Las Vegas with friends like Jack E. Leonard and Jerry Vale, the name of Nelson Riddle came up in conversation. At that time, Fat Jack, The Sultan-of-lnsult, The Mouth-That-Roared, as he 

has been called, said, "when Nelson writes a waterfall, you can see it!” 

ABOUT THE MUSIC AND SPICE: Hopefully, this record album will be a delightful tour through a musical kitchen and, speaking culinarily, we have tried to assemble under one cover thirteen 

selections, with each being different than the one preceding or the one following. In this respect, we tried to prepare a variety of musical foods, a succotash of tuneful tastes and at the same 
time a complete menu of lyrical messages. Every song has been hand-picked and, I might add, ‘hand-tooled.’ ■ From the clove of THE WINDMILLS OF YOUR MIND, to the pepper of THE TROLLEY SONG, 
from the sugar of SO MANY STARS, to the garlic of BLACK NIGHT, we have, I think, examined and utilized all of the tastes and fragrances — all of the mystic musical flavors-that can come from 

Nelson Riddle and the orchestras with, of course, the help of some of the finest songwriters in the industry. 


SIDE ONE 


SIDE TWO 


SPICE 3:05 (Frank Sinatra Jr.) • "Spice” is more than just a song title — it’s a way of life! How 
dull would life be as we know it without the occasional spice of a new experience, a new 
meaning. ■ Our title song begins with the bass trombone solo of CHRISTOPHER RIDDLE, the 
twenty-year-old son of the Master Spice Mixer. His first record date and quite a sound he gets on 
that particular instrument made famous by his father in many years of exciting orchestrations. 
THE WINDMILLS OF YOUR MIND3:03 (Michel Legrand-Alan & Marilyn Bergman) • Here 
is the Academy Award-winner in 1968 as the best motion picture offering of the year. Composer 
Michel Legrand, one of my favorite songwriters, is probably at his very best in this particular 
number. It projects a picture which can be considered 'spice' but it’s more like the inner spice 
that someone looks for within his own head. ■ After we had selected this wonderful song for our 
album, I asked MSM (Master Spice Mixer) to write an orchestral music box opening for just me 
and the harp — I believe he captured the mood exactly. 

TOMORROW IS THE FIRST DAY OF THE REST OF MY LIFE 3:19 (Peter Link- 
C. C. Courtney) • I first heard this song in an album by four delightful, talented musicians and 
singers who call themselves The Free Design. Lyrically, it borders on the metaphysical, but with 
the driving influence of the Larry O'Brien Octette, I think we put some of the rhythm back into 
the metaphysics. ■ With the addition of the twelve-string guitar, we show once more the great 
ensemble sound of Larry and his men. 

FUN TO BE FOOLED 3:09 (Arlen-Gershwin-Harburg) • This wonderful old song was written 
by Harold Arlen and Ira Gershwin in the early 30’s. Although it never really quite made it, I’ve 
always loved it and felt it would be appropriate for "Spice.” ■ MSM gives us here our first Bossa 
Nova of the record. It is fitting that Nelson added the alto flute that Walt plays so beautifully as 
a solo instrument with the string ballad orchestra. 

EVERYBODY’S TALKIN’ 3:18 (Fred Neil) • This song from the Oscar-winner for best film 
of 1969, The Midnight Cowboy, is a piece of music that I like to think of as "walkin' ” music! With 
the help of Larry and all the guys, I think we get walkin' pretty good. ■ / think you'll like the 
v/ondertul ensemble sound of the horns in our group and the delightful changes of tempo 
throughout the number. 

BELIEVE IN ME 3:04 (Frank Sinatra Jr.) • Here is a song that expresses an inner feeling 
which I myself have experienced many times. How often do lovers face the question of "trust 
me — do you doubt me?” Believe In Me is the kind of statement that must follow any discussion 
between lovers where loyalty is involved. ■ Our MSM has written the kind of arrangement for 
"Believe In Me" which I have not heard since the ballads of Nat King Cole. The warmth of the 
strings, the lightness of the entire performance and yet the very dramatic impact of Nelson's 
v/onderful orchestration is ever present throughout the piece. 

THE TROLLEY SONG 2:45 (Martin-Blane) • Several years ago, director-arranger Bobby Joe 
Harrison brought me a small band treatment of the old "Meet Me In St. Louis” standard, The 
Trolley Song. At the time we decided to replace the original verse with some more current 
effe>_ ual lyrics and carry the/n over into the final chorus. Months later we performed this number, 
lyrically as it is now on the Smothers Brothers Comedy Hour, with music directed, of course, by 
MSM. I remember how impressed I was with the dynamic driving arrangement that Nelson had 
written for the show and I felt it would be nice to give us a chance to re-create that wonderful 
sound in SPICE. ■ Needless to say, MSM, Nelson Riddle, is a master in the fine art of writing 
delightful, Him music, and I feel that his arrangement of The Trolley Song Is very much in the 
motion-picture-soundtrack vein. Listening to the line in which he has the harp paint the image 
of our flight through the blue sky. 


BLACK NIGHT 4:30 (Frank Sinatra Jr.) • "Black Night” must be considered as a short story, 
known to every man. How many times do we hear love-songs wherein the moon is romantic and 
the trees sway softly as the night wind sings a haunting melody? "Black Night" is entirely 
opposite— the night is not pleasant, the wind is not beautiful and the moon is lousey! Lyrically, 
"Black Night" portrays all the anguish of a disheartened lover as he asks the question of the 
girl who finally shows up in the very end. ■ Since the lyrics of "Black Night” convey the evil 
and the dismay of that particular setting, MSM has come up with an equally evil arrangement. 
The guitar all alone at the beginning, and the strings, show a little bit of the loneliness, and then 
you hear the evil sound of the contra-bass-clarinet. As we get on into the arrangement, Nelson 
permits the large orchestra to show the agony of our disheartened lover, and perhaps the most 
exciting part of the piece is when Walt reaches for his driving baritone saxophone solo. 


LOVE IS HERE TO STAY 2:16 (George & Ira Gershwin) • It would be difficult to make an 
album such as SPICE without at least one song by the Gershwins and this is one of my favorites! 
■ Drummer/ Arranger Bobby Joe Harrison has truly come up with a spicy, flavorsome arrange- 
ment for the Larry O'Brien Octette. You will notice the exciting drums of Mr. Harrison and the 
distinctive ensemble sound of the horns in our group. 


SO MANY STARS 3:53 (Sergio Mendes-Alan & Marilyn Bergman) • One of those rare songs 
that come along so infrequently, I first heard this one in an album by Sergio Mendes and the 
Brazil '66. I firmly believe this to be, musically as well as lyrically, one of the loveliest songs I 
have heard in many a year. ■ Once again, the light bossa nova of Bobby Joe Harrison blends 
beautifully with the mellow string sounds of our MSM but, like the arrangement that we did 
for some years on stage, "So Many Stars” belongs to my conductor, Larry O'Brien. Listen to 
Larry's phrasing, his sound and his interpretation of this wonderful lilting melody. 


BLACK COFFEE 3:13 (Burke-Webster) • "Black Coffee” is a natural picture of the blues 
and was written by producer Sonny Burke and Paul Francis Webster. I was suddenly aware of the 
song all over again when recently I had the pleasure of hearing the First Lady of Song, Miss Ella 
Fitzgerald, sing it on stage in Las Vegas. It was shortly thereafter that I had this arrangement 
written for our album. ■ Because "Black Coffee" is, after all, what a certain close relative of 
mine would refer to as a " saloon song," we asked our pianist, Carroll Skinner, to play saloon- 
style piano. We hope you enjoy the way he handles it. 


WE’VE ONLY JUST BEGUN 3:38 (Williams & Nichols) • Here's the song that must be 
considered one of the most beautiful to come along in many a year. The Carpenters are responsi- 
ble for its success throughout the world and we are especially pleased to include this lovely 
creation in our album. ■ You will hear a youthful feeling in the rhythm of Master Spice Mixer's 
arrangement. Notice too, if you will, the directness of the counter-melodies to the vocal that 
Nelson has added to this wonderful modern song. 


INDISCREET 2:25 (Cahn & Van Heusen) • Back in 1963 when MSM was under contract to 
Capitol Records, he made what is to this day my favorite of all Nelson Riddle albums, a wonder- 
ful package entitled "Love Is A Game Of Poker.” The final song on that particular record was 
the great Jimmy Van Heusen motion picture melody, "Indiscreet." This arrangement vocally is 
almost an exact copy of the exciting sound that MSM wrote for his own album at that time. ■ 
Once again, Walt Borys comes through with more musical artistry, this time on his alto-saxophone 
which, coupled with Nelson's great writing, gives us all the excitement for our finale. 



Frank Sinatra Jr. Christopher Riddle 


In conclusion, we sincerely hope that you enjoy our album, SPICE, and that it will briny you many years of listening pleasure. We have selected for you those songs 
which mean a great deal to me, songs which have been treated with the utmost respect by Master Spice Mixer, Nelson Kiddle; producer , Sonny Burke; vocal consult- 
ant, Jimmy Joyce and Engineer Lee Herschberg. These songs represent what are, after all, my favorite musical tastes and I hope that these tastes which bring spice to 
my life will bring spice to yours, now and in the future. Frank Sinatra, Jr. 
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Cpljrata Cloister Cljorus 


The Ephrata Cloister Chorus owes its existence to Dr. Russell P. Getz, 
who organized the group for the purpose of presenting the music of the 
Cloister for the public. In 1959 Dr. Getz assembled a chorus of singers from 
Ephrata and the vicinity to perform the music of Conrad Beissel in authentic 
style, in German, without accompaniment, and in the soft tones mentioned by 
historians. Dr. Getz spent several years doing a considerable amount of re- 
search on the music through extensive study of old manuscripts, hymnals, 
etc. While keeping the original harmonies written by Conrad Beissel and his 
followers at the Cloister some 200 years ago. Dr. Getz has rescored the music 
and restored it for use of present-day musicians. 

During the summer of 1959, the Cloister Chorus made five appearances 
at the Cloister, singing the hymns and chorales while wearing authentic 
habits which were made from patterns adapted from old drawings. 

Since its beginning, the chorus has remained active in singing the works 
of Beissel, under the direction of Dr. Getz. This music now forms the back- 


ground for a full-scale summer musical drama, “Vorspiel”, performed at the 
Cloister site in Ephrata. This drama, written and directed by Frederick 
Robinson, depicts life at the Ephrata Cloister during the 18th century as 
shown through music, spoken dialogue, and narration. 

In addition to participation in the musical drama, the Cloister Chorus 
has sung for organizations in and near the Lancaster and Philadelphia areas. 
The group has appeared on nationwide television, and also in a program in a 
filmed television series for West Germany a few years ago. 

Music repertoire of the chorus includes many oratorios and other sacred 
selections. The group remains active throughout the year, and presents a 
yearly concert of sacred music. 

The Ephrata Cloister Chorus is a craft project of the Ephrata Cloister 
Associates. The chorus presently numbers about 40 members who volunteer 
their services throughout the year to preserve the musical heritage of the 
Ephrata Cloister. 


SIDE ONE LP 1009A 

Wohlauf ! 

Arise! Arise! and gloriously deck thyself as thou goest. Search for thy jewels; 
put on thy garments, for soon thou wilt stand before the throne of God. Thou 
holy nation, arise, for He who loves thee is on His way. 

Der Glaube 

Faith is victorious through Jesus Christ who has overcome all the power of 
the enemies which at all times have pressed upon my soul. He now rules in 
me through His power that I shall become virtuous. 

The ways of God are very' strange and hidden from our eyes. If man wanders to 
and fro from evening until morning he does not find the things of God. 

Der Weg 

The way to the Fatherland is full of thorns and briars: He who comes to the 
place where he is conscious of the many dangers never lives without sorrow. 
His heart is pained by love. 

Auf du Keusches 

Ip, thou chaste virgin host! Deck thyself with jewels. Go forth in pomp and 
splendor to meet our Lamb. So canst thou go joyfully to thy rest. Therefore 
prepare thyself. 

Cry: “The bride-groom is at hand.” Up, you wedding guests. Go with singing 
to meet your chosen bride. In all haste, without delay, do not tarry or you will 
be left standing. 

Nun Walle 

Now I wander forth in peace, until 1 enter Heaven’s gate. 1 walk, I run and 
stand still wanting only what is God’s will. 

When I am tired and feel discouraged. He is to me a cool shade. He is my 
comfort in death, my helper in the great need. 


SIDE TWO 


LP 1009B 


Unsre Hoffnung 

Our hope must crown us there in that new world, for we are counted among 
those whom God has chosen that they, with much joy, shall pasture there in 
pure delight and praise God in Eternity without end and time. 


Then will man see with his own eyes that which makes us here so small: Then 
we are made aware that we are altogether insignificant. When the new life 
appears, that which was hidden deep within God will be made manifest. 

While not seen by our eyes, our hearts understand that when all earthly 
things are passed away, hope will always remain. 0, thou blessed hope, make 
this thy goal: Turn all my pain and sorrows into purest joy. 

Gott ein Herrsher 

God a Ruler of All Nations, will lead His People lovingly , and when you go 
forth (to the heights), where He has adorned Zion beautifully , your victory 
will return. Thus will man see -Joy and wonder at God’s world, that now gives 
to God the King, who is exalted, riches and honour. 

Die Braut 

The bride is awakened by the shout of the watchman. Dressed in her wedding 
finery, she goes forth to meet the bridegroom, crying: He comes! Praise be to 
him who comes in the name of the Lord! Hosanna in the highest! 

Die Welt 

The world is a bitter death to me, and often brings me much grief and pain; 
yet in this suffering will one day find a better possession. 

As soon as I have looked upon the spirit which shines upon me. 1 am led there 
to God and can forget all weeping. 

1 care not for joy nor pain, nor anything upon this earth, since a great destiny 
awaits me in eternity . 

I ch Stehe 

1 am planted in the garden of Love; therefore I feel many godly impulses 
which come to me from the heavenly gaalen and through which this corruptible 
life is overcome. 

Lobet 

Praise God in his sanctuary! Praise Him in His mighty firmament! Praise Him 
for His mighty deeds! Praise Him for His abundant greatness’ Praise Him with 
the blast of the horns! Praise Him with the lyre and lute’ Praise Him with 
drum and dance! Praise Him with strings and pipe! Praise Him with clanging 
cymbals! Let every thing that breathes praise the Lord! Hallelujah! 

Cover design by Mike Weaver. 

Recording sponsored by the Ephrata Cloister Associates. 
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SIDE ONE: 

1. PASS ME NOT... 4 23 

(F.J. CROSBY/W.H. DOANE) P.D. 

2. LIVING BY FAITH. ..3:75 

(J. WELLS/R.E. WINSETT/J.L. HEATH) 
R.E. WINSETT (SESAC) 

3. MY SAVIOUR FIRST OF 
ALL...4:73 

(F.J. CROSBY/J.R. SWEENEY) P.D. 

4. LOVE WILL ROLL THE CLOUDS 
AWAY.. .3:23 

(H. REEVES) SONGS OF CALVARY 
(BMI) 

5. REDEMPTION DRAWETH 
NIGH... 3 56 

(G. JENSEN) GOLDLINE MUSIC, INC. 
(ASCAP) 

SIDE TWO: 

1. WAIT ‘TIL YOU SEE MY BRAND 
NEW HOME.. .3:43 

(R. GOODMAN) FIRST MONDAY 
MUSIC, (ASCAP) (A DIV. OF WORD, 
INC.) 

2. DRAW ME NEARER.. .4:35 
(F.J. CROSBY/W.H. DOANE) P.D. 

3. VICTORY IN JESUS.. .4:43 
(E.M. BARTLETT) ALBERT E. 
BRUMLEY & SONS (SESAC) 

4. IN THE SWEET FOREVER.. .2:44 

5. JESUS PAID IT ALL.. .3:27 
(E.M. HALUJ.T. GRAPE) P.D. 
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Produced by: Joe Huffman, Keyboards: Lari Goss, 
Charles Blake, Bass: Dwain Johnson, Acoustic 
Guitar: Jeff Ross, Joe Huffman, Danny Bishop, 
Electric Guitar: Joe Huffman, Danny Bishop, 

Drums: Mike Cain, Harmonica: Bennie Johnson, 
Steel Guitar: Bennie Johnson, Strings Arranged by: 
Lari Goss, Engineered by: Travis Turk. Recorded 
at: Sound Shop, Nashville, Tennessee. Strings: 
Mark V, Greenville, S.C. Back Cover Photography: 
Michael Layne Studios, Front Cover Illustration: 


Daniel Erdmann, Art Direction: Gary Roulston. 
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GIRLS GLEE MEMBERS 





EPILOG 

The 1968-1 969 school year at Kirkland Junior High is now history and we 
directors hope that thi s has been a good year for everyone. Our hope in part 
ing i s that at some I ater point in your lives, no matter when or where, you will 
play this recording of yourselves and remember back and be mighty proud. 
You spent countless hours in rehearsal and practice to prepare yourselves 
for this record ing. You did a fine job and we are proud of each and every 
one of you. Good luck in the years to come. 

Mr. James E. Bcnnctscn 
Mr. Ric hard II. Weston 


Chris Adsit 
Sam Albright 
Chris Arveson 
Nancy Bailey 
Linda Bean 
Dave Bechtel 
Janis Bechtel 
Mickey Bedlington 
Patti B irnie 
Marilyn Bjorklund 
Richard Brown 
Tracy Carlsen 
Steve Carlson 
Cliff Cooper 
Clark Cosby 
Jo Ann Cowden 
Gary Crawford 
Rick Custis 
David Dartnall 
Stan Dartnall 
Jay Deffinbaugh 
Linda Denton 
Mark Earns t 
John Eddy 


Steve Endlich 
Tom Eney 
John Erickson 
Brian Farmer 
Brad Filbert 
Claudia Flanders 
Eric Ferguson 
Sally Foote 
Scott Foote 
Dennis Fresen 
Wavne Graber 
Nicki Gregor 
Tim Hallen 
Barry Hansen 
Howard Harris 
Sheri Hartman 
Rob Hauck 
Norma Howland 
Tony Jewett 
Kathy Kidrick 
Dave King 
Denise Knight 
Greg Kremer 
Denise Lamont 


Mike Leek 
Bonnie McLeod 
Dave Neir 
Leslie Nicklin 
Mark Olson 
Ned Olsen 
John Peterson 
Kent Ramquist 
Mark Ramquist 
Richard Recor 
Cindy Reilly 
Paul Rchards 
Dave Schmautz 
Bob Scofield 
Roz Simoneau 
Russ Smith 
Richard Snavely 
Frankie Steffey 
Rick Stockdill 
Dan Sullivan 
Sue Torrance 
Dean Tsuchida 
Joel Underhill 
Cathy Vague 


MIXED CHOIR MEMBERS 


Gayle Avery 
Carla Beck 
Dawn Brazel 
Mike Brouillette 
Bob Crisp 
Lee Donaldson 
Cindy Gee 
Karol Gcrde 
Heidi Gray 
Russ Gregg 
Bill Hansen 
Eric Hanson 
Dave Hofferbert 
Bob Hoffman 
Netta Knittle 
Christine Koll 
Sheryl Schneider 
Tom Leavitt 
Melissa Martin 
Stan lev Mason 
Bob Miller 
Shelley Miller 
Nancy Moe 
Paul Morse 


John Murphy 
Scott Meyers 
Ginny Nichols 
Lori Owen 
Debbie Plasch 
Bonnie Pocock 
Pam Pratt 
Jacob Rufer 
Janeen Rychlich 
Bob Scofield 
Carolyn Scoll 
Denise Smith 
Laura Lee Stagge 
Lael Sundee 
Gavle Sundin 
Dick Turpin 
Yal Walker 
Debbie Walford 
John Ziero 
Laurie Stowe 
Bill Odom 
Linda Bean 
Jerrv Schmidt 
Norm Bashor 
Jimmie Henley 


THE MUSIC DEPARTMENT 


OF 

KIRKLAND HIGH SCHOOL 


PRESENTS 

THE SPRING CONCERT 
1969 

DIRECTORS: BAND - JAMES E. BENNETSEN 
CHOIR - RICHARD H. WESTON 


PROGRAM 


Wendy Arveson 

Sharon Neal 

Rosemary Barile 

Kim Padgett 

Marlina Buchanan 

Patty Peabody 

Sheri Carpenter 

Candy Pratt 

Cindy Carter 

Suzanne Rains 

Kathi Clement 

Diane Ray 

\ icki Coleman 

Connie Richards 

Shawn Cox 

Eileen Ritchie 

Gloria Davies 

Betty Rodgers 

Susan Deering 

Sandce Schneider 

Jana Drake 

Janis C Schumaker 

Becky Duvall 

Lea Ann Stalwick 

Wendy Fenglcr 

Michelle Steele 

Laura Finnic um 

Suzanne Stickler 

J imi Ciaines 

Lorrie Thomas 

Renee Griffiths 

Kathy Thonen 

Stephanie Haberbush 

Nancy Carol Wadc-11 

Denise Hart 

Sheree Wesson 

hlouise Herigstad 

Beth Pack 

Susan Hoskins 

Patsy Hilton 

Debbie Jones 

Janet Bissell 

Yaljeannc Kottke 

Debbie Truit 

Susan Lee 

Janet Metzer 

Tina Lasell 

Shirley Black 

Renee Lemmon 

Jacklyn Hyde 

Janis Lelinski 

Donna Reese 
Debbie Sumner 


CONCERT BAND MEMBERS 


KILLIAN CONCERT MARCH 

OVERTURE IN Bb 

THUNDERCREST MARCH 

CHORALE AND CAPRICCIO 

CONCERT BAND 

THE RIDDLE 

THE BAMBOO WOOD 

DEDICATION 

GIRLS GLEE 

SUNRISE SUNSET 

SHENANDOAH 

COME THY FOUNT 

MIXED CHOIR 

ALMOST LIKE BEING IN LOVE 

THIS IS MY COUNTRY 

COMBINED CHOIRS 


CLIFTON WILLIAMS 
CAESAR GIOVANNINI 
ERIC OSTERLING 
CAESAR GIOVANNINI 


KENTUCKY FOLK SONG 
ROBERT GRAHAM 
G. F. HANDEL 


HARNICK & BOCK 
ARR. GEORGE ICE 
LLOYD PFAUTSCH 


LERNER & LOEWE 
AL JACOB 
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WINGED 

VICTORY 

SINGERS 


From Las Vegas to Miami . . . Grossingers to Chicago’s Palmer House . . . the Latin Quarter to Carnegie Hall in New York 
City ... the Winged Victory Singers are creating a wave of enthusiasm throughout the world of show business. Critics 
rave about their exciting, heartwarming performances and the sensational sound of harmoniously blended voices in stir- 
ring arrangements of music you love. 


It all began in Europe when Joe Baris was stationed there with the Armed Forces. Inspired by the love of fine music and a 
nostalgia for American traditions, Joe blended the finest male voices in a repertoire of best loved American songs. Back 
in the United States the Winged Victory Singers toured the country leaving spellbound audiences from coast to coast. 


A graduate of Ithaca College and resident of Beacon, New York, Joe Baris is an experienced showman. With an appre- 
ciation and understanding of his audience and tasteful respect for the music, Joe can turn a good song into an enter- 
taining experience. 



NORMAN BRODY 


The Winged Victory Singers features the golden voice of Norman Brody. The out- 
standing quality of Norman’s voice won him a place in the Chicago Lyric Opera at 
an early age. After graduating from the University of Michigan he traveled through- 
out the country appearing in such musicals as Oklahoma, South Pacific and Sound 
of Music, and has given solo concerts in Miami, Philadelphia, New York and 
Boston. 

Every performance by the Winged Victory Singers is a most pleasant experience. 
Norman takes the lead with his infectiously winning manner and rich bass-baritone 
voice. Under the capable direction of Joe Baris the group wends its way through a 
string of popular Broadway hits, melodic ballads and rousing, full-bodied fight songs. 

In this album the Winged Victory Singers present a full range of memorable songs 
from the growing tradition of American music. 



JOE BARIS 



SIDE ONE 

CABARET (Kander-Ebb: Sunbeam Music Corp.) 

SELECTIONS FROM FIDDLER ON THE ROOF 

(Bock-Ha/nick: Sunbeam Music Corp.) 

Arranged by N. Brody 

. FIDDLER ON THE ROOF 

. IF I WERE A RICH MAN — Soloist: Craig Mason 

• SUNRISE, SUNSET — Featuring Norman Brody 

• TO LIFE, L'CHAIM 

SOUND OF MUSIC SELECTIONS 

(Rodgers-Hammersteln II: Williamson Music, Inc.) 

• DO-RE-MI 

• CLIMB EV'RY MOUNTAIN 


SIDE TWO 

MAMMA — Featuring Norman Brody 
(Bixio-Cherubini: Bixio) 

THE HAPPY WANDERER — VAL-DE Rl — VAL-DE RA 

Featuring Norman Brody 
(Moller-Ridge: Fox Pub. Co.) 

IRISH LULLABY 

(Traditional) 

JERUSALEM, JERUSALEM — YERUSHALA’IM SHEL ZAHAV 

Featuring Norman Brody 
(Shemer-Newell: Chappell & Co.) 

FROM SOUTH PACIFIC ‘ THERE IS NOTHIN’ LIKE A DAME” 

(Rodgers-Hammersteln II: Williamson Music, Inc.) 


WINGED VICTORY SINGERS • Beacon, N. Y. 


COVER DESIGN P. J. MC CUE 


PRINTED IN U. S. A. 







Side 1— YOU AIN'T GOING BACK DEY 

mck rmy 


Side 2-ISLAND WOMEN 

VINCI WOMAN 


MUSICIANS: 

Sir Frankie McIntosh— Keyboards, Strings, Homs, 
Drums Programming. 

Stephen (Miles) Davis— Guitar 

Marcellino Thompson/Frankie McIntosh— Bass 

Back Ground Vocals— Annice Carew, Cauldric Forbes 

Music Arranged and Conducted by Sir Frankie McIntosh — 
(1991 Caribbean Awards Winner) 

Associate Arranger— Cherry Ince 


Produced by— Curtis “Willie D" Williams 
Executive Producer — Ephrain Thompson 
Recorded At Incession Studio, Newark, NJ. 

Recording Engineer-Jim Wallace 

Cover Photographer-Games Byron 

Album Design— Curtis "Willie D" Williams 

Graphic Artist— Luis German 

Lyrics— E. Thompson, 0. James, F. Walker, N. Ellis 

Thanks to-Nelson Ellis, Oscar James, Fitzoy Walker 



Manufactured By Cocoa Records. 


Dist. Straker Caribbean Record World 
142 Utica Avenue 
Brooklyn, NY 11213 
Tel: 7564)400 or 773-9506 
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JEWEL LPS 0172 


Southeast Inspirational Cl?oir 


IQtK Jlnnual 

Praise & ^dedication (Concert 


SHIRLEY JOINER 

CO-DIRECTOR 


CARL PREACHER 

CO-DIRECTOR 


Side One 

1. I AM THINE O I.OI 

Arranger: Bill King 


2. 


Solo: Rev. Jesse Jones 
Composer Greg ('intis 


3. 


Solo: Rise’ Joiner 
Composer: Shirley Joiner 

Side Two 

U 

Composer: Shirley Joiner 




2 . 


5 3. MY 


Solo: Angela' Bennett 
Composer: Carl Preacher 


Solo: Yolanda Adams 
Composer: Carl Preacher 


Side Three 


2 . 


Solo: Frances Lee Ward 
Composer: Shirley Joiner 


)/ 


Solo: l aShondra I ankloid 
Composer Call Preacher 

Side Four 

i. 

Ward, Anna Boney Blown, 


MEDLEY 

Featuring: Frances 
lames Johnson 
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6:36 
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5:29 

SOPRANOS 
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TENORS 



Yolanda Adams 

Regina Bailey 

David Bennett 


4:59 

Angela Bennett 

Rise' Joiner 

Darrel Boson 


Yolanda Chatman 

Eaye Kendrick 

Gregory Curtis 



Sandra Cooper 

Paula Manning 

Julian Ellis 

,"f* 


Jeanette Jones 

Virgil Ratliff 

Commodore Harris 

4:46 

Kathy Lacy 

Vanessa Reece 

Byron Haynes 

1 i F 
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LaShondra Lankford 

Karen Richard 

James Johnson 

5:44 

Gwen Mosley 

Yolandra Simmons 

Jesse Jones 



Rachael O’Neil 

Felicia Washington 

Leroy Lacy 


5:45 

Francis Ward 

Yvette Williams 

Darrell Lee 


Marion Williams 


John Parramore 



Pamela Woods 


Kenneth Peters 
Robert Phillips 


7:47 




i V-ggi 

10:40 

Oigan: < ARI PRI ACIIFR 

Piano: GFORGI 1 ACFFIFI l> 
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Album Coordinators: 
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Bass GARRY BROWN 
lead: WILL THOMAS 
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ORIGINAL MOTION PICTURE SOUNDTRACK ' 



Featuring E-40, Silkk The Shocker, C-Murder, 

Likwit Crew feat . King T & Xzibit, Eastsidaz feat . 

Snoop Dogg, Nio Renee feat . Blue, Solo & Kam, Total, 
Sauce Money, Ras Kass, Da Howg feat . Li I’ Zane, Choclair 



*«■ U. 


SIDE X 

1 . G’d Up Eastsidaz feat. Snoop Dogg 

2. Worldwide Renegades Da Howg feat. Lil’ Zane 

3. Chart Climbin’ Sauce Money 
side xx 

1. Where I Come From Solo & Kam 

2. I’m Straight E-40 

3. Where Da Paper At Likwit Crew feat. King T & Xzibit 
side xxx 

1. Where Dey At Silkk The Shocker 

2. Gotta Hold On Me Nio Renee feat. Blue 

3. West Coast Mentality Ras Kass 
side xxxx 

1 . Been A Long Time C-Murder 

2. Let’s Ride Choclair 

3. Crave Total 

EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack & Marcus Morton 
CO-EXECUTIVE PRODUCERS: Aaron Anderson & Josh Taekman 

A&R Coordination: Mike Baiardi 

Legal and Business Affairs: Craig Marshall 

Mastered By: Kris Solem @ Future Disc Systems, Los Angeles, CA 

www.priorityrecords.com 

www.mgm.com 

www.lithiument.com 


SIDE XXX 

“Where Dey At" Silkk The Shocker 

V. Mlllor/BIg P Music (BMI)/R. Lumpkins/Platinum World Music/Soundtron 
Tunes (BMI) 

Produced By: Rico Lumpkins lor DARP, Inc. 

Recorded by Rico Lumpkins and Brian Springer at the Record Plant - 
Hollywood, CA 

Mixed By: Neal Pogue at DARP Studios - Atlanta, GA 
Silkk appears courtesy ol No Limit Records 


“Hold On Me” Nio Renee feat Blue 

M. Jordan/Brittollese Muslc/EMI Music (ASCAP)/N. Wilson/Nlomisha Music/ 

B. McKnight/Young Blue Music 
Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 


1 


"lYesf Coast Mentality" Ras Kass 

J. Austin/AHMP 926 (ASCAP)/P. Poli/Paul Poll Music 

Produced By: Poli Paul 

Co-Produced By: Dr. Nabu 

Recorded By: Poli Paul at Poll's Crib 

Mixed By: Claude Achille at Encore Studios 


SIDE XXXX 

“Been A Long Time " C-Murder 

C. Mlller/Keno/Big P Music (BMI) 

Produced By: Keno for Deadly Soundz 
C-Murder appears courtesy of No Limit Records 


SIDE X 

“G’d Up" Eastsldaz feat. Snoop Dogg 

K. Gilliam/Show Me How Daddy Ball Muslc/Dlmotlmo Music Publishing 
(ASCAP)/C. Broadus/My Own Chit Muslc/EMI Blackwood Music Inc. (BMI)/ 

T. Davis/Troy Troy Muslc/K. Spillman/Gold L's Music (ASCAP) 

Produced By: Battlocat for Futuro Sound Productions 
Eastsldaz appear courtosy of DoggHouso/TVT Records 

“Worldwide Renegades” Da Howg feat. UV Zane 

W. Lamar Jr./Kalin Mia Music Inc. (ASCAP)/Z. Copoland/Kalin Mia Music Inc. 
(ASCAP) R. Hankerson/Kalin Mia Music Inc. (ASCAP) 

Produced By: Saint Denson 

“Chart Climbin’’ Sauce Money 

T. Gaither/September 6 Music/MCA Music Publishing (ASCAP)/J. Burks/ 
Jaz-0 Music (ASCAP) 

Produced By: Big Jaz 

Recorded and Mixed by Troy Hightower at Mirror Image, NY, NY 

For www.hightowerproductlons.com 

Contains elements from “ Time Is Tight" B. Jones/S. Cropper/ 

D. Dunn/A. Jackson/Irving Music, Inc. (BMI). Used By Permission. 

All Rights Reserved. Performed by Booker T. & The MGs. Used courtesy of 
Fantasy Records. 

SIDE XX 

“Where I Come From" Solo & Kam 

C. Miller/Islam Music (ASCAP)/S. Fonteno/To Tuu Music (ASCAP)/ 

M. Jordan/Brittollese Music/EMI Music (ASCAP) 

Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 
Kam appears courtesy of Interscope Records 

“I’m Straight" E-40 

E. Stephens/E-40 Music Publishing (BMI)/G. Buren/FunkURightOnUp (ASCAP) 
Produced by: Funk Daddy 

E-40 appears courtesy of Sick Wid'it/Jive Records 

“ Where Da Paper At" Likwit Crew feat. King T & Xzibit 

J. Robinson/Golden Cougar (BMI)/R. Smith/Alkanomiks Music (BMI)/ 

M. Jordan/Brittollese Music/EMI Music (ASCAP)/A. Joiner/Hennessy For 
Everyone/Voco Music (BMI)/R. McBride/Dope Deal Music (BMI) 

Produced By: DJ Pooh 

Engineered By: Rick Freeman at Digital Shack 
Xzibit, King T and J-Ro appear courtesy of Loud Records 


“Let’s Ride" Choclair 

K. Blake/Melt In Ya Mouth (S0CAN)/J. Harrow/One Man Music/Wamer Chappell 
Music Canada (SOCAN) 

Produced By: Kardinal Official for Silver House and The Girl: S.H.A.G 

Recorded At: Day Productions/Kneedeep Entertainment; Toronto, Ontario 

Recording Engineer: Lee “Day” Fredericks 

Mixed By: Troy Hightower at Mirror Image, NY, NY 

For www.hightowerproductions.com 

Additional Vocals: Saukrates 

Saukrates appears courtesy of Capitol Hill Music Inc. 

“Crave” Total 

J. Walker/Dub's World Music, Inc. /Sony- ATV Music Publishing (ASCAP)/ 

K. Price/Price Is Right Music/Music Corporation of America (ASCAP) 
Produced By: J-Dub for Dub's World/Noontime Music, Inc. 

Recorded By: Joe Perrera, Doug Wilson, Ed Raso and Rob Paustian at Daddy 's 

House Recording Studio, NYC 

Total appears courtesy of Bad Boy Records 
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MOZART 

Concerto No. 2 in D major for Flute and Orchestra, K. 314 

VIVALDI 

Concerto in ( 1 major for Piccolo and Orchestra, P. 78 
Concerto in A minor for Piccolo and Orchestra, P. 83 

GLUCK 

Dance of the Blessed Spirits, from “Orfeo ed Enridice” 


A 

VANGUARD 

RECORDINGS 
FOR THE 
CONNOISSEUR 


DESIGN JULES HALFANT DRAWING / EUGENE KARLIN 


VSD-71170 (stereo) 


THE VIRTUOSO FLUTE 


VOL. 3 


JULIUS BAKER 


with the Vienna State Opera Orchestra • FELIX PROIIASKA , conductor 


Side One 


MOZART Concerto No. 2 in D major for Flute and Orchestra, K. 314 
Allegro aperto — Andante via non troppo — Allegro 
GLUCK Dance of the Blessed Spirits, from “Orfeo ed Euridice” 


Side Two • VIVALDI Concerto in A minor for Piccolo, Strings and Continuo, P. S3 
Allegro — Larghetto — Allegro 

Concerto in C major for Piccolo, Strings and Continuo, P. 78 
Allegro non rnolto — Largo — Allegro molto 


VANGUARD 

RECORDINGS FOR THE CONNOISSEUR 




\ntonio Vivaldi (c. 1675*1741) and Wolfgang Amadeus Mozart 
(1756*1791) worked on opposite sides of the great mid-18th century 
“divide,” separating what is now known as the “baroque” from the 
“classical.” And so the Mozart concerto on this program differs 
sharply in style and form from the two concertos by Vivaldi. To 
both the heart of the concerto form was a kind of “drama.” Indeed 
throughout the century the predominant public musical form was 
opera, and the concerto was an instrumental concert piece which 
paralleled the glamor of the operatic stage in its interplay of solo 
instrumental bravura with orchestra. But the drama of the baroque 
concerto, whether for one soloist or in the multi-soloist concerto 
grosso , sprang from the opposition of heavier and lighter masses of 
sound. The rhythmic and harmonic texture was a “superstructure” 
built on the ever-present continuo or baroque bass. The classical 
concerto favored one soloist, dropped the baroque bass, conceived 
the harmonic movement to support the upper melodic voices, and 
built its drama out of the opposition of melodic themes and rhyth- 
mic patterns, as well as key changes; a drama already spaciously 
announced in the opening orchestral ritornello. 

Early in the 18th century the composer was generally the bravura 
performer. Later in the century a wider separation was taking place. 
Mozart still wrote most of his piano concertos for his own use, hut 
his concertos for other instruments were often written at the request 
of instrumentalists who kept Mozart’s work as their exclusive pos- 
session. In some cases they even implied that it was their own 
creation. And the special stimulus to Mozart to write for the flute 
came from a Dutch patron of music and flute performer, who com- 
missioned a number of works from the composer. Mozart was a 
little irked by the assignment and impatient at filling it, for bigger 
ideas were welling in his mind, such as writing German-language 
opera. But he needed the money. And so he provided de Jean with 
three flute quartets und two concertos. The Flute Concerto No. 1 
in G was a wholly original work. The Flute Concerto No. 2 in D is 
now believed by scholars to have been, almost certainly, a trans- 
cription of a Concerto in C major, since then lost, that he had written 
a year before for an oboe player named Ferlandis. 

The basic plan for the Concerto for Flute und Orchestra in I) 
major , K. 314, is that which Mozart developed for most of his con- 
certos. I he big movement is the first, with an orchestral exposition, 
a second exposition for the solo instrument, a development section, 
recapitulation and coda. 1 hen come a songful slow movement and 
a rondo finale. However, influenced perhaps by the special charm 
and limitations of the wind instrument, Mozart forgoes writing a 
dramatic “dialogue” concerto, and writes instead an exquisitely 
decorative one. Thus in the first movement, Allegro aperto , after 
the orchestral ritornello presents the main themes, the flute em- 
barks on an almost unbroken flow of music to the very end of the 
movement. And aside from the beauty of the music ns the flute 
sings and dances over tin* orchestra, the flute line is an interesting 
study in Mozart s free use of ornumental figures and arabesques. 

I he slow movement. Andante mu non troppo , is in G major, with 
excursions in minor to deepen the feeling but not enough to set 
any dramatic fires burning. The orchestra begins with a two-part 
song, and the soloist develops it engagingly and at length. The 
concluding movement, Allegro, is a blithe rondo, with a main theme 
that Mozart would use, some years later, for BJondchen’s aria, 
“Welchc Wonne, welche Lust” in the opera, The Abduction from 
the Seraglio. 

The Dance of the Messed Spirits, from Gluck’s opera “Orfeo ed 
Euridice,” is probably the most beautiful air for solo flute in the 
entire history of music; so beautiful in fact that piano and violin 
virtuosi have appropriated it in transcription, although on no in- 


strument does it sound so “right” as on the flute. It was not in 
the original version of the opera, as presented in Vienna in 1762, 
but was composed when Gluck was making extensive revisions in 
the opera for a 1774 production in Paris. In the second act of the 
opera Orpheus pleads with, then mollifies, the tempestuous, men- 
acing Furies who guard the gates of Hell, and with their permission 
enters the Elysian fields. Here he hopes to find his beloved Euridice 
and lead her back to the world of the living. In Vienna Gluck had 
written a lovely minuet as the “Dance of the Blessed Spirits.” In 
Paris he put, between this minuet and its repetition, this inspired 
flute solo. Not all the revisions Gluck made for Paris were im- 
provements; most were compromises with Parisian practises. But 
this solo belongs to the “Elysian fields.” 

Among the approximately ‘150 concerti that Vivaldi is known to 
have written, about half are for solo violin. The others are either 
concerti grossi, in which there is a solo instrumental group, or solo 
concerti exploiting practically every instrument available at the 
time, or playable by the gifted girl orphans he taught at the 
Ospedale della Field in Venice. Three of his solo concerti are for 
piccolo and orchestra. The instrument on which they were first per- 
formed might have been the small recorder instead of today’s 
piccolo, which is a small, octave higher, transverse flute. They are 
lovely and inventive works, indicating that there were highly pro- 
ficient performers about whose talents Vivaldi wanted to show in 
their best light. 

We can gather from the Concerto in A minor that Vivaldi didn't 
take this light instrument lightly. The opening illegro is in his 
“big” vein; the kind of strongly built Vivaldi concerto movement 
that .1. S. Bat h admired and took as a model, with its driving pro- 
pulsion of rhythmic phrases that through their harmonic movement 
give birth to a melodic line. There is a constant invention of new 
figurations, and a climactic use of organpoint and arpeggios. The 
second movement, Larghetto , is a masterly example of interplay 
between a solo line, brightly adorned with trills, and a strongly 
emphatic bass with reiterated but modulating figures. The conclud- 
ing Allegro is a blithely melodic and lighter version of the first 
movement form, and makes exacting bravura demands of the 
soloist. 

The Concerto in C major is cut from an equally interesting but 
quite different pattern, again indicating that Vivaldi’s attraction to 
the instrument was great enough to test it in different ways. The 
first movement, illegro non molto, is of the kind which from the 
start pits the soloist and orchestra against each other, to inaugurate 
a kind of lively “contest” in which the orchestra lays down the 
basic motifs and harmonies and the soloist shows his wit and skill 
in improvisation-style inventions, with intriguing rhythmic changes. 
Ihe second movement, Largo, treats the solo instrument like a 
prima donna. There is a gently rocking tutti prelude, which also 
serves for a close. For most of the movement, the opening figure 
sinks down to the bass while the soloist spins a lovely, capricious 
and soaring line above it. The bouncy finale. Allegro molto, is in 
the vein of the poetic-illustrative Vivaldi of 'The Four Seasons, with 
chirpy hints’ of pastoral dance and bird song. S. IF. Dennett 



MOZART: Concerto in D major for Flute and Orchestra 21:01 


GLUCK: Dance of the Blessed Spirits 5:55 

VIVALDI: Piccolo Concerto in A minor, P. 83 12:36 

VIVALDI: Piccolo Concerto in C major, P. 78 10:50 


All works 1’uhlic Domain 


JULIUS BAKER'S artistry on the flute is known and honored 
in the United States and abroad. Born in Cleveland , he was 
musically educated at the Curtis Institute in Philadelphia. He 
was selected by Artur Rodzinski to join the Cleveland Orchestra, 
and then , in succession , was first flutist with the Pittsburgh Sym- 
phony, the C.B.S. Symphony, and the Chicago Symphony. He 
is at present the distinguished first flutist of the New York 
Philharmonic Symphony Orchestra. He has also taken part in 
outstanding solo and chamber recitals , and is a celebrated 
teacher, on the faculty of the Juilliard School of Music in New 
York and the New School of Music in Philadelphia. 

Julius linker's 

“The Virtuoso flute " Series on f tin guard 
“The title of the record does not err in describing Mr. Baker’s 
way of playing.” — New York Times 

“Baker’s flute is the finest today.” — Library Journal 
“I do not remember hearing any better performances on 
discs.” — Nathan Broder , High Fidelity, on V ol. I 

“Baker is by any standards one of the living masters of the 
instrument.” — American Record Guide 

“Mr. Baker plays with a limpid and ravishing tone.” 

— D. Stein furst , Pittsburgh Post-Gazette 

THE VIRTUOSO FLUTE , VoL I 

MOZART: CONCERTO FOR FLUTE, HARP & ORCHESTRA 
IN C MAJOR, k. 299 

TELEMANN: SUITE IN A MAJOR FOR FLUTE & STRINGS 
Julius Baker with H. Jellinek, harp, and 1 Solisti di Zagreb; 
Antonio Janigro, conductor 

BG-636 (mono) & BGS-5048 (stereo) 

THE VIRTUOSO FLUTE. Vol. II 

MOZART: CONCERTO NO. 1 IN G FOR FLUTE AND OR- 
CHESTR k. 313 

MOZART: ANDANTE FOR ELUTE AND ORCHESTRA IN 
G, k. 315 

VIVALDI: CONCERTO IN 1) FOR FLUTE AND STRINGS, 
“!L CAR DELIA NO,” P. 155 

VIVALDI: CONCERTO IN C FOR PICCOLO AND STRINGS, 
P. 79 

Julius Baker with 1 Solisti di Zagreb; Antonio Janigro, con- 
ductor. VRS-1153 (mono) &VRS-71153 (stereo) 


This recording was made with a multi-channel complex of microphones, tape 
recorders and amplifiers of the nu*si advanced design to produce masters which 
emboily a frequency response covering the entire range of human hearing. The 
monaural version is playable with any monophonic or stereophonic cartridge, 
and its richness of sound is further enhanced when played on a stereophonic 
system. The stereo version is playable with any stereophonic cartridge. M hen 
reproduced through a stereophonic system it affords a roundness, clarity, defini- 
tion, tdtysleal presence and natural directionality st» that all awareness vanishes 
of any intermediary between the listener and the live performance . 

PRINTED IN U S. A 


VANGUARD RECORDING SOCIETY, INC.. N»:W YORK, N.V. 









SIDE 2 


SOCA 

4:45 

EVOLUTION 

3:00 

RAP 

3:35 

WHITE MAN 

4:04 

RED ROOSTER 

4:05 



It cannot be disputed that Mr. Fitzroy v 'l_ord Melody ^Alexander is a living legend in the Calypso world. On his return to Trinidad, after ten 
years writing and performing with Harry Belafonte in the U.S. and Canada. 

The genius decided he must establish a hit record before going back to America. In this album. Melo introduced Patsy Holder and his brother 
Philbert Alexander, singing for the first time on wax, a special composition written by Brother Melo to suit the Louis Armstrong voice of 
Brother Philbert entitled^RAP.'' 

It was like Carnival at the K.H. Recording Studio in Trinidad, during the process of this recording, with all the people that assisted in making 
this record a success. 

AND MOST OF ALL THANKS TO MR. ERIC MICHAUD FOR THE PATIENCE HE EXERCISED IN THE MIXING AND BLENDING OF 
VOICE AND MUSIC IN THIS ALBUM. 

THIS IS AN EDDY MEL PRODUCTION. A COMBINATION OF LORD MELODY AND EDDY HERBERT. 


All musical arrangements 
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and General Directing by: ART DE COTEAU. 
FORTUNAE RUIZ 
HENDRON BOUCAND 
B. BETHEL 
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AND O THER MID-I 9th-CENTURT 
PIANO MUSIC 


Side One 


Total time 27:36 


1 GEORGE WILLIAM WARREN: THE ANDES, MARCHE DI 


BRAVOURA. 


5:55 


2 GEORGE F. BRISTOW: DREAM LAND, Op. 59 6:58 

3 CHARLES GROBE: UNITED STATES GRAND WALTZ 2:16 

4 WILLIAM MASON: A PASTORAL NOVELLETTE 3:56 

5 RICHARD HOFFMAN: IN MEMORIAM L.M.G 4:45 

6 RICHARD HOFFMAN: DIXIANA 3:10 


Side Two 


Total time 27 :44 


1 C. JEROME HOPKINS: THE WIND DEMON, RHAPSODIE 

CARACTERISTIQUE 

2 ANTHONY PHILIP HEINRICH: LAUREL WALTZ, FROM 

"THE ELSSLER DANCES" 

3 LOUIS MOREAU GOTTSCHALK: ROMANCE. 

(publ. Alexander Broudc, Inc.) 

4 WILLIAM HENRY FRY: ADIEU 

5 HOMER N. BARTLETT: GRANDE POLKA DE 


CONCERT 5;14 

6 WILLIAM MASON: SILVER SPRING 5:19 


Ivan Davis made his Netv ^ ork debut as a recitalist at 
Town Hall in 1959 and as a soloist with the New York Phil- 
harmonic in 1961. His London recital debut in 1968 resulted in 
appearances with the London Philharmonic, the London Sym- 
phony, the Royal Philharmonic, and the National Orchestra of 
Spain. He has since played with major orchestras on both 
sides of the Atlantic, and is the winner of many awards, in- 
cluding the Casella. Busoni, and Franz Liszt competitions. 
Since 1974 Mr. Davis has been on tile faculty of the University 
of Miami, Coral Gables. Florida, in the capacity of Professor 
of Music and Artist in Residence. He has made a number of 
recordings for the Columbia and London labels. 


Producer: Andrew Raeburn 
Recording engineer: Jerry Bruck 
Tape editor: Noel Harrington 

Recorded at Columbia Recording Studios, 30th Street, New York. 
Researcher: Richard Jackson 

Cover Art: Frederick Edwin Church. "The Heart of the Andes" 
(portion). Steel engraving. Collection Olana Historic Site, 
Taconic State Park and Recreation Commission, 

Hudson, New York. 

Cover Design: Elaine Sherer Cox 

Library of Congress Card No. 76-750739 
©1976 © 1976 Recorded Anthology of American Music, Inc. 
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RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC. 


MUSIC 


Side One Total timo 24:22 

1 SAMUEL HOLYOKE(?): QUINTETTO 5:27 



Frederick R. Selch. President 

John Baldon, C onductor 


Richard Wagner and Gcrhardt Koch, clarinets; Randall Ulmer 
and Anne Slaydcn, horns; Eugene Scholtens, bassoon. 

2 RAYNOR TAYLOR: THE SILVER RAIN 

(Anonymous British) i : 4 q 

Cindy Lynn Ralph, Judith Ottcn, and Cynthia Richards 
Ilcwes, sopranos; Alan (i. Moore, pianoforte. 

3 ANONYMOUS: ALKNOMOOK, OR THE DEATH SONG 

OF THE CHEROKEE INDIANS (Anne Home Hunter). . 2:08 

John D. Broome, tenor; Alan G. Moore, pianoforte. 

4 BENJAMIN CARR: SIX IMITATIONS 4:35 

Ellen Farren, pianoforte. 


the performers 


Orchestra: John Baldon, conductor 

Violin: Joanne Tanner, concertmaster; Jessica 
Stensrud; Kathy Seplow; Diane Volpe; Nancy 
Wilson; Carol Zeavin; Nancy Diggs 

Viola: Jennie Hansen Koch; Linda Lawrence 


Cello: Julie Tanner; Robert Nowak 

Bass: Frederick R. Selch 

Flute: Linda Comparone; Susan Denver 


Horn: Randall Ulmer; Anne Slayden 
Trumpet: Douglas Hedwig 
Timpani: Robert Vacca 


Oboe: Sally Logemann; Jeffrey Lyons 
Clarinet: Richard Wagner; Gerhardt Koch 
Bassoon: Eugene Scholtens; Dennis Godburn 


Chorus: Alan G. Moore, chorus preparation; Cindy 
Lynn Ralph; Cynthia Richards Hewes; Judith Otten; 
John D. Broome, Joseph Porrillo; Mark Jacoby; 
Richard Christopher; Sven Leaf; John Mack Ousley 


The Federal Music Society was founded by Frederick R. Selch 
in 1975 to explore the little-known American repertoire of the Colonial 
and Federal periods (1775-1830) and the European music popular in 
America during that time. The Society's performances range from 
simple military marches played by wind band to grand concerts with 
full orchestra and chorus. 

The twenty-six-piece orchestra is almost equally divided between 
winds and strings in the manner of the typical American orchestra 
of the time. The woodwinds, usually yellow boxwood and ivory with 
brass or silver keys, are the conical pre-Boehm flutes (with one to 
eight keys), the two-keyed oboe, the five- to eight-keyed clarinets, 
the eight- to eleven-keyed bassoons, and the serpent. Handsomely 
decorated natural horns and trumpets make up the brass section. The 
string instruments — all fitted with gut strings — are the familiar 
violins, violas, cellos, and double bass plus the outsize cello-like in- 
strument the Yankees called the “bass viol.” A single-strung square 
pianoforte, hand-tuned timpani, and rope-tensioned drums complete 
the ensemble. Most of the wind and percussion instruments and 
several of the strings are authentic, many of American manufacture. 

The Federal Music Society gave its first concert at Music Mountain 
in Falls Village, Connecticut, on July 4, 1975. CBS Television covered 
a private benefit concert at the Convent of the Sacred Heart in 
New York in 1975. The Society made its official New York debut at 
Town Hall in 1977. 

Frederick R. Selch , founder and president of the Federal Music 
Society, studied at Hamilton College, Syracuse University, and New 
York University. He is a musical scholar and teaches courses in the 
history of musical instruments at New York University Graduate 
School of Arts and Science. He has lectured at the American Musi- 
cological Society, the American Musical Instrument Society, the 
Galpin Society, the International Society of Violin Dealers, and the 
American Society for the Advancement of Violin Making. In 1977 
he was elected president of the American Musical Instrument Society. 


J ohn Baldon, vice-president and musical director of the Federal 
Music Society, is a graduate of the Eastman School of Music and a 
doctoral candidate at Columbia University. He has conducted opera 
for New York Lyric Opera, Bel Canto Opera, and Columbia University 
and is associate conductor of the Players Orchestra of New York. 

Alan G. Moore, secretary and executive director of the Federal 
Music Society, is a graduate of the Eastman School of Music and 
Stanford University. He learned to play the serpent at Stanford and 
has written articles about the instrument. In 197(>, as a National 
Endowment of the Humanities Fellow at the University of Kansas, 
he studied "American Music Before the Civil War." 

Joanne Tanner, concertmaster of the Federal Music Society, was 
a member of the New Jersey Symphony and the Denver Symphony 
and has performed extensively in the New York area in symphonic 
and chamber groups. She has spent recent summers with the Chau- 
tauqua Symphony and with the New York City Ballet in Saratoga. 

Ellen Farren, pianist, is a graduate of Bryn Mawr College, where 
she received the Horace Alwynne Music Prize. She was a University 
Scholar in musicology at New York University, received a Master of 
Fine Arts degree from Sarah Lawrence College, where she is now 
employed ns a vocal conch, and is on the accompnnist staff of the 
Juilliard School. She hns nppenred ns accompanist and soloist through- 
out the United States. 

Cindy Lynn Ralph, soprano, graduated from the Manhattan 
School of Music and is studying for a Master’s degree in voice. She 
was a member of the New York City Opera Chorus and has sung 
lending roles with New York Lyric Opera and Westchester Opera 
Theater. She has appeared ns soloist in recital nnd with the Concert 
Orchestra of Long Island. 

J ohn L). Broome is n well-known tenor in the New York area. 
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( Side One Continued ) 

5 CHARLES GILFERT: THE CYPRESS WREATH 

(Sir Waller Sootl) 4-22 

John D. Broome, tenor; Alan (J. Moore, pianoforte, 

6 RAYNOR TAYLOR; SONATA FOR THE PIANO FORTE 

WITH AN ACCOMPANIMENT FOR A VIOLIN 5:33 

Ellen Farren, pianoforte; Joanne Tanner, violin. 


Side Two Total time 22:59 

1 ANONYMOUS: WHEN BRAZEN TRUMPETS FROM 

AFAR [COL. SIMOND'S MARCH) 2:15 

Chorus and orchestra. 

2 FRANZ KOTZWARA: TURKISH QUICKSTEP (from 

THE BATTLE OF PRAGUE ) ;52 

Linda Comparone and Susan Denver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Randall Ulmer and Anne Slayden, horns; 
Robert Vacca, drum. 

3 ANONYMOUS: KENNEBEC MARCH 2:45 

Linda Comparone and Susan Dcaver, flutes; Richard Wagner 

and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Alan G. Moore, serpent; Randall Ulmer 
and Anne Slayden, horns; Douglas Hedwig, trumpet; 

Robert Vacca, drum. 

4 VICTOR PELISSIER: MARCH AND CHORUS “ SHE IS 

CONDEMNED" (from THE VOICE OF NATURE) 

(William Dunlap) 4.44 

Cindy Lynn Ralph, soprano; chorus and orchestra. 

5 OLIVER SHAW; GOV. ARNOLD'S MARCH 

(arr. John Baldon) 3:18 

Linda Comparone and Susan Denver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Alan G. Moore, serpent; Randall Ulmer 


and Anne Slayden; horns; Robert Vacca, drum. 

6 OLIVER SHAW: AIR 1 : 30 

Linda Comparone, flute; Richard Wagner and Gerhardt Koch, 
clarinets; Alan G. Moore, serpent. 

7 SAMUEL HOLYOKE(?): FIRST GRAND MARCH and 

FIRST GRAND MINUET 3:30 

Orchestra. 

8 JOSEPH HERRICK: JOLLEY'S MARCH 1:37 

Richard Wagner and Gerhardt Koch, clarinets; 

Eugene Scholtens, bassoon. 

9 PHILIP PHILE: THE PRESIDENT'S MARCH 

[HAIL, COLUMBIA) 1:51 


Linda Comparone and Susan Denver, flutes; Richard Wagner 
and Gerhardt Koch, clarinets; Eugene Scholtens and Dennis 
Godburn, bassoons; Randall Ulmer and Anne Slayden, horns; 
Robert Vacca, drum. 


Producer and Audio Supervisor: Max Wilcox 
Engineer: Bud Graham 

Tape Editor: Don Van Gordon, Soundwave Recording Studios 
Recorded at Columbia Recording Studios, 30th Street, New York 
Mastering: Lee Hulko, Sterling Sound 
Cover art: Cover from James Hewitt’s "Fourth ot July Sonata." 
Engraving. John Herrick Jackson Music Library, 

Yale University, New Haven. 

Cover design: Fred Holtz 
Library of Congress Card No. 78-750163 
©1978 © 1978 Recorded Anthology ol American Music, Inc. 
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Road ~ Surface / Featuring NitoIeGreayes 

by Edwin ji’elarwood i& Tony PrikcOht 


Musicians: All instruments played by Darron Grant 


l^jxty^Psycho - Surface / Featuring Tony Prescott 

by Henderson 'Peter Patyrfieffenthaller 


AN Songs Recorded and Mixed at UnderGrounD Studio 
except J'oi^^JMarning - 


3. Signal - Stormm / Featuring - Marvin Lewis 

Written by Marvin Lewis 

J;^c\uvert Morning - Double Xplojun / Featuring ’Rusty’ 

' /Vr'ifc tej ? v by Russell 'Rusty' Oliver 

^.Fittest Shall Survive Calbio 

^Written by Leroy Bra thwai t&J y 

u Till Tomorrow ~ Surface / Featuring Tor {yfokijfjp)).. 

: f Written by Leslie Brathwaite ‘ •(fllfl 


All Songs arranged & produ^T^. Darron Grant 
for Tropical Wave Productions except J'ouvert Morning 
arranged and produced at Airbourne Studio by James Lovell 
& Richard Bourne 


r A „ 

Recording’ Engineer: Darron Grant 

" v7// 

" w //* r-t. 

- ‘fr 7 

All Songs mixed by Andrew Denny 

All Songs Published by UnderGrounD Music Publishing Ltd. 
Executive Producers: UnderGrounD Music & JW Records 

/ ' , , / ■■ i t . 


2*1 W hine Down - Ti&ffik / Featuring Sherwalne Winchester 


unDaGROyMD 


Hoibs: Mark Husbaiids. Chris.Harper (Trombones) 

- V Cameron Quintyner. R>/an Blackman (Trumpets) 


Backgrounds Vocals: ' WW/jLt, / 

. - Natalie Burke compliments’ ro*fcfc'|Hoyps Productions 
Indra Rudder. Darron Grant. Joey it 


j . Tony Bailey. Sean Caruth. Troy Special' Haof ft'////.- 
* ' Demetrius CP' Fraser ''I 

feijfns^roA ramming an Millennium Madness: Andy Armstrong and Daron Grant 


Distributed in: 


LONDON 

Robert Jones 
Flat 2 1055 
Garratt Lane 
Tooting, London 
SW170LN 

Tel/Fax: 0181-682-0767 


U.S.A 

JW Records 
2833 Church Ave 
Brooklyn, N.Y. 
11226 

Tel: 718-693-9261 
Fax:718-693-9271 


CARIBBEAN 

Underground Music 
Clapham, St. Michael 
Barbados. W.l. 

Tel: 246-426-2305 

E-mail: rjunction@hotmail.com 
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MOVIE and TV THEMES 

COMPOSED & CONDUCTED BY 


ELMER BERNSTEIN 


TRUMPETS 

Pete Candoli 
Don Fagerquist 
'Ray Triscari 
Frank Beach 
Conrad Gozzo 
Uan Rasey 

TROMBONES 

Milt Bernhart 
Dick Nash 
Dick Noel 
George Roberts 

SAXOPHONES 
Bud Shank 
Bob Cooper 
Ted Nash 
Dave Pell 
Ronny Lang 

Bob Bain, Guitar 
Joe Mondragon, Bass 
Shelly Manne, Drums 
Russ Freeman, Piano 
Francisco Aguabella, Bongos 
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I have always loved jazz even though I couldn't devote much time to 
it during the years that I was training to be a concert pianist. We had 
a little band at the Walden School in New York when I was in my 
senior year, but all I can say about it is that you should be glad they're 
not playing on this record. 

Jazz is contemporary. Jazz is American. So are most films. Thus it 
seemed quite natural for me to utilize the elements of the jazz idiom 
in my work as a movie and television composer. And that is the basis 
for this album. 

In a tense scene from ‘‘SUDDEN FEAR”, one of my first film assign- 
ments, a radio produced the desired dramatic effect by playing a wild 
composition I called "RADIO HYSTERIA". Shortly thereafter, "THE 
MAN WITH THE GOLDEN ARM" started a whole trend toward jazz 
scoring. Although it was considered an innovation at the time, the 
idea appeared to be most logical to me, since the film dealt with a 
man who was a drummer and whose whole drive was to become a 
jazz musician. 

Then in 1956, while "THE MAN WITH THE GOLDEN ARM" was enjoy- 
ing the height of its success, I was approached to write a jazz score 
for a TV detective show called “TAKE FIVE”. The show, featuring the 
piece "THREE TIME BLUESER", failed; but similar shows that fol- 
lowed did not, and jazz took a firm hold in television scoring. 

"THE RAT RACE”, with its big city locale, and "SWEET SMELL OF 
SUCCESS”, a hard driving story of New Yorkers, also gave me oppor- 
tunities to compose jazz movie scores, especially in the main title 
music, just as "WALK ON THE WILD SIDE" owes its jazz-flavored music 
to its New Orleans setting. One can't mention New Orleans without 
thinking of Basin Street, Bourbon Street and jazz. 

The composition from "ANNA LUCASTA” is an example of an actual 
scoring cue in jazz. It is not a single piece or song, but rather a col- 
lection of phrases which change tempo and follow the mood of the 
scene in the film. "HOP, SKIP BUT JUMP" and "JUBILATION" were 
originally written for inclusion in scenes that were subsequently 
dropped from their respective movies,- while "SAINTS AND SINNERS" 
is the theme music for a new television show starting in September 

i 1962. 

EZi It goes without saying that an album of this kind would be impossible 

”-J..without the great musicians whose names appear here, but I would 
'^be remiss if I did not make a point of the contribution that Bobby 
Heifer made in assembling this group. Finally, every endeavor has a 
"man behind the man". In this case that man is Jackie Mills, who 
helped in innumerable ways and made the life of at least one record- 
ing artist a little less complicated. —Elmer Bernstein 


SIDE 1 

TIME 

SOLOS 

SIDE 2 

TIME 

SOLOS 

RAT RACE 

From the Paramount Picture 
(Famous Music Corp. ASCAP) 

2:12 

Bud Shank, Baritone 

Ted Nash, Alto 

SAINTS AND SINNERS 

From the Four Star TV Production 
(B.V.P. Music Publishing Co. ASCAP) 

1:59 

Francisco Aguabella, Bongos 
Ronny Lang, Flute 

Ted Nash, Alto 

THREE TIME BLUESER 

From the TV Show “TAKE FIVE" 

(Bernal Music, Inc., ASCAP) 

3:08 

Bob Cooper, Tenor 

Pete Candoli, Trumpet 

Milt Bernhart, Trombone 

SWEET SMELL OF SUCCESS 

From the United Artist Picture 
(Calyork Music, Inc. ASCAP) 

3:19 

Bob Bain, Guitar 

Milt Bernhart, Trombone 

RADIO HYSTERIA from 

SUDDEN FEAR 

From the R.K.O. Picture “SUDDEN FEAR" 
(Chappell & Co., Inc., ASCAP) 

2:03 

Joe Mondragon, Bass 

Ted Nash, Alto 

Don Fagerquist, Trumpet 

Pete Candoli, Trumpet 

Milt Bernhart, Trombone 

THE MAN WITH THE 

GOLDEN ARM 

From the United Artist Picture 
(Dena Music, Inc., ASCAP) 

2:47 

Shelly Manne, Drums 

Pete Candoli, Trumpet 

ANNA LUCASTA 

From the United Artist Picture 
(United Artist Music Co., Inc., ASCAP) 

3:50 

Ted Nash, Alto 

Shelly Manne, Drums 

Russ Freeman, Piano 

JUBILATION 

(Golden Music, Inc., ASCAP) 

4:20 

Pete Candoli, Trumpet 

Russ Freeman, Piano 

Shelly Manne, Drums 

Joe Mondragon, Bass 

HOP, SKIP BUT JUMP 
(Golden Music, Inc., ASCAP) 

3:18 

Ted Nash, Alto 

Milt Bernhart, Trombone 

Bob Cooper, Tenor 

WALK ON THE WILD SIDE 

From the Columbia Picture 
(Columbia Pictures Music Corp., ASCAP) 

3:39 

Ted Nash, Alto 

Bud Shank, Baritone 


Produced by Jackla Mills and Tommy Wolf • Orchestrated by Jack Hayas, Lao Shukan and Ruby Raksin • "Bones" Howe, Audio Engineer 
Front and back cover by Jay Rothman • Recorded July, 1962 In Hollywood, California at United Recording studios 


A/ 


a-vet 


EJ 


AVA Records * Hollywood 28, California * Distributed by MGM Records 















(NOTE: USE SANTA NEWS REPORTS, CUTS 1 - 5, DEC. 24 ONLY) 


SIDE ONE 


1. S. Claus files unusual flight plan 

:48 

2. Early warning radars acquire track 

1:11 

3. NORAD pilots confirm Santa vehicle 

1:11 

4. U.S. and Canadian aircraft fly escort 

1:27 

5. Summary - Santa Claus is on his way] 

1:11 

•6. Santa promotional spot (use prior to Dec 24) / 

:30 

7. Santa promotional spot (use prior to Dec 24 ) 

:30 

8. "The Littlest Angel" narrative 

11:20 

Story by; Charles Tazewell 

Narration: Derek Stannard, Major, Canadian Forces 

Original music by; Franklin J. Lockwood, Major USAF 



THE NORAD ‘COMMANDERS' 

SIDE TWO Major Melvin A. Huyett, USAF, director 


About this album... 

The “NORAD Tracks Santa” tradition goes back to the late 1950s when a 
young boy accidentally dialed the unlisted number of the Director of Combat 
Operations at NORAD Headquarters in Colorado Springs. The boy was 
actually trying to phone a department store Santa Claus whose extension 
was only one digit removed from the phone at the NORAD center. 

The Combat Operations Center Director was quick to realize that a 
mistake had been made, and carried on a long conversation with the boy, 
assuring him that the forces of NORAD would indeed guarantee Santa a 
safe trip from the North Pole. 

A novel idea and tradition was thus born, and you have the results of it 
inside this jacket... a series of spots citing the progress of Santa as he makes 
his annual journey down through the space tracking and radar facilities of 
the North American Air Defense Command. 

To follow his unusual flight plan we must call upon all of the resources 
at NORAD’s disposal. ..the Canadian Forces Air Defence Command, the U.S. 
Army Air Defense Command, and the U.S. Air Force’s Aerospace Defense 
Command. Two nations and three services working together for mutual 
protection. 

Five “Santa Tracks” are found on side one. ..followed by two promo spots 
that you can use to advertise your station’s unique Christmas Eve service. 

One other bonus rounds out side one of this production. It is the Charles 
Tazewell Christmas classic, “The Littlest Angel,” written and arranged by 
Major Franklin Lockwood, former Director of the NORAD Band. The song 
poem has received wide acclaim when performed in concert, and is included 
here to add a special touch to your holiday programming. 

Side two features the NORAD Commanders, one of the finest big bands 
in the world playing their original variations of traditional Christmas themes. 


1. HERE COMES SANTA CLAUS 

(Autry Haldeman Ed Kiefer) 

2. WINTER WONDERLAND 

(Smith-Bernard Liliedahl) 

3. HERE WE COME A WASSAILING 

(French traditional/Ruben Sims) 

4. CAROL OF THE BELLS 

(Leontovich-Wilhousky Bill Stapleton) 

5. SANTA CLAUS IS COMING TO TOWN 

(Gillespie-Coots Jim Miller) 

6. SLEIGH RIDE 

(Leroy Anderson/Liliedahl) 

7. GOD REST YE MERRY GENTLEMEN 

(English air Rolf Johnson) 


1:44 


2:34 


The Canadian and American men and women of NORAD are pleased to 
bring you this Christmas production and hope it will earn a permanent 
place in your library... 


2:14 

2:56 

1:55 

2:51 

3:47 
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THE STEVE ABSHIRE QUARTET 

TIG MT1SS TED BLUES 





with special guest Herb Ellis 


Jazzhcau Records #1002 

Dolby St erco 


Side One 

YARDBIRD SUITE (4 33) 

(Charlie Parker) 

CENTERPIECE (4 32) 

(Harry Edison — Jon Hendricks) 

A NIGHTINGALE SANG 
IN BERKELEY SQUARE (3:02) 
(Eric Maschwitz — Manning Sherwin) 

OVER THE RAINBOW (5:12) 
(Harold Arlen — E. Y. Harburg) 


Side Two 

BIG BRASS BED BLUES (4:59) 

(Mike Shepherd) 

EMBRACEABLE YOU (4 59) 

(George Gershwin — Ira Gershwin) 

ALONE TOGETHER (3:45) 

(Arthur Schwartz — Howard Dietz) 

YOU STEPPED OUT OF A DREAM (4 30) 

(Gus Kahn — Nacio Brown) 


This is an album for people who love music. It seems to me that the majority of young jazz guitarists today are more 
interested in musical sound eflects than the music itself. They seem to be far more involved in a never ending acquisition 
of equipment and learning how to operate it, than in creating music. 

There are a few exceptions to this seemingly universal approach. 1 consider Emily Render, Martin Taylor, and Louis 
Stewart to be players who place their musical integrity first. Steve Abshire most certainly falls into this category. 

I have been close friends with Steve for nine years; and his desire for musical improvement and maturity has never 
diminished. He is to be complimented on his choice of material and the thoughtful approach given to each selection. 

Chuck Redd, who has been the drummer with the Charlie Byrd Trio for the past six years, makes his vibes debut 
here. He played with a musical concept and maturity tar beyond his years. 

John Previti (bass) and John Greeley (drums) are two good young dedicated players who provided Steve and Chuck 
excellent support in various musical situations. Steve and his friends can be proud of this album. 

I was very pleased to join the group on Mike Shepherd's Big Brass Bed Blues. 

If you like good honest jazz — this album is for you. 

Herb Ellis 



STEVE ABSHIRE, guitar 

CHUCK REDD, vibes 

JOHN PREVITI, bass 

JOHN GREELEY, drums 

HERB ELLIS, guitar on Big Brass Bed Blues 

Producer: Art Monroe 

Recorded at Bias Recording Co. Inc. 

Recording and Remix Engineer: Jim Robeson 


1 would like to express my gratitude to Herb Ellis for being part of this album, and for giving me the musical direction 
and goal that 1 stride tor. 

Steve Abshire 


Art Direction: Image Area 
Front Cover Photography: Mark Farris 
Back Cover Photography: Gene Roberts 
Manufacturer: Mastenvorks Recording Inc. 

Special thanks to: Dan Robinson, lor making this album possible; Art Monroe, whose 
musical ideas and judgement helped shape this album; Gene Roberts and Harold 
Cawthorne, whose friendship and encouragement has been an inspiration; Jim Robeson 
of Bias Studios, for all of your encouragement and technical expertise; Dr. Asher Zlotnik, 
for being not only one of my greatest teachers, but also one of the most patient, and for 
opening my eyes to all the music 1 have yet to learn; and to Brittany Smith, for modeling 
so patiently during the cover photo session. 


if' <Sf ©Juzzhuu Kaxmls 

All Rights Reserved 

I’.O. Box 2.36 
Columbia, Muniuml 21045 
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r 'MARIACHI INSTRUMENTAL 




con el Mariachi Alma de Mexico de ISIDRO CHAVEZ 

ladoa 

)S HOMBRES NO DEBEN LLORAR 

DISCOS 

AMADA AMANTE 

(Roberto Carlos) 

FM 

CANDILEJAS 

(Charles C hap 1 i n Gea f f rey Parsons) 

UN NUEVO 

16 ANOS 

(Julio 1 g 1 es i a s) 

ERES TU 

(Juan Carlos Calderon) 

ladob 

A FLOR DE RIEL 

CONCEPTO 

EN GRABACION 
Y 

(Julio Iglesias) 

EL DIA QOE ME QUIERAS 

(Carlos Gardel - Alfredo Lepera) 

PJR EL AMOR DE UNA MUIER 

SONIDO 

m DETALLES 

Miembro Activo de AMPROFON 


v i ucxcw \/o x. -i-vs o u i. aouiu v/axiuo j 

QUIERES SER Ml AMANTE 


(C-ami I o Sesto) 


V 




EL DISCO ES CULTURA 


DISCOS FM. S A de C V 

CAILE NAYLON No 6 NAUCALPAN. EDO DE MEXICO TEL 5 76 01 89 




Produccion y Direccion Artistica: ISMAEL DANIEL FONSECA 
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Produced by Peer-Southern Productions 



The 

Unique Paraguayan 
Harp Artistry of LuisBoi'don 


J 



V 


SIDE I 

MULATINHA DA CASERNA 


(The Pretty Girl In The Bar) . . 

. . 2:51 

- 

FORMOSA (Pretty) 

PERIQUITINHO VERDE 

. . 2:27 


(Green Parrot) 

.. 2:22 

- 

TIpB SETE (Type Seven) 

. . 2:52 

- 

A MULHER DO PADEIRO 



(The Girl From Padeiro) . 

. . 2:00 

Irmaos 

Vitale 

S.A. 

CATHARINA 

. . 2:22 

- 


1 f you’ve never heard the 
unique sound of the Paraguayan 
harp, you’re in for one of the 
most delightful surprises 
in all your musical experience. 
And, in case you are familiar 


SIDE II 

CIDADE MARAVIIHOSA 


(Beautiful City) 2:22 

CAE. CAE 2:22 

LINDA LOURINHA 

(Pretty Lourinha) 2:23 


MAL-MEQUER (Don’t Love Me) . 2:19 


AURORA 2:55 

VASSOURINHA (Little Broom) ... 2:43 


^ 

Cover photo: Frank Lerncr 


with this unusual instrument. 


ASCAP 

ASCAP 

Irmaos 

Vitale 

S.A. 

Irmaos 

Vitale 

S.A. 

ASCAP 

BMI 


you’ll marvel at the artistry of 
Paraguay’s Luis Bordon. 

You’re sure to enjoy these 
other Epic albums: 
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JEQUIBAU 

LN 24192/BN 26192 



HARMONICA/THE SOUTH 
AMERICAN WAY 

LN 24194/BN 26194 


dUmriaehiS 

c tfie Soul of cMexico 



MARIACHI - THE 
SOUL OF MEXICO 

LF 18032/BF 19032 


Six String Poetry 
Silvio Santisteban 
Brazil’s Young 
Guitar Virtuoso 



SIX STRING POETRY 

LN 24207 BN 26207 




DEBUT 

LN 24193/BN 26193 


SOFTLY 

LN 24124 BN 26124 
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Get Together 

Put A Little Lo\/e In’ Your Heart 
Love Of The Comnibn People 
Rhymes And Reason ’. 

Just A Moment Ago > y 
Love Song 70 * * 

Passin' Through , 

Let There Be Peace On Earth * 
Once 

Let Thy Peace .Be Everywhere 
Little Toy Soldiers J ' 

You're Still On His Mind 
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Gene Cotton 







Side One 
1. Get Together 

Put A Little Love In Your Heart 



Powers/Irving 

BMI 

3:45 

De 

Shannon-Myers-Holiday/Unart BMI 


2. 

Once 

Lyman/Benson 

ASCAP 

3:25 

3. 

Love Song '70 

Sandquist/Benson 

ASCAP 

2:10 

4. 

Rhymes And Reasons 

Denver/Cherry Lane 

ASCAP 

3:20 

5. 

Just A Moment Ago 

Huff/Benson 

ASCAP 

3:00 

6. 

Let Thy Peace Be Everywhere 

Gaither-Cotton/ Benson 

ASCAP 

3:10 

Side Two 

1. Passin' Through 

Cotton/Benson 

ASCAP 

2:50 

2. 

Love Of The Common People 

Hurley-Wilkins/Tree BMI 

3:45 

3. 

You're Still On His Mind 

LeFevre/LeFevre 

BMI 

3:00 

4. 

Little Play Soldiers 

Cooper/Martin Cooper 

ASCAP 

3:17 

5. 

Let There Be Peace On Earth 

Miller- Jackson/ Jan-Lee 

ASCAP 

3:03 



Produced by Bob MacKenzie 

Orchestra and chorus conducted by Rick Powell 

Vocal accompaniment / 16th Avenue Singing Society 

Cover photo / Grine / New World 

Cover layout and design / McConnell / Studio II 

Recording Engineers / Mike Thompson (London) 

Recorded at Wessex Sound Studios, London, England 

Heart Warming/Impact Records 

136 Fourth Avenue, North 

Nashville, Tennessee 37219 



The headlines are shocking — 
not necessarily for the 
things that nations do 
for national deeds look respectable 
enough carried out beneath 
the polished surfaces of diplomacy — 
but for the things that 
men do to men — individually — 
in anger, in passion, in greed 
in sheer frustration and for 
absolutely, npesningless motives — 
the atrocities, the assaults, 

the meanness, the wickedness, 
the dark deeds of men. 

To think of grown men attacking 
little girls and groups 
of young adults taking the 
lives of people they never 
knew or saw before 
for reasons that did not 
even have a vague validity 
makes one shudder at 

the depth to which we sink. 

In fact it makes us hesitate 

to use the word we at all — 
couldn’t we somehow disown 
or read out of the family of men 
all these who bring us shame — 
couldn’t we shut them out 
like “black sheep” or distant cousins 
and not be made to admit 
we ever went to school with 
them or that they 
once had hopes and dreams 
that were strangely like our own. 

We, who are willing to be 

at peace with the peaceful 
to give love to the loveable — • 
to be brothers with the brotherly — 
never seem to realize 
that we’ll only have peace 
ourselves when it comes 
to these seeming disrupters too — 
that we a re brothers a 1 1 . 

Gene Cotton is a young man 
who takes his guitar to prisons, 
to coffee houses, to campuses 
high school, college — 
to “any places” 
where men seem to need 

an emissary of peace. 

He sings of a peace that is brought 
by One who came to be 
a member of a family that 
has sons that blunder 
and murder, that rob and cheat 
and steal from one another — 
but One who steadfastly 

and resolutely maintained 
that peacemakers were 
blessed among men. 

This latest album of Gene’s 
seems at first glance 
to be a strange collection 
of songs — until 
you begin to feel the thread 
that holds them together 
is peace — 

peace in what is sung >> 

from the heart of a peacemaker. 



■=» 





ueuLsxne f 

\jtKim map hen 


FREETRADER- PRIZEWINNER -VINCnORE: CONCORSO FERRUCCIO BUSONI, BOLZANO (ITAUA) 

BEETHOVEN 

JIShBI ^^RACHMANINOFF 

BUSONI • USZT 



STEREO 2535 006 
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lOflCOUKS 


SEITE'SIDE/FACCIATA 1: 

LUDWIG VAN BEETHOVEN (1770-1827) 

Klaviersonate Nr. 6 F-dur op. 10 Nr. 2 

Piano Sonata No. 6 in F major, Op. 10 No. 2 
Sonata per pianoforte n. 6 in fa maggiore, op. 10 n. 2 

1. Allegro [5’51] 
2. Allegretto [3'47J 
3. Presto [3'42] 

SERGEJ RACHMANINOFF (1873-1943) 

Vocalise op. 34 Nr. 14 

Lentamente. Molto cantabile [5'38] 

Lilacs op. 21 Nr. 5 

Allegretto [2'32] 
Aus/From/Da 

Etudes-Tableaux 

1. f-moll op. 33 Nr. 1 / in F minor, Op. 33 No. 1 / 

in fa minore, op. 33 n. 1 
Allegro non troppo [2'35] 

SEITE/SIDE/FACCIATA 2: 

2. C-dur op. 33 Nr. 2 / in C major, Op. 33 No. 2 / 

in do maggiore, op. 33 n. 2 
Allegro [2' 18) 

3. es-moll op. 39 Nr. 5 / in E flat minor, Op. 39 No. 5 / 
in mi bemolle minore, op. 39 n. 5 
Appassionato [5'03] 

FERRUCCIO BUSONI (1866-1924) 

Aus/From/Da 

Elegien 

Turandots Frauengemach 
Intermezzo. Andantino sereno [3'31] 

FRANZ LISZT/FERRUCCIO BUSONI 

Fantasie uber zwei Motive 
aus W. A. Mozarts 
»Die Hochzeit des Figaro« 

Fantasy on two motifs from W. A. Mozart's 
“The Marriage of Figaro" 
Fantasia su due motivi dalle 
-Nozze di Figaro« di W. A. Mozart 

Introduzione. Moderato a capriccio — 
Allegro - Tempo I - Andante - Allegro - 
Con brio - a tempo, con eleganza - Con tutta forza - 
Un poco ritenuto, alia Marcia - Giocoso [1 4'1 9] 

Boris Bloch, Piano 

Konzertmitschnitt/ Live Recording / Registrazione dal vivo: 

Munchenl Munich/ Monaco di Baviera 


Produktion/Production/Produzione: Hanno Rinke 
Aufnahmeleitung/Recording Supervision/Direttore del 
incisione: Heinz Wildhagen 
Tonmeister/ Recording Engineer/lngegnere del suono: Heinz Wildhagen 
Verlag Edition ■ Ediziono: Boosey & Hawkes (Rachmaninoff) / 
Breitkopf & H&rtel (Busoni) 
® 1980 Polydor International GmbH 
© 1980 Dletmar Holland 
Cover: Photo Werner Neumeister, Munchen 
Design: H W Gemmecke. Hamburg Art Direction: Lutz Bode. Hamburg 
Printed in West Germany by Neef, Wlttlngen 


Der junge russische Pianist Boris Bloch 1st Im Septem- 
ber 1978 mit dem ersten Preis des Busoni-Wettbewerbs 
ausgezeichnet worden. In der dreiGigjfthrigen Geschichte 
dieses wichtigen Klavierwettbewerbs finden sich so be- 
rOhmte PreistrSger wie Martha Argerich, Claudio Arrau. 

JOrg Demus und Garrick Ohlsson. Seine musikalische 
Ausbildung begann Boris Bloch im Jahre 1958 an der 
Musikschule in Odessa, Im Alter von acht Jahren gab er 
bereits seinen ersten Klavierabend und mit vierzehn Jah- 
ren trat er zum ersten Mai als Solist mit dem Symphonie- 
Orchester von Odessa auf. In den weiteren Jahren studier- 
te er am Moskauer Konservatorium bei Tatjana Nikolaje- 
wa. die als Bach- und Beethoven-lnterpretin groRen Ruf in 
der Sowjetunion genieOt, und bei Dmitri Baschkirow. Bevor 
Bloch auGerhalb der Sowjetunion konzertierte, unternahm 
er umfangreiche Konzerttourneen, die ihn in viele russi- 
sche Stadte fuhrten - so nach Leningrad. Kiew, Minsk, 
Odessa und Jalta. Der erste Preis des Busoni-Wettbe- 
werbs brachte ihm eine Reihe von Konzertverpflichtungen 
in der westlichen Welt ein. Eines dieser Konzerte ist aus- 
schnittsweise auf der vorliegenden Schallplatte dokumen- 
tiert: Am 22.1.1979 debutierte der frischgebackene Preis- 
trager im Munchner Herkulessaal mit einem Programm, 
das nicht nur ungewbhnlich. sondern auch auGerst virtuos 
war. Abseits von ublicher Programmgestaltung wbhlte 
Bloch nach dem eher konventionellen ersten Teil mit 
Beethovens Klaviersonate F-dur op. 10 Nr. 2 und Chopins 
Klaviersonate h-moll op. 58 einige Stiicke aus. denen man 
weder auf der Schallplatte noch im Konzertsaal haufig 
begegnen diirfte. Neben einigen Stiicken von Rachmani- 
noff waren es zwei Klavierwerke von Busoni, bei denen der 
Busoni-Preistrager seine pianistische Fertigkeit demon- 
strieren konnte: Zunachst die vierte der -Sieben Elegien**, 
komponiert im Jahre 1907, und dann die »Fantasie uber 
zwei Motive aus >Die Hochzeit des Figaro* von Mozart ««, 
die Busoni im Jahre 1912 veroffentlichte. Ihr liegt eine 
fragmentarisch uberlieferte Fantasie von Franz Liszt 
(1843) iiber zwei Themen aus Mozarts Oper zugrunde. Es 
handelt sich urn die virtuose Ausarbeitung der Canzona 
des Cherubino (»Voi che sapete«) und der Arie des Figaro 
am SchluG des ersten Aktes (»Non piu andrai«). Nach 
einer Einleitung mit Anklangen an die Arie des Figaro wird 
erst die Canzona des Cherubino vorgestellt, variiert und 
dann von einer energischen Steigerung des <>Non piu 
andrai« abgelost. Nachdem das Material der Figaro-Arie 
gewissermaGen »erschopft« ist und auGerst brillante Wir- 
kungen aus ihm entwickelt worden sind, wendet sich der 
weitere Verlauf der Fantasie allein dem Marsch aus der 
zweiten Halfte der Arie zu, der das Stuck zu einem bravou- 
rosen, durch den Marschrhythmus bedingten, elektrisie- 
renden SchluRhohepunkt bringt. Die Figaro-Fantasie. 
gleichsam die »Ermordung des Cherubino** (Joachim Kai- 
ser), ist ein seltenes Dokument hbchster pianistischer An- 
forderungen und wird so gut wie nie aufgefuhrt, nicht 
zuletzt wohl wegen ihrer extremen technischen Schwierig- 
keiten (gehaufte Terzen- und Oktaven-Ketten). 

Als bedeutender Klaviervirtuose richtete Busoni sein 
Hauptaugenmerk auf »konzertmaRige Interpretationen** 
(Busoni) fremder und eigener Stucke. So stellt die vierte 
Elegie, mit dem Titel »Turandots Frauengemach**, die 
Bearbeitung eines Intermezzos aus der Turandot-Suite 
(1904) dar, einer Buhnenmusik zu Carlo Gozzis gleichna- 
migem Mbrchenspiel. 

Sergej Rachmaninoff war - wie Schallplattendokumente 
beweisen - ebenfalls ein groRer Klaviervirtuose. Seine 
zweifelhafte Popularity als Komponist ist scheinbar uner- 
schutterlich durch das weltberiihmte Prelude in cis-moll, in 
Wahrheit aber angektenkelt von dem Verdikt, seine pom- 
pbse Virtuosenmusik sei nur ein AufguG slawischer Melan- 
cholic. sei im schlechten Sinne vulgar Oder gar >*gefuhlvol- 
le Jauche** (Richard Strauss), - kurzum: die Popularity 
dieses exilrussischen Komponisten als Musiker russischer 
Gefuhlsmusik mit dem virtuosen Glanz der Liszt-T radition 
stehe auf tbnernen FuRen. Da melst nur das ebenso be- 
riihmte, wie von den Pianisten gefurchtete zweite Klavier- 
konzert auf den Programmen steht Oder allenfalls das 
erwahnte Prelude in cis-moll als Zugabe erklingt, weiG 
man im Grunde wenig iiber den Komponisten Rachmani- 
noff. Ist er ein kompositorisch UnzeitgemaRer in der Musik 
des 20. Jahrhunderts geworden? - Boris Bloch macht auf 
andere Seiten des Komponisten aufmerksam. Vielleicht 
vermdgen die beiden Klavierbearbeitungen der Vocalise 
op. 34 Nr. 14 und des Liedes “Lilacs** op. 21 Nr. 5 doch 
auch etwas von der Intimitat Rachmaninoffscher Musik zu 
verraten. Die erste Bearbeitung stammt nicht vom Kompo- 
nisten - er hat nur eine Orchesterversion geschrieben - 
sondern von dem Pianisten Zoltan Kocsis. 

Dietmar Holland 


Bv winning first prize In the important Busoni Piano 
Competition in September 1978, the young Russian pianist 
Boris Bloch proved himself worthy to join the ranks of such 
gifted musicians as Martha Argerich, Claudio Arrau. Jdrg 
Demus and Garrick Ohlsson, all of whom have in the 
course of the competition's thirty years' history carried off 
this coveted prize. Boris Bloch began his musical studies in 
1958 at the College of Music in Odessa. He gave his first 
recital when he was eight, and at fourteen he made his first 
solo appearance with the Odessa Symphony Orchestra. At 
the Moscow Conservatory he studied under Tatiana 
Nicolaieva, renowned in the Soviet Union for her playing of 
Bach and Beethoven, and under Dimitri Bashkirov. Before 
venturing outside the Soviet Union Bloch toured several 
Russian cities, including Leningrad, Kiev, Minsk, Odessa 
and Yalta. His success in the Busoni Competition led to a 
series of concerts in the West, and one of these, given on 
January 22nd 1979 in the Hercules Hall in Munich, formed 
the basis for this recording. 

The brand-new prizewinner made his debut with an un- 
usual and highly taxing programme. Eschewing the usual 
items for such occasions, Bloch chose for the first, more 
conventional part of his programme Beethoven's Piano 
Sonata in F major Op. 1 0 No. 2 and Chopin's Piano Sonata 
in B minor Op. 58. These he followed up with a series of 
works which are rarely heard, either on record or in the 
concert hall, by Rachmaninov and Busoni. The two Busoni 
works gave the prizewinner ample opportunity to display 
his technical prowess: the fourth of the “Seven Elegies", 
composed in 1907, and the “Fantasia on two motifs from 
The Marriage of Figaro' by Mozart" which Busoni issued in 
1 91 2 as a virtuoso version of a fragment of a “Fantasia" on 
two themes from Mozart's opera by Franz Liszt (1843). 

The themes involved are Cherubino's canzona, "Voi che 
sapete”, and Figaro's aria at the close of Act I, "Non piu 
andrai". The work opens with allusions to Figaro's aria and 
then turns to Cherubino's canzona which undergoes sev- 
eral variations before being forced aside by the insistent 
"Non piu andrai". Busoni extracts every conceivable effect 
from the aria's substance: when he has exhausted the 
material he turns to the march which makes up the second 
part of Figaro's aria, bringing the piece to an electrifying 
climax pulsating to the triumphant rhythms of marching 
feet. The Figaro Fantasia, or “the murder of Cherubino" as 
Joachim Kaiser called it, is one of those rare pieces which 
demand the very utmost of the pianist and because of the 
sheer technical problems involved is hardly ever per- 
formed. 

Busoni, who was a renowned piano virtuoso, naturally took 
a great interest in "concert performances" of his own and 
others' works. The fourth elegy, entitled "Turandots 
Frauengemach" (Turandot s Boudoir) is a concert version 
of an Intermezzo from the Turandot Suite (1904) which he 
composed to accompany Carlo Gozzi s fable. 
Rachmaninov too was an outstanding pianist, as the re- 
cordings of his playing prove. It is doubtful whether he ever 
enjoyed the same reputation as a composer: though the 
world-famous Prelude in C sharp minor won him great 
fame, his popularity was shaken by criticism of his over- 
wrought virtuoso writing as melancholic Slavonic gush 
pandering to the lowest tastes, vulgar in the worst sense 
and nothing more than "sentimental sewage" (Richard 
Strauss). In fact it seems there is little basis for the belief 
that as a Russian in exile he combined the virtuoso bril- 
liance of Liszt and his tradition with all the sentimental 
appeal of native Russian music. Apart from the famous 
Second Piano Concerto which strikes terror into the heart 
of all pianists, and the already cited Prelude in C sharp 
minor as an encore, we know very little about him as a 
composer. A man out of tune with his time? - Boris Bloch 
shows us a quite new side of the composer, and perhaps 
the piano versions of the Vocalise Op. 34 No. 14 and the 
song “Lilacs" Op. 21 No. 5 on this recording will help to 
convey something of the intimacy and delicacy of Rach- 
maninov's music. The first piece, incidentally, was trans- 
cribed for the piano by Zoltan Kocsis, since Rachmaninov 
left only an orchestrated version. 

(Translation: Jane Wiebel) 


ll giovane pianista russo Boris Bloch vince il Primo Premio 
al Concorso Busoni nel settembre del 1 978. Nella storia 
trentennale di questo importantissimo concorso pianistico 
troviamo i nomi di Martha Argerich, Claudio Arrau. Jdrg 
Demus e Garrick Ohlsson. Boris Bloch inizia i suoi studi 
musicali nel 1 958 alia Scuola Musicale di Odessa e si 
esibisce per la prima volta in pubblico all'ete di otto anni. A 
quattordici anni si presenta come solista insieme all'Orche- 
stra Sinfonica di Odessa. Negli anni successivi studia al 
Conservatorio con Dimitri Baschkirow e con Tatjana Niko- 
lajewa famosa in Russia per le sue interpretaziom di Bach 
e Beethoven. Prima di presentarsi in Occidente. esegue 
numerosi concerti in varie citte dell'URSS, tra cui Leningra- 
do, Kiew. Minsk. Odessa e Jalta. Con il Primo Premio al 
Concorso Busoni inizia la sua attivite concertistica in Occi- 
dente. Una parte di un suo concerto e riportata su questo 
disco: il 22 gennaio, pochi mesi dopo la sua premiazione, 
debutta alia “Herkulessaal" di Monaco presentando un 
programma insolito e virtuoso. Nella prima parte esegue 
pezzi di “tipo convenzionale" come la Sonata in fa maggio- 
re op. 10 n. 2 per pianoforte di Beethoven e la Sonata per 
pianoforte in si minore op. 58 di Chopin, scegliendo poi per 
la seconda parte pezzi finora raramente eseguiti e incisi. 
Dimostra la sua ability pianistica con I'esecuzione di alcuni 
pezzi di Rachmaninoff e di due opere pianistiche di Busoni: 
la quarta delle “Sette Elegie" composte nell'anno 1907 e la 
“Fantasia su due motivi dalle Nozze di Figaro' di Mo- 
zart" pubblicata da Busoni nel 1 91 2. Busoni si ispira qui ad 
una "Fantasia" di Franz Liszt (1843) su due temi tratti 
dall opera di Mozart (una fantasia raccolta soltanto a fram- 
menti) che sono un’elaborazione virtuosistica della Canzo- 
ne di Cherubino ("Voi che sapete") e dell'Aria di Figaro nel 
finale del primo atto (“Non piu andrai"). Nell'introduzione si 
rite all'Aria di Figaro per poi passare alia Canzone di 
Cherubino. concludendo infine con un vigoroso crescendo 
del “Non piu andrai". Dopo aver sviluppato effetti brillantis- 
simi ed esaurito tutto il materiale dell'Aria. la Fantasia si 
abbandona solamente ad un ritmo di marcia culminando 
poi in un elettrizzante finale di estrema bravura. La Fanta- 
sia sul Figaro (Tuccisione di Cherubino" per il critico 
tedesco Joachim Kaiser), documento di rara bravura piani- 
stica. viene eseguita solo pochissime volte per le sue 
difficolte tecniche (frequenti passaggi di terze e ottave a 
catena). 

Da grande “virtuoso" Busoni tende a grandiose interpreta- 
zioni dei suoi ed altri pezzi. Cosi la quarta Elegia intitolata 
“Turandots Frauengemach" (= le camere di Turandot) 
rappresenta la rielaborazione di un intermezzo tratto dalla 
Turandot-Suite (1904), musica di scena per lomonima 
favola di Carlo Gozzi. 

Un altro grande “virtuoso" era Sergej Rachmaninoff come 
documentano le sue incisioni. La sua popolarite come 
compositore. apparentemente incrollabile per il suo famo- 
sissimo ed applauditissimo Preludio in do diesis minore. 
viene adombrata dall'accusa di comporre musica pompo- 
sa e virtuosistica. null'altro che volgare melanconia slava e 
addirittura “Fogna sentimentale" secondo Richard 
Strauss. La sua popolarite come compositore di musica 
sentimentale russa di tradizione lisztiana viene cosi smi- 
nuita. Al di fuori del suo famoso Concerto n. 2 per pianofor- 
te e del meraviglioso Preludio. del compositore Rachmani- 
noff si sa ben poco. Un componista emarginato per la 
musica del XX secolo? Boris Bloch porta I'attenzione su 
altri lati del maestro. Forse i due adattamenti per pianoforte 
della Vocalise op. 34 n. 14 e del Lied "Lilacs" op. 21 n. 5 
possono illuminarci sull “intimite" della musica di Rachma- 
ninoff. II primo adattamento porta la firma del pianista 
Zoltan Kocsis e non di Rachmaninoff che ne ha fatto 
solamente una versions orchestrate. 

(Traduzione: Erdmute Rea ) 
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A thoroughly consistent interpretation . . . The simple lyricism 
of the Andante is fully realised in Arrau's tender playing 
d the finale is at once easy-going and joyous . . . 
The recording is remarkably successful in 
its delineation of orchestral detail . . . 
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Concerto No. 2 in B flat. Op. 83 

I. Allegro non troppo (side 1, band V 

II. Allegro appassionato [side 7, band 2) 

III. Andante — Piu adagio — Tempo I (side 2, band U 
(Cello Solo: Raymond Clark) 

IV. Allegretto grazioso — Un poco piu presto (side 2, band 2) 

His technique is like a big. strong man. negligent in attire and given to 
loitering. He has too many more important things in his head and heart 
to be constantly concerned with his external personal appearance. But 
his playing is always compelling and convincing - Eduard Hanslick. 


Brahms was a pianist and lyrieo-intellectual musician, who was clearly 
destined to enrich the literature of chamber music with piano (trios, 
quartets and quintet) and of the piano concerto. He wrote his first 
piano concerto when he was 28— if that seems none too early in life 
for such a composer, it must be remembered that Brahms destroyed 
nearly all of his earliest compositions — and then, unlike many pianist 
composers, abandoned the genre for 20 years. First he concentrated on 
chamber music with piano, developing his symphonic powers in that 
direction and to some extent also in the two serenades, then in the first 
two symphonies and the violin concerto. He also spent the intervening 
years in elaborating his own pianoforte style with smaller lyrical pieces 
as well as the big sets of variations. He contemplated the composition of 
a second piano concerto in the spring of 1878, one year after the second 
symphony was finished, but laid it aside in favour of the violin concerto 
from which he emerged with a discarded Scherzo that dropped neatly 
into place after the opening movement of the B flat concerto and with 
the experience of the Zigeunerish finale of the violin concerto to spur 
the similar exuberance of the Finale in Op. 83. 

In May 1881 Brahms returned from a trip to Italy, ready at last to 
compose another piano concerto, a mature one this time. He settled 
himself at Pressbaum near Vienna and by July seems to have completed 
the sketch, judging by a letter to Elisabeth von Herzogenberg. With the 
jocular meiosis that he customarily brought out on such occasions, he 
declared, "I want to tell you that I have written a very small piano con- 
certo with a very small and pretty scherzo. It starts in B flat major and I 
am afraid I may have made too frequent and pressing demands on this 
udder which generally provides good milk.” Mme. Herzogenberg may 
have fallen for the tale; Clara Schumann, in replying to a similar letter, 
was not so gullible: I don't for a moment believe it's as little as you 
pretend, though I shall be pleased if it is, because I might then be 
capable of playing it.” Brahms himself played the solo part in the first 
performance at Budapest on November 9th, 1881. 

First reactions to the concerto damned it as "chamber music on a large 
scale and Brahmins since then have vigorously fought against this 
charge. But to those who adore the piano quartets and love this concerto 
well, the remark is a complimentary and just one. The balance of forces 
in the B flat concerto is extremely near to that of those chamber works 
for strings and piano, though on an appropriately grander scale. But 
Liszts compatriots could understandably view with surprise and disap- 
proval the close collaboration of solo and orchestra in this concerto 
(especially if they did not know Liszt's A major concerto). Time and 


again the piano is found accompanying a melody for orchestral instru- 
ments - and often the accompaniment is technically a very difficult one. 
such as scarcely rewards the seeker after brilliant concertante effects. 

Here is part of the test which makes Brahms’ B flat concerto not 
merely one of the longest but also the most taxing of all concertos in the 
pianist s repertory. Busoni's concerto rivals but cannot surpass the second 
Brahms in sheer technical ardour plus intellectual demand plus lack of 
superficial gratification. If a pianist is a musician, and not a mere auto- 
maton with ten impeccable fingers and attendant muscles, he is to 
regard a completely self-satisfying interpretation of this concerto as his 
life's unattainable goal. Historians record that when Brahms played the 
piano his fingers seemed to stroke the keys; that he could thus conquer 
the piano part in this concerto, in which even the most brilliant passages 
call ideally for warm piano tone, explains the dedication of the B flat 
piano concerto to his pianoforte professor, Eduard Marxsen. 

I. Allegro non troppo. Brahms was being unduly modest when he 
wrote of his fears for the quality of the milk produced for this concerto 
by the udder of B flat major. We very often connect certain keys with 
certain tunes and, just as C major may well mean the Prelude to "Die 
Meistersinger, so B flat major is for many of us the horn call which 
opens this mighty movement. 

With its gentle, rather improvisatory accompaniment this opening sug- 
gests a horn sonata; wind and strings take over for a moment, to remind 
us that larger forces are involved, and the piano then turns the tables by 
erupting into a monumental solo cadenza. All this happens in the part of 
the movement that classicists (such as Brahms was thought to be) re- 
served for orchestra alone. When tjhis formal parade, by full orchestra, of 
the movement s themes appears, after the cadenza, and begins with the 
theme of the horn solo it suggests that the opening was some sort of 
digression (like the D flat melody at the start of Tchaikovsky's first piano 
concerto). But in fact the horn-and-piano version of the first theme is the 
authentic one. as Brahms declares by using the same method to start the 
middle section, this time with orchestral support. The solo horn is not. 
however, invoked when the piano returns after the first orchestral expo- 
sition, because Brahms wishes us to feel the solo exposition as no more 
than the later half of one huge exposition. It is also, to some extent, the 
development section as well — or rather, the many themes of the move- 
ment are elaborated all the time, and what analysts call the development 
section is mostly taken up with comparatively relaxed passage work, and 
preparation for that magical moment when, below a coruscating ripple 
of B flat major high up on the piano and as vast as the prospect of heaven 
on a starry cloudless night, the horn call steals back and returns the 
music to symphonic business. This time there is no solo cadenza (though 
this is the place prescribed for one), and the thematic parade is fore- 
shortened. But there is a powerful dramatic coda based, quite logically, 
on the second half of the horn call. This is an enormous movement but 
it does not seem long, because the emotional weight of the various sec- 
tions is so skillfully balanced, and the argument so authoritatively di- 
rected; in fact one is only aware of structure and argument when the 
horn call is brought back as a signpost. 

II. Allegro appassionato. Brahms decided that such a huge first move- 
ment implied a total design more like that of a symphony than a con- 
certo. He probably felt too that some further contrast was needed before 
the repose of the Andante. The concerto accordingly emerged with four 
movements like a symphony, though this is the only "symphony' by 
Brahms with a true Scherzo, and though after the Homeric heroics of the 
first movement, the remaining three are more like divertissements in a 
ballet than weighty symphonic material — high-powered divertissements. 
all the same. The extra movement had been discarded from the violin 
concerto where it would have been as unsuitable as here it is magnifi- 
cent. The piano part is, even more than in the first movement, treated as 
a prominent orchestral instrument rather than as a competitor for su- 
premacy. The glowering D minor of the Scherzo turns to D major for the 
exultant Trio. 

III. Andante — Piu adagio — Tempo I. The postponed slow movement 
is a blissful rhapsodic meditation on a long-breathed cello solo. Eventu- 
ally the soloist enters quietly with measured, seemingly indecisive up- 
ward steps which form the bass of a rhapsodic interlude. The air becomes 
more stormy with glittering runs for the piano, then calms down. 

IV. Allegretto grazioso — Un poco pid presto In order that the two 
middle movements shall not seem too unimportant in character, the 
finale is an unashamed potpourri of dance tunes in Brahms' most wooing 
Hungarian manner. By retrospective action it establishes the weight and 
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dignity of Scherzo and Andante. But B flat major is an expansive as well 
as capricious key and the episodes of this Rondo find room for music 
more in the style of the opening movement. 

■ 

Claudio Arrau's formidable combination of virtuosity with 
versatility' has inspired more than one critic to call him the 
greatest living pianist.’ His repertoire includes the complete 
music of Bach, Beethoven, and Chopin, as well as most, it not 
all, of Mozart, Brahms and Schubert. He may plav. in addition, 
such diverse composers as Alkan. Busoni. Schoenberg. Bartok 
Stravinsky, and Grieg, as well as obscure music by Tchaikov- 
skv, Liszt and Raff. It was once estimated that he could give 
recitals tor 76 evenings in a row without ever repeating a 
selection, and then go on to play 63 orchestral works as well. 

Arrau was born in Chilian. Chile, on Februarv 6, 1903. He 
began his career as a child prodigv bv performing a Beethoven 
sonata at the age of five. Sent to Berlin bv the Chilean Govern- 
ment. he studied with Liitschg and Schramm, enrolled in 
Stern's Conservatorv . and in 1914 gave his first recital in the 
then German capital. His U.S. debut occurred in 1923. He now 
makes his home in America and annually tours the capitals of 
the world. 
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S1DE1 Spartacus 8' 02: 9'48: 7'2i 
SIDE2 : Gaynnch 2 35: 5'27: 4 59: 
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Eines der fuhrenden Gospel- und Spiritual- 
Ensembles aus den schwarzen Kirchen 
Amerikas . . . Wahrend die meisten Gospel- 
Gruppen nur ein Oder zwei iiberragende 
Solisten haben, ist bei den Stars ot Faith 
jedes Mitglied eine stimmgewaltige 
Solistin . . . Unter alien Gospel- und Spiritual- 
Ensembles wurden die Stars of Faith fur 
..Black Nativity", das Weihnachtskrippenspiel 
des verstorbenen schwarzen Dichters 
Langston Hughes, ausgewahlt . . . Auf vielen 
internationalen Tourneen haben die Stars 
of Faith in der ganzen Welt Triumphe 
gefeiert . . . Selten waren sie so „in Form" 
wie an dem Abend in Freiburg im Breisgau, 
an dem diese Platte aufgenommen 
wurde . . . Mit der kochenden Atmosphare 
eines schwarzen Gottesdienstes in Harlem 
Oder irgendwo in den amerikanischen 
Sudstaaten . . . 
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RECORD 1 - SIDE A HARBOR LIGHTS / STORMY WEATHER./ .TEA CH M£ TONIG HT / LOVE WALKED IN / SECRET LOVE / 

HOW DEEP IS THE OCEAN ' ■ , . 

RECORD 1 - SIDE B A COTTAGE FOR SALE / PERDIDO / THERE GOES MY HEART / BABY / OUR LOVE IS HERE TO STAY 


RECORD 2 • SIDE A CRY ME A RIVER / SMOKE GETS IN YOUR EYES / TIME AFTER TIME / SUCH A NIGHT / TELL ME WHY / UNFORGETTABLE 
RECORD 2 SIDE 0 BLUE SKIES / THEY DIDNT BELIEVE ME / STARDUST / I'M A FOOL TO WANT YOU / WHAT A DIFFERENCE A DAY MAKES 
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Roberta Flack, B. B. King, Curtis Mayfield 
Herbie Mann, Les McCann, Billy Eckstine 




ATL 40 439 

(CST 9028) 


1. I Apologize 2:59 

2. Jelly Jelly - 6:01 

Billy Eckstlne Vocal, Bobby Tucker Piano 
Art Koenig Bass, Charlie Persip Drums 
'Dizzy Gillespie Trumpet, 'Sonny Stitt Tenor 
•Kai Winding Trombone 


3. Stone Junkie 4:04 

4. Pusherman 4:34 
Curtis Mayfield Vocal, Lead Guitar 
Master Henry Gibson Bongos, Congas 
Scott Harris Drums, Lucky Scott Bass 
Craig McMullen Guitar 


1. I Need My Baby 5:26 
B.B. King Vocal, Guitar, Ron Levy Piano 
Milton Hopkins Guitar, Wilbert Freeman Bass 
Sonny Freeman Drums, Joseph Burton Trombone 
Ed Rowe Trumpet, Louis Hubert Baritone Sax 
Bobby Forte Tenor Sax, Earl Turbinton Alto Sax 

2. Hold On I'm Cornin’ 4:00 

Herbie Mann Flute, David 'Fathead' Newman Tenor Sax 
Pat Rebillot Electric Piano, Sonny Sharrock Guitar 
Andy Muson Bass, Reggie Ferguson Drums 

3. The Price You Got To Pay To Be Free 3:50 
Les McCann Vocal, Piano, Donald Dean Drums 
Jimmy Rowser Bass, Buck Clarke Congas 
David Spinozza Guitar 

4. Ain't No Mountain High Enough*4:25 

5. Somewhere* 4:49 

* Roberta Flack Vocal, Piano, Eric Ga le Guitar 
Richard Tee Electric Piano, Terry Plumeri Bass 
Jerry Jemmott Fender Bass 
Ralph MacDonald Percussion, Grady Tate Drums 


Recording: Michael DeLugg (Mediasound) 
Presented by: George Wein 
Executive Producer: Joe FieMs 
Produced by Don Schlitten 


Out of the piles of broken camp chairs, a wantonly destroyed 
piano, strings tom out in a display of willful evil, and a general 
shambles of a stage, testimony to its death in Rhode Island, the 
Newport Jazz Festival has risen like Lazarus to live again. 

The day after the dregs of one of the lost tribes of the 
Woodstock Nation ripped off the 1971 NJF, we awakened late, 
the dull aftershock settling in, only the initial waves slightly 
mitigated by sleep. After brunch we set up beach chaises and 
blankets on the rear lawn of our motel, purchased several ex- 
tension cords so that we could operate my tape recorder In 
the midst of our enclave, and with the help of some rare (in 
many ways) music, we proceeded to get our souls together. 

It was a religious meeting in a very pure sense, part wake 
but also an affirmation of the music that rewards the spirit of 
its true believers with healing and recharging powers. A lot 
of people had already left Newport for their homes in New York 
and Boston, etc., but we were not ready to depart for a variety 
of reasons, among them the preceding night’s stunning finale 
and the beautiful weather, certainly one of the attractions of 
the entire Newport Festival concept. As part of our spontaneous 
ritual, after three or so hours of listening, commiserating and 
refreshing with dips in the adjacent pool, we drove in three 
cars to the festival field to view the wreckage in daylight. As 
the workers piled up the broken chairs and a multitude of empty 
wine bottles, the gulls from Naragansett Bay hovered high over- 
head like vultures on the veldt. 

Morbid curiosity satisfied, we motorcaded to the house in 
which festival producer George Wein made his summer head- 
quarters. Here it was really wake-like, conversation subdued, 
tone almost sotto voce. Wein accepted our condolences gra- 
ciously. Here was a man who had not only lost financially but 
a huge piece of his life had been clubbed below the belt. 
Newport had become an institution, a concentrated jazz sum- 
mer camp for us underprivileged city kids who had been 
breathing nightclub smoke all year. It Is George Weln's busi- 
ness— or a major part of it— but It Is his love, too, and I couldn't 
help think of 1945, the summer my camp was closed by a 
polio epidemic, and the owner standing helplessly by as some 
kids became ill and the healthy ones streamed out of’ the 
gates. Infantile paralysis squashed the Newport Jazz Festival 
last year only it was paralyzed morals Instead of muscles. 


Although he was battered, Wein managed to be optimistic 
that afternoon. Granted it was a vague brand of optimism but 
it was quietly there. I felt that even If Newport would not be the 
host in 1972, the festival would surface somewhere. If someone, 
however, had suggested nine days in Manhattan as the time and 
place I wouldn't have thought any further discussion relevant. 

New York, however, found the festival very relevant and from 
July 1-9, 1972 the city came alive with a spirit It hadn't expe- 
rienced in a long while. The areas around Philharmonic Hall 
and Carnegie Hall were centers of activity as people shuttled 
back and forth between the events staged at the two audi- 
toriums. They greeted old friends, made new acquaintances 
and, moved by the great aura of feelgood that jazz engenders, 
even smiled at strangers. 

Radio stations, long solely rock captives, began to play 
jazz records. Dick Cavett devoted an entire TV show to this 
gloriously resilient music on the eve of the festival. The Dally 
News used its centerpsread to document the happenings in 
photographs and the Times covered each day In depth like 
a political convention. 

In addition to the daily programs at the two main halls, 
seminars were held at Lincoln Center; New Orleans-styled 
boatrides turned the Hudson into the Mississippi; Yankee Sta- 
dium echoed to rim-shots instead of base hits; people danced 
to Count Basie and Sy Oliver at the Commodore; and, great- 
est of all, Radio City Music Hall resounded to two monster 
jam sessions, attended by overflow crowds of more than 6,000 
on each occasion. 

Newport Jazz Festival— New York was the continuation of 
an old tradition and the beginning of a new one. The best of 
what died in Rhode Island did not perish and is definitely part 
of what was reborn. It was one time when the pains of birth 
turned out to be a pleasure. 

—Ira Gitler 


Of all the records Atlantic is putting out from the Newport 
72 festival, this one is probably the most interestingly edited. 
At first look, the design seems to be clear enough. It presents 
performances by six enormously popular bands that are in- 
variably described as soulful and share in a singular tradition 
of the Afro-American musical spectrum. Yet whatever homo- 
geneity is apparent in these ‘Soul Sessions.' a far more excit- 
ing diversity is also evident. The stylistic traditions invoked 
by the artists in this collection form an entangling web that 
encompasses more musical territory than the turf we usually 
call Soul. 

The business of categorizing is always hazardous but in this 
area it is damn near impossible. Soul music can no longer be 
described as just funky or as a backbeat blues or as orig- 
inating in any particular place. There are major exceptions to 
every rule. Billy Eckstine, for example, may seem an unusual 
choice to share a record with the likes of Curtis Mayfield and 
B.B. King, but It is perfectly appropriate. 

Mr. B first came to prominence in a band Earl Hines piloted 
in the early 40's. The singer and the pianist toured the country 
with a series of shows known as the ‘Blue Ribbon Salute.’ 
Personnel for the band included such modernists as Charlie 
Parker, Dizzy Gillespie, Wardell Gray and Sarah Vaughan. So 
here was the cradle of be-bop brought together by a lush-and- 
mellow ballad singer and an already near-legendary instru- 
mentalist who had made his greatest impact with a series of 
recordings led by Louis Armstrong in 1928. Furthermore, Hines 
and Eckstine co-authored what were to become the best known 
blues of the war era, 'Jelly Jelly’ and ‘Stormy Monday,' though 
to both men, the blues was more important as a form than as a 
key to feeling. The ironies don't stop there. Also appearing on 
those Blue Ribbon shows was Louis Jordan of Tympany Five 
fame who later was to sell a million copies of 'Choo Choo 
Ch-Boogie.' As Charles Keil points out in his invaluable book 
URBAN BLUES, it was Jordan and T-Bone Walker who were 
to have the most profound influence on such up-coming soul 
artists as Ray Charles, Jimmy Witherspoon, Lou Rawls, Lowell 
Fulson and B.B. King. 

Eckstine left Hines in '43 but the following year he organized 
his own band. Among the musicians who played in it were Diz, 
Stitt, Bird, Miles Davis, Art Blakey, Dexter Gordon and Gene 
Ammons. In other words, it was the training ground for modern 
jazz. These were the Young Turks of the period. Frequently 
laughed at, reviled or ignored by the powers that were, they 
later saw themselves become the roots for a generation of 
players who took the music even further out. 

It was like a long-term bet collected, then, for Mr. B, one 
week from his 58th birthday, to bring the house down with 
two old bandmate radicals and an old fashioned blues. And it 
is fitting and proper that they should lead off an album of 
Soul Stars. ‘I Apologize' is a standard long associated with 
Eckstine and it allows him to show off his full bottom range 
and vibrato. 'Jelly Jelly' is, for me, the highpoint of the record. 
It is swung with magisterial grace, has some sly obbligato 
from Kai Winding, and typical solos from Diz and Stitt, the 
former displaying some of his precious half-cocked blues 
notes that can make you melt, and the latter beginning with a 
few cliche phrases, then driving rings around them as only 
the best bop saxophonists can. Charlie Persip agitates the 
climax with some doublotiming and Bobby Tucker is the 
model accompanist throughout. 

B.B. King is often called the greatest bluesman alive and I 
can't argue with that. He has also paid enough dues to allow 
dozens of imitators to climb the Top 40 charts scot-free. He 
had been playing well over 300 one-night stands a year for 
20 years before white America became aware of him, largely 
through the success of his imitators. 


Today he gets cream gigs in the neon mediocrity of Las 
Vegas. Just as Louis Armstrong introduced the gravelly unpre- 
dictability of jazz singing into pop music in the 20s and Ray 
Charles made the cries and the moans and the falsetto whoops 
of spiritual singing palatable to the many in the late 50s, King 
is now making undiluted, hard-driving blues an acceptable 
part of the pop music scene. 

'I Need My Baby' is a euphoric King performance laid out 
over a steel-driving rhythm. Sonny Freeman, long a member 
of the King band, is at the propeller and he is one of the best 
blues drummers around. (Yes, there is a difference between 
blues drumming, rock drumming and jazz drumming; just look 
at some of the unfortunate records that have resulted from 
pairing blues singers like B.B. with unsympathetic rhythm sec- 
tions in an attempt to popularize them.) Bobby Forte, also a 
long-time bandmate, provides the responses on tenor and Ron 
Levy turns In a couple of moving choruses on piano. But it is the 
guitar and voice of the leader that makes everything go. His 
cadenza proves that he has not been deaf to the young blues 
artists who have arisen in his footsteps. 

Curtis Mayfield most clearly represents the heavily rhythmic, 
gut-bucket, rock-oriented soul singers of today. I would guess 
that his greatest influence was the late Otis Redding, but it is 
significant that he works over a band consisting of guitars and 
rhythm rather than the jump-style horns that predominated just 
a few years ago and which hark all the way back to the Benny 
Moten and Count Basie groups of 40 years ago. Mayfield’s 
sound could only come from the city, more specifically the 
ghetto, and his songs deal with those aspects of life that Tin 
Pan Alley could never touch. Both 'Stone Junkie' and ‘I'm Your 
Pusher Man' are concerned with dope but Mayfield can not be 
accused of frivolity or irresponsibility; he tells it the way it is 
and his fans know it. ‘Pusher Man,' incidentally, is from his 
score to the movie, ‘Superfly.' and is about a businessman who 
suggests that things go better with you-know-what. 

Herbie Mann, on the other hand, comes to the soul audience 
after a long apprenticeship at the forefront of the mainstream 
jazz scene. His nimble flute was*among the leaders in charting 
Afro-jazz paths, bringing the bossa nova here, and checking 
out the Nashville sound. His specialty, however, and that aspect 
of his playing that has netted him his largest audience, is his 
punching out the blues over a thumping rhythm, often in stop- 
time. His performance of 'Cornin’ Home Baby' at the 1965 
Newport festival brought a thunderous response. 'Hold On' is 
a fine example of the Mann style complete with a stop-time 
chorus although the drums never desist completely. David 
Newman, whose greasy tenor finishes out the track, is the man 
who played the sax solos on Ray Charles records for about 
ten years. Here he is doing what he does best. 

It has been 10 years since Les McCann broke it up at the 
Antibes festival, and a whole pack of bluesy pianists swamped 
the studios in the shadow of his success. Les has frequently 
stated that his musical inspiration came from the Baptist 
church and there -can be no doubt that when he gets to 
cookin', the audience becomes a devout, congregation. Up 
until a few years ago he was known mostly as a pianist who 
sang once in a while, usually a vitriolic protest song of his 
own writing. Now he is singing more and more frequently and 
I think he has become a more interesting performer because 
of it. He has an attractive, gruff style that suits the kind of 
material he is most at home with. 'The Price You Got To Pay’ 
is a powerful statement from the penof Nat Adderley.Jr. David 
Spinozza fills in the spaces with his searing guitar, and before 
the end the leader’s electric piano nods to Ray Charles with a 
few strains from ‘Lift Every Voice and Sing.’ As usual. 
McCann tore it up. 

Few stars have risen as quickly as Roberta Flack. She is 
equally beguiling with pure funk, such as 'Reverend Lee , or 
with unlikely ballads that would seem to'have little to do with 
the needs - of a soul singer. Her ability to make subtle changes 
in a melody that improve and enrich it puts her in the tradi- 
tion of the finest jazz singers. Similarly, when she sings a 
song, it becomes hers exclusively no matter how many others 
have recorded it. While I don’t find the comparisons that have 
been made with Billie Holiday convincing, it must be noted 
that she has brought a new and vital sound to jazz singing. 
And many members of her audience react to her magic with 
the same hanging-on-every-note anticipation that character- 
izes Billie's fans. 

Her performance of ‘Somewhere,’ which closes this collec- 
tion, Is a perfect example of her power to infuse real feeling 
into a less than imaginative pop song. Singing on the beat— 
Billie Holliday would swing by singing off the beat-and play- 
ing the rhythm for everything it's got, she milks the song dry 
and turns It into a gospel hymn. As fine a performer as she Is 
now, I suspect that she Is on the verge of reaching even greater 
heights. 

I think this album tells us three things about ‘soul music.’ 
First, there are a lot of different routes to get to the same place. 
Second, soul music, the most accessible and popular division 
of Afro-American music, changes quickly and perceptively with 
the times. Ten years ago, you would not have heard songs like 
'Stone Junkie' and 'The Price You Got To Pay' on records. B.B. 
King played strictly for black audiences mostly in the south, 
and If anyone were going to try to sing 'Somewhere.' It would 
have been done politely, a la Johnny Mathis. Lastly, when 
something In art is good-that is, real— it doesn’t date; it be- 
comes the roots for artistic extension. There is a long and 
powerful tradition behind these artists, the oldest as well as 
the youngest. Some day they will be regarded for the validity 
of their great contribution, not as trivia to be compared lightly 
with so-called serious (read: western, white, classical) music. 

—Gary Giddlns 
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HOSTAKOVICH Festive Overture RAVEL Bolero 
GINASTERA Estancia Ballet Suite (Complete) 
WEINBERGER Polka and Fugue from "Schwanda' 
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MORTON GOULD 
conducting the 
London Symphony Orchestra 






Side One (22:27) 

1. Dmitri Shostakovich: 

FESTIVE OVERTURE (5:53) 

2. Maurice Ravel: BOLERO (16:32) 

Side Two (20:24) 

1. Alberto Ginastera: "ESTANCIA" 
BALLET SUITE (11:57) 

The Land Workers (2:51) 

Wheat Dance (3:27) 

The Cattle Men (1:48) 

Final Dance ("Malambo") (3:42) 

2. Jaromir Weinberger: POLKA AND 
FUGUE FROM "SCHWANDA" (8:23) 
(Timothy Farrell, organist) 

FESTIVE OVERTURE 

Dmitri Shostakovich (1906-1975) wrote 
his Festive Overture to commemorate the 
37th anniversary of the October Revolution 
in Russia. First performed on November 
6th, 1 954 at the Bolshoi Theatre in Moscow, 
the work is a straightforward and uncom- 
plicated piece containing two principal 
motives, one brilliand and gay. the other 
more song-like. Some commentators have 
remarked that Shostakovich may have 
modelled the shape of his bright overture 
on that of Glinka's overture to his opera 
Russian and Ludmilla. Whatever the facts, 
Shostakovich's work is indeed most 
effective. 

SHOSTAKOVICH Festive Overture 
RAVEL Bolero 
GINASTERA 

Estancia Ballet Suite (Complete) 

WEINBERGER 

Polka and Fugue from "Schwanda" 

MORTON GOULD 
conducting the 
London Symphony Orchestra 
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BOLERO 

“In 1928. at the request of Mme Ida 
Rubenstein, I wrote a Bolero for orchestra 
It is a dance whose pace is very steady and 
uniform, as much in the melody and 
harmony as the rhythm, which the side- 
drum beats out all the time. The orchestral 
crescendo provides the only variation " 
Thus Maurice Ravel (1875-1937) described 
his ever-popular orchestral work. The 
astonishing point about the music is that 
with insistence and with no development or 
modulation, except in the coda, Bolero 
repeats two dance-themes, supported by 
ordinary harmonies. Ever since the work's 
premiere at the Paris Opera on November 
20th, 1928 the success and popularity has 
never waned. 

"ESTANCIA" BALLET SUITE 

Alberto Ginastera was born in Argen- 
tina in 1916 and today is the best known 
contemporary South American composer 
His output is fairly prolific, and many of his 
major works have been recorded. His score 
for Estancia was commisioned by Lincoln 
Kirstein of the American Ballet Caravan in 
1941, The suite, first heard in concert in 
Buenos Aires, comprises four movements. 
The plot of the ballet shows a country girl 
who despises the man of the city. She final- 
ly admires him when he proves he can 
perform the most rough and difficult tasks 
of the country. The first movement is "The 
Land Workers." a lively, sharply accentuat- 
ed piece which emphasizes the percussion 
section of the orchestra The second. 
"Wheat Dance," is in complete contrast, 
opening with plucked strings followed by 
a soft flute solo but building toa passionate 
climax before returning to the mood of the 
opening. The third movement, "The Cattle 
Men,” is boisterous in character with an 
exciting part for the tympani. The “Final 
Dance" (subtitled Malambo), builds to a 
fast and furious climax, again using bold, 
flamboyant rhythms in which the percus- 
sion section is cleverly used. The score is 
both brilliant and exciting. 

POLKA AND FUGUE 

FROM "SCHWANDA" 

The fame of the Bohemian composer 
Jaromir Weinberger (1896-1967) would 
appear to rest on just one work, the opera 
Schwanda the Bagpiper and then only a 
single orchestral item. First performed in 
Prague during April 1927, the immediate 
reception given to the opera was cool 
However, this situation was soon reversed 
and, within the composer's own lifetime, 
the number of performances had exceeded 
1000, almost entirely outside Weinberger's 
country of birth. He emigrated to the United 
States in 1939. remaining there until his 
death. The ever-popular "Polka and Fugue" 
is a delightful, clever combination of a 
native peasant dance with strict acedemic 
musical form. Certainly the manner in 
which the two principal themes merge in 
the final section is cleverly managed. As a 
virtuoso orchestral showpiece, the music 
never fails to make its appeal, particularly 
as recorded on this album as originally 
scored to include an organ joining the 
orchestra for an absolutely thunderous 
conclusion 

MALCOLM WALKER 

Editor, " Gramophone " 



ABOUT MORTON GOULD 


The London Symphony Orchestra is 
conducted on this album by one of Ameri- 
ca's most respected musicians — Morton 
Gould With his wide range of talents as a 
composer, arranger, pianist, and conduc- 
tor, he has brought a sense of vitality to the 
American music scene for over forty years 
At age 18 Morton Gould became the 
staff pianist at the Radio City Music Hall 
when it opened in 1932. By the time he 
turned 21, he was conducting and arrang- 
ing a weekly series of orchestral radio 
programs for which he wrote a number of 
compositions, including a series of 
Symphonettes (or "Little Symphonies") 
that were classically structured works 
based on popular jazz influences and 
idioms. The second of this series contained 
a movement called Pavane which caught 
the fancy of the public and became a 
"popular standard" tune. The fourth 
Symphonettes known as the Latin- 
American Symphonette. is a dynamic 
showpiece for orchestra that remains today 
as his most familiar composition. Other 
works for which he has received critical 
acclaim include the Fall River Legend ballet 
suite, Spirituals lor Orchestra, and his 
Interplay lor Piano and Orchestra Not 
content with composing music for 
broadcast or concert performances, 
Morton Gould scored the music for a 
number of films, including "Windjammer, 
"Cinerama Holiday," and, more recently, 
he composed and conducted the back- 
ground score for the award-winning TV 
series. "Holocaust " 

There is an impressive list of orchestras 
around the world with which Morton Gould 
has appeared as guest conductor and or 
piano soloist, including the New York Phil- 
harmonic, Boston, Cleveland, Philadelphia. 
St Louis, London, Caracas, Mexico City, 
and Sydney symphony orchestras As a 
recording artist, he has compiled an 
extensive catalog, that includes his RCA 
recording of Charles Ives music with 
the Chicago Symphony that won a 
Grammy Award as the best classical 
recording of the year in 1966. Inthisalbum. 
four orchestral showpieces are trans- 
formed into sonic spectaculars by the 
London Symphony Orchestra conducted 
by Morton Gould, a man with whom I was 
proud to be associated while producing 
this recording 

JEROME E. RUZICKA 




PHILHARMONIC-SYMPHONY ORCHESTRA OF NEW YORK, 
DIMITRI MITROPOULOS, CONDUCTOR 


COLUMBIA SPECIAL PRODUCTS 
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■ In 1933, Prokofiev, after fifteen 
years of touring and composing in the 
United States and Europe, returned 
to Moscow. There he immediately as- 
sumed a position of major importance 
in Soviet musical life. 

The very first work he tackled in 
this new Soviet period was for a Len- 
ingrad film studio's production of 

I.ii h truant Kije, after a story by Tyn- 
yanov. Writes the composer's biogra- 
pher I. V. Nest.vev: “This was in the 
nature of a trial of the pen under the 
new Soviet conditions. For the first 
time after wandering so long in a maze 
of subjectless music the composer was 
at last able to tackle a concrete prob- 
lem : to provide the musical settings 
of old St. Petersburg under the reign 
of Paul, with its parades, its military 
ceremonies after the Prussian manner, 
and its dashing Hussars. The anecdote 
about the lieutenant who existed on 
paper only because of a mistake made 
by the secretary, offered rich possibili- 
ties forgrotesqueeffects. But Prokofiev 
resisted the temptation and gave in- 
stead an almost realistic reproduction 
of the epoch, complete with the Russian 
snows, the dull parade-ground cere- 
monies, the sentimental ditty with a 
faint flavor of parody to it, and the 
tinkling sleigh bells. His fit. Peters- 
burg was closer to the stylized, gently 
ironic engravings of Dobuzhinsky than 
to the cynical caricatures in Stravin- 
sky's Mavra or Shostakovich's The 
None. A year later, in 1934, Prokofiev 
revised the orchestration and made a 
symphonic suite, (Op. 60) out of this 
music.” 

There is some confusion as to the 
origin of I,t. Kije. Some have it that 
the initial misconception was created 
not by a secretary but by Czar Paul 
himself who misread a name on an 
officer's honour list, putting together 
the last syllable ki with the Russian 
expletive jr! The courtiers, rather than 
correct their emperor, forthwith creat- 
ed Ki je on the spot. Elsewhere the error 
i attributed to Czar Nicholas I. 

In any case, Kije sprang into his 
fictional existence, and the musical 
work built around him now stands as 
a kind of satiric Hero's Life! 
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ORCHESTRA OF NEW YORK 

DIMITRI MITROPOULOS, Conductor 

PROKOFIEV: LIEUTENANT KI.JE SUITE, OP. 60 


KODALY: HARY JANOS SUITE 


Serge Prokofiev born at Sontsovka, 
in Ukrainian Russia, April 23, 1891 ; 
died in Moscow, March 4, 1953. 

Lieutenant Kije Suite, Op. 60, com- 
posed in 1933-34. 

Zoltan Kodaly born in Kecskemet, 
Hungary, December 16, 1882. 

The opera Hdri/ .Linns, from which 
t he Suite is formed, was composed in 
the years 1925-26 and first produced 
in Budapest in 1926. 


The Suite is in five sections: 

I. Ilirth of Kije (Allegro). Kije is 
born with full military honors, to an 
off-stage cornet fanfare. Drum, fife, 
and other instruments join the parade. 

II. Romance (Andante). A slow, sad 
lover's lament is heard. Originally this 
was intended for baritone solo. 

III. Kije's Weililinn (Allegro). The 
campaigns of Kije the paper soldier 
seem to have been largely of the heart. 
Here we have the proper wedding of 
a sentimental gallant. 

IV. Troika. (Moderate). To the 
sound of sleigh bells, another melody 
originally with verses appears, this 
one a Russian tavern song. Rome of 
the amusing words read : 

A woman’s heart is like an inn: 

All those who wish go in . . . 

V. Ilnrial of Kije (Andante assai). 
Again the offstage fanfare and then a 
brief review of the splendid life of the 
Lieutenant. Themes from the other 
sections are rounded up once more 
before our hero is put to sleep for the 
final time. 

■ For Kodaly, too, the time of the pre- 
sent work was one that saw him newly 
famous and fondly accepted in his na- 
tive land. As an opera, Hdri/ Jdnos 
was a natural result of Kodaly’s long 
devotion to Hungarian folk music and 
national character. As a Suite, first 
performed by the Philharmonic-Sym- 
phony Orchestra of New York, Willem 
Mengelberg conducting, it won im- 
mediate popularity. On the occasion of 


that premiere the composer supplied 
the following notes: 

"The story tells of the adventures 
of Hary Janos, a national hero of 
folklore. A peasant and an ex-soldier, 
with great powers of imagination, old 
Hary sits in the village inn day after 
day telling of the wonderful exploits 
of his youth. In typical peasant fashion, 
these glorious products of his fancy 
are presented in terms of extreme 
• realism and naivete, yielding a curious 
mixture of comedy and pathos. Yet 
Hary is not viewed as merely a Hun- 
garian Munchhausen. The apparent 
swaggerer is at bottom the type of en- 
thusiastic dreamer, a born fanatic and 
rhapsodist. II is stories are not true — 
hut that is unimportant! They are ex- 
pressions of the beauty of his fantasy 
which builds for himself and others 
an artistic and absorbing world of the 
imagination. We all dream of these im- 
possible deeds of glory and grandeur, 
only we lack the naive courage of 
Hary, and dare not reveal them. A 
deeper significance is given to the 
story by regarding Hary as symbolic 
of the Hungarian nation, whose striv- 
ings and ambitions can be fulfilled only 
in dreams.” 


■ “According to a Hungarian super- 
stition, if a statement is followed by 
a sneeze of one of the hearers, it is re- 
garded as confirmation of the truth of 
the assertion. The Hdri/ Suite begins 
with a sneeze of this kind. One of 
Har.v’s group of faithful listeners, who 
sneezes at the wildest assertions of the 
old tale spinner, is equal to the occa- 
sion even when Hary declares that he 
once had occasion to subdue Napoleon 
himself! With a suggestion of this 
sneeze ‘the tale begins’ (No. 1 of the 
Suite). The other movements may be 
described as follows: 

"No. II. The scene is laid in the im- 
perial palace in Vienna, where the in- 
genious Hungarian peasant is amazed 
and enraptured by the famous Musical 
Clock with its little soldier figures in 
their brave uniforms appearing and 
disappearing at every rotation of the 
marvelous machinery. 


No. III. Harv and his sweetheart 
are longing for their village home, its 
quiet evenings, musical with love 
songs (an ancient Hungarian melody 
is used). 

"No. IV. Hfry, as general in com- 
mand of his hussars, confronts the 
I' ranch army. He brandishes his 

r'Yi >1 i ’ an< * '°“ t ^ le French begin to 
fall before him like tin soldiers! First, 
two at a time, then four — eight — ten, 
and so on. Finally there are no more 
soldiers left, and Napoleon is forced to 
engage in person the invincible Hary. 
II dry’s fantasy pictures a Napoleon 
made in the image of his own burly 
peasant imagination — an immensely 
tall and formidable Napoleon who, 
shaking in every limb, kneels before 
h : s conqueror and pleads for merev. 
The ironical French Victory March is 
transformed into a dirge. 

“No. V. is an intermezzo without 
special significance. 

“No. VI. An ironical march of tri- 
umph, in which Hary pictures the en- 
trance of the emperor and the imperial 
court at Vienna: but it is not the Aus- 
trian reality — only a Hungarian peas- 
ant’s way of imagining the rich hap- 
piness of the celebrated Wiener 
Burg.” C.B. 
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Gottfried Ignaz von Plover. Treasure' Representative 
for the Mint and Mines Department, honorary member 
of the Salzburg Princely Council and representative for 
the Salzburg Court in Vienna, was an excellent contact 
for Mozart and his brand-new wife, Constanze, when they 
arrived in the Austrian capital. The Ployers set a good 
table at their Dobling home, and often sponsored concerts 
at which Mozart played his music. Their daughter Barbara 
(also known as Babette) was a pupil of Mozart's and a 
pianist of superior gifts, and for her — out of good busi- 
ness sense and musical respect — Mozart wrote the two 
concertos presented on this record. 

They date from 17S4 — February and April, respec- 
tively. Thus, they coincide with the beginning of a decided 
upward swing in the up-and-down history of Mozart's 
fortunes. For the next three years he was to flourish in 
Vienna as a respected composer and keyboard virtuoso. 
This new security shows in his music, and nowhere so 
clearly as in the amazing series of piano concertos, twelve 
in all, composed between 17S4 and 1786, of which the 
E-Flat is the first. 

The concertos up to then follow, on the whole, the 
Rococo ideal: symmetrical construction, glittering virtu- 
osic figuration for the soloist, attractive ideas but musi- 
cally self-contained. But in his first Viennese years 
Mozart's style deepened measurably. His studies of Bach 
gave him new insights into the use of harmony and 
counterpoint for dramatic purposes. The success of his 
opera The Abduction From the Seraglio gave him further 
confidence as a musical dramatist, so that in 1784 he 
seemed ready to apply dramatic principles within a purely 
instrumental framework. By so doing, he was able to 
create a new kind of concerto, something more than a 
show-off piece for a crowd-pleasing soloist. 

The first few measures of the E-Flat Concerto are 


enough to demonstrate this new spirit. Instead of the 
brilliant opening flourish, followed by a string of attrac- 
tive Rococo tunes clinging harmonically to the prevailing 
tonality', we are plunged immediately into some sort of 
violent, unspoken argument full of mood changes. Then 
an onrushing momentum is generated by a luxuriance of 
independent ideas introduced within so little time that 
they seem to push one another out of the spotlight. 
Throughout the opening movement, the piano seems to 
take on the orchestra as a disputant on an equal footing. 
For the first time in the history of the concerto, the orches- 
tra is freed from its traditional role of accompanist for the 
soloist and enters the fray as a participant. The quarrels 
concern melody, harmony, dynamics and counterpoint, 
and there is no real relaxation of the tension even at the 
end. 

Relaxation comes, instead, in the slow movement, a 
simple and tender Romanza. Here the ideas are developed 
in a more leisurely way, and they are repeated often 
enough so that their simple beauty expands in the con- 
sciousness. But the tensions return in the finale. Here 
Mozart uses a principal theme that fully shows his newly 
acquired mastery of contrapuntal textures: a stiff, stalk- 
ing, compressed idea that trails after itself clouds of inner 
complexity. There are brief episodes whose geniality 
provides momentary relief, but the contrapuntal idea far 
outweighs these moments and spins the movement 
breathlessly along to a dazzling end. 

The operatic quality mentioned before is even more 
marked in the G-Major Concerto. The mood is estab- 
lished immediately in one of the most beguiling openings 
ever devised by Mozart (or anyone else). It is a whispered 
question, this wisp of unsupported melody — so happily 
posed that Mozart never really feels the need to answer 
it. This is the mood of the entire movement: the second 


subject, resting on tender, sighing harmonies, also seems 
to ask rather than answer. And at moments when an 
answer seems at hand. Mozart prolongs it by dropping 
the bottom out of his harmonic structure and wandering 
off in other directions. 

This sense of disturbance and irresolution continues 
into the slow movement, one of the most profound and 
subtle in the entire Mozart concerto repertoire. It is an 
aria infused with solemn and tragic sentiment (its open- 
ing theme resembles that of the Et incamatus from 
another exceptionally disturbing work, the C-Minor 
Mass). But, once again, it is an aria in which soloist and 
orchestra are on an equal footing in their discussion 
and their constant disagreement over key and melodic 
direction contributes greatly to the prevailing dark 
atmosphere. 

In the finale, however, matters are set right — and bril- 
liantly. It is a set of variations of the most witty kind 
based on an immensely lovable theme which Mozart 
claims to have learned from a tame starling he had pur- 
chased for his wife. There are momentary clouds, but 
the rapid tempo of the final variation so like the de- 
nouement in an idealized comic opera, banishes them all. 
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NANI WINE ISOCA MIX I 
CAROLYN ISOCA MIX I 


NANI WINE 


Drupatee and she nani 
In soca tassa city 
Advantage in the village 
Ah soca tassa rampage 
Chorus: 

NANI WINE, NANI WINE, 

NANI UUIN€, NANI WINE, 

NANI WINE, NANI UUINE, 

NANI UUINE 

NANI LUIN€ DOLUN SO 
NANI UUIN€ DOUUN SO 
NANI WINE DOUUN LOUU 
NANI WING DOUUN UOUU 
NANI WINE DOUUN SO 
NANI WINE DOUUN SO 
NANI WING DOUUN LOUU 
NANI WINE DOUUN LOUU 
People started matching 
The may horn she tuas mineing 
Exposing culturally 
Smeet musical harmony 
Chorus: 

Trinidad and Tobago 
Calypso pan and limbo 
Call me ah go ansmer 
To names like soca tassa 

Chorus: 

Nani tell Bissessar 
To massacre the tassa 
Anmhere you going 
Nani say ah coming 


CAROLYN 

Carolyn arguing 

UUith she man in the party last nite 
He mant to go but she mant to stay 
Hold she hand and she shout out no may 
Chorus: 

I HAVE SOMETHING TO TELL VOU 
I HAVE SOMETHING TO SAV 
I HAVE SOMETHING TO TELL VOU 
LISTEN EVERV UUORD I SAV 
TONITE LUG AINT GOING HOME 
TONITE UUE AINT GOING HOME 
TONITE UUE AINT GOING HOME 
UUE COME TO PLAV AND PLAV AND PLAV 
TONITE UUE AINT GOING HOME 
TONITE UUE AINT GOING HOME 
TONITE UUE AINT GOING HOME 
UUE COME TO PLAV AND PLAV AND PLAV 
Carolyn start to mail 
If you see horn she shaking she tail 
He hold she so man is time to go 
Pull amay and she start shouting no 
Chorus: 

Party right everbody tight 
It mas soca jamming ever more 
Like carnival that mas bacchanal 
Carolyn start to roll on the floor 
Chorus: 


PAN PEOPLE 

Panorama music is smeet 

Panorama people in heat 

Dey come out to smay 

UUhen the steelband play 

Smeet Pan have dem going astray 

Chorus: 

THEV EATING 
THEV DRINKING 
UUAITING FOR PAN 
UUAITING TO JAM 
THEV LINE UP 
TO JUMP UP 

HOPING THE JAM UUON'T STOP 
Panorama in Port of Spain 
Panorama people insane 
They come out to move 
To the steelband groove 
Panorama dancing improve 
Chorus: 

Steelband coming domn from the hill 

Pan men getting ready to thrill 

Patrons start to scream 

Its more than a dream 

Smeet pan is more than mhat it seems 

Chorus: 

Children begging mammy to come 
Fathers saving money for rum 
Dey got to be there 
Not to interfere 

To hear mhat the judges declare 
Chorus: 


Chorus:. 
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JUAN RAMON JIMENEZ 


«J 0 ' l . I /\ IN 



Grandes Poetas 


Juan Ram6n Jimenez, Premio Nobel de Literatura en 1956, nacido 
en Moguer en 1886, muerto en Puerto Rico en 1958. 

^Quien fue Juan Ram6n Jimenez? ^Simplemente «un poeta espa- 
nol-andaluz universal®, como a el le gustaba llamarse, hombre bueno, 
sensible, humano, delicado, espiritual como San Francico de Asfs, pero 
laico, en su maravilloso retiro y soledad interior en busca de la per- 
feccion ultima de la belleza, y, por anadidura, estremecedor poeta? 

un poeta romantico, modernista, postmodernista, subrealista, her- 
metico y siempre insatisfecho; doliente unas veces, excesivamente 
li'rico en ocasiones, casi cursi, considerado, a simple vista, supersen- 
sible como una rosa de te o de pitimim en invernadero, o una porce- 
lana china, casi transparente, en constante peligro de quebrarse por su 
fragil personalidad humana, que resistio, no obstante, los vaivenes 
de la vida durante setenta y dos afios, y el poeta que mas ha influido 
en la poesia actual y goza aun no solo de poderoso vigor expresivo, 
sino tambien de permanente vigencia entre nosotros; pero, al fin y 
al cabo, como lo califican la mayoria de los criticos o ensayistas que 
se han ocupado de su obra, el mas grande poeta li'rico de la poesia 
espahola? 

Si todo ello puede ser cierto, es, sin embargo, una sola parte de 
la verdad, segun la cual Juan Ramon Jimenez es no s6lo uno de los 
mas excelsos poetas de la lirica espahola, sino tambien el ultimo ver- 
tice con el que se completa, cierra y configure el perfecto triangulo 
de nuestra poesia lirica en los ultimos casi cien anos de riguroso 
caracter metafisico, cuyos otros dos vertices son las seneras figuras 
de Miguel de Unamuno y Antonio Machado: para nosotros los tres 
mas grandes poetas metafisicos de la poesia contemporanea, aunque 
sus planteamientos esteticos discurran, aparentemente, por distintos 
caminos, en sus liricas realizaciones. 

En efecto, al estudiar por separado la obra poetica de estos tres 
«grandes» de la poesia espahola, siempre nos hemos encontrado en 
!a misma meta: su preocupacion por el ser; su intento de penetrar 
y aproximarse hacia la suprema verdad, y su infinito anhelo de des- 
velar el misterio del por que y el para que de la existencia, formu- 
lando cada cual a su modo su pregunta, sin que la esfinge, en este 
caso, se precipite por haber sido desvelado su silogismo. 

En Unamuno, su lucha — o «agonia» como a el le gustaba llamar- 
la — esta en la duda cartesiana de la razdn con el anhelo de ansia de 
inmortalidad; en el «dime quien eres», al igual que Jacob, en su lu- 
cha con el angel durante la noche, que le rompe los huesos de su 
propia fe y le descoyunta la razon, dejandole tambien el corazon, su 
corazon religioso, malherido; en Machado, su escepticismo, su pere- 
grinar tranquilo y sosegado, le lleva a maravillosas culminaciones 
donde a veces se encuentra, quiza sin proponerselo, casi con la pura 
revelacibn; en Juan Ramon Jimenez, su devenir existencial, en tran- 
sito constante con la pura belleza y disfrute casi panteista del gozo 
de las criaturas, de la propia Naturaleza, y, en definitiva, del espec- 
taeulo del Universo, le acercan hacia la suprema gracia, por su aguda 
y cuidada penetracibn cbsmica, revelandosenos esplendidamente como 
otro gran poeta metafisico. 

Nos atrevemos a afirmar, sin temor a ser acusados de chauvinistas, 


JUAN RAMON JIMENEZ 

CARA 1 

1. Al soneto con mi alma 
Primavera 

Nada 

Mujer celeste 
Otono 

2. No estis en ti 
Amor 

Cada abril 
Cancidn 

3. Acercas cielo y tierra 
Dias, dias, dias, dias 
Tuve al amor, lo mismo 
Lejos, tu, lejos de ti 
Segunda aurora 

4. Amanecer dichoso 
Moguer 

Soledad 

Monotonia 

Mar 

Cuando dormida tu 
Vispera 

CARA 2 

1 . Desde dentro 
Lo que sigue 
La otra forma 
Ciudad del cielo 
La plenitud 

Su sitio fiel 

2. Las flores bajo el rayo 
La estrella venida 

Mensajera de la estacidn total 

3. La transparencia, Dios, la transparencia 
De nuestros movimientos naturales 

Soy animal de fondo 

Respiracion total de nuestra entera gloria 


que en toda la lirica mundial contemporanea 
— Novalis, Rilke, Holderling, Valery, Elliot, 
Quasimodo, Hungaretti, Montale, Neruda, Bor- 
ges, etc. — no hay ejemplo tan elocuente y 
manifiesto de grandeza metaflsica como el 


logrado por el genial poeta de Moguer y la gran lirica espahola a que 
nos hemos referido. 

Ahf estan, como testimonio incontrovertible, los ultimos libros de 
nuestro Premio Nobel: «Eternidades», .Piedra y Cielo», .Poesia* 
.Belleza., .La Estacidn Total con lai Canciones de la Nueva Luz, 
.Animal de Fondo., y .Dios Deseado y Deseante., que con .Diario 
de un Poeta Recien Casado. y .Sonetos Espirituales., libros de su 
produccidn intermedia, marcan la pura trayectoria de la lirica juan- 
ramomana, con una superacidn constante de estremecedora penetra- 
cidn hacia los problemas eternos y ultimos que le es dado unicamen- 
te conocer, intuir y aclarar al verdadero poeta, y que han servido 
de base para esta seleccidn antolbgica, grabada por el gran actor 
Julian Mateos y ambientada por fondos musicales, a la guitarra, de 
autores clasicos de la mejor estirpe, Robert Visseo, Carcasi, Gaspar 
Sanz, Sor y Vivaldi, que prestan a la poesia de Juan Ramon un espe- 
cial estremecimiento para subrayarla, lo que ha sido posible gracias 
a la fidelidad y dotes del interprete Demetrio Ballesteros, que sabe 
arrancar de las composiciones musicales seleccionadas sus notas y 
melodlas mas ocultas. Una cuidada realizacion del disco a la hora de 
grabar la palabra y mezclarla adecuadamente con la musica nos per- 
mits confiar en haber logrado, al menos, un trabajo bien hecho, como 
se merece y exige tan senera figura de nuestra mejor poesia. 

B. Arbeteta 


juliAn mateos es actor, actor de los pies a la cabeza. Porque 
actores sin mas hay muchos, pero son escasos, en cambio, los que 
han llegado a fundirse por completo con su profesionalidad. Julian 
Mateos piensa en actor, vive en actor, se mueve en actor y, sobre 
todo, es capaz de hablar en actor. El cine, con la perfeccion del 
doblaje, nos ha desacostumbrado a ver en la voz de los interpretes 
un elemento esencial. Sin embargo, la voz constituye quiza uno 
de los mejores instrumentos de que un actor dispone para de- 
mostrar su grado de profesionalidad. Los grandes actores han sido 
siempre consumados declamadores. 

Hoy, la declamacion ha sufrido un cambio cualitativo. El cine, 
mediante los primeros pianos, los pianos generales, etc., ha quitado 
importancia a la expresion hablada. El actor no necesita ya gritar, 
en cambio, puede susurrar y, mas importante que todo, hablar. Y 
es precisamente en la maxima naturalidad del lenguaje donde 
pueden apreciarse mejor los mtnimos y mas valiosos matices. 

Por eso, una cosa es recitar a Juan Ramon y otra muy distinta 
decirlo. Julian Mateos dice a Juan Ramon con toda la musi- 
calidad y sinceridad que su poesia exige, y tambien con toda la 
afectacion. Porque es necbsario ser un gran poeta. como Juan 
Ramon, para permitirse el lujo de ser afectado — la afectacion 
es la retorica de los sentimientos — , v un gran actor, como Julian 
Mateos, para dar a luz esa afectacion sin traicionar al poeta. 
Tantas veces la voz, una determinada inflexion, un error a tiempo 
dicen y descubren mas sobre un poeta que muchos anos de 
erudicion y miles de paginas impresas. 
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33 r. p. m. 
ALTA FIDELIDAD 


Direccion y seleccion de 

BENJAMIN ARBETETA 

llustraciones musicales, a la guitarra, por DEMETRIO BALLESTEROS sobre temas de «Suite del 
Renacimiento* (Andnimo), «Danzas Cervantinas* y «Pavanas» (Gaspar Sanz), «Estudios» nums. 5 
y 15 (Fernando Sor), «Minueto» num. 1 (J. F. Rameau), «Estudio» num. 3 (M. Carcasi), «ll Tiem- 
po, Concierto guitarra* (Vivaldi). 
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LET LOVE SPEAK UP ITSELF 
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DANIELLE STEELE (The Enemy Within) 

Produced by The I’umpkin 
Engineered by I .Mice Phillips 

Side Two 

LOVE WARS* 

lYoduced by Lenny Kuye 

HEADBUTTING HUSBAND 

lYoduced by The I’umpkin 
Engineered by l.unce Phillips 

•l.el Love Sixruk Up Itscir taken from The llcuuliful South allium 'CIIOKF.' 

The Groosc-u-thon, It) Box 87. IIU5 2F.Q. 

Sculptor: Austin Wright, Design: Kyan Art. 


UK 

GODX53 

o 4 

l Hi 

9 

I! 

1 1 

2 

INT | 869341-1 


|BA| 12g| 





(p) tout (ill! Discs l.til. (Q IWl Go! Discs Ltd. 

Hie copyright lolhlsvoood recording is owned h> Go! Discs I til. 

*. 1*1 IWtl I I. kti a l.otcrlulninciit. V illilslim of Wui occ Uomnnmlailloos 
loc. lor I lie Uollcil Moles mill Wli V lute i oiillmml loe. lor the 
is nr III oolslilr I It* l oiled Stoles. Iteiimslm.l front ’Ibllmly til’. 

1 1 . Mm's -Itltli Aooliervu » ulbomlNo: MW-lth. 

All rlghU ol tho producer pntl of llto ownor o( ll\o work roproducod msurvoil 
Unotilhnrluail copying. hlrlnu. lending, public purfoimiinro ond broodcntdlng ol thluocorri piohlhltoit 


MARKETED IN FRANCE BY 
BARCLAY AND 
IN GERMANY BY 
METRONOME MUSIK GmbH 
MAPI IN GERMANY BY POO FOR POLYGRAM 


2 * 







STEREO 
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SIDE I 

INTRODUCTION 
UHURU KWANZA 
AFRICAN LADY 

SIDE II 
BANTU 

KUCHEZA BLUES 


SIDE III 
EARTH BIRTH 

NOBODY KNOWS THE TROUBLE I SEEN 
SAUCER EYES 
I GOT RHYTHM 

SIDE IV 

GINGERBREAD 
COCKTAILS FOR TWO 
HONEYSUCKLE ROSE 
FE-DOUBLE-U BLUES 
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KURT W 

LYRICS: 

BERTOLT 
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WITH 
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ORCHESTRA AND 

CHORUS CONDUCTED 

BY WILHELM BRUCKNER-RUGGEBERG 

PRODUCED UNDER THE SUPERVISION OF LOTTE LENYA 
(SUNG IN GERMAN) 

INCLUDES THE ORIGINAL KURT WEILL CLASSICS: 
"BILBAO-SONG” AND "SURABAYA JOHNNY" 
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| "360 SOUND" 


Storoo '360 SOUND " roprosonts tho ultimnlu in 
listening enjoyment. Every aspect of recording 
activity lias boon carofully supervised by Colum 

bin's onginoors and crnftsmon, using tho vory 

Intost oloctronic equipment. Storoo " 360 SOUND crontos the offoct of surround 
ing the listener with glorious, truo-to-life active sound. It is as if ono wore 
sitting in tho first row contor at an actual performance. 

Columbia’s studios have boon dosignod with uniform sound characteristics and 
are oquippod with sixtoon-chnnnol consolos and custom-cniibrntcd multi-track 


tape machinos engine., t and built to Columbia's own specifications. Tho 
microphone 1 used uro cnosen for their individual sound oropo' 1 ", Joponding 
upon thu orui09tiutiou, l)il> mu .1 anil the ouiicupt of tho piouucui ui die record- 
ing. Some of tho microphonos are: tho Sony C37A; rolofunkon- Neumann's UG7; 
U47; M‘I9D; KM54A; KMGG; tho AKG'a CGO, C12 and Eloctro Voico G55C. Only 
high-output tapo affording maximum signal to noiso ratio is used. Such tupo, of 
groat tonsilo strength and thicknoss, additionally uids in tho olimination of 
print-through and reduction of distortion and hiss. 

Tho roduction of tho original multi-track tapo to tho finnl mnstor tapo is por- 


formod on editing consolos hand-toolod by Columbia's onginooring staff to 
accommodate any numbor of chnnnoln Tho transfor of mnstor tape to mastor 
lucquor in mado via a Wostrox or Ortofon cuttor installod on a Scully lathe 
oquippod with automatic variablo pitch and oloctronic dopth controls. Boforo 
production is bogun, a mnstor pressing is comparod to tho final tapo (A-B 
chucked). It is only after tho rocording has passod this criticnl tost that Colum- 
bia's any. oors give the final approval for manufacture, socuro in tho knowlodqo 
that oach Storoo 360 SOUND disc will havo tho samo full-bodiod, multi- 
dimensional sound ns thut originally rocordod in tho studio. 


HAPPY END 

KURT WEILL: MUSIC/ BERTOLT BRECHT: LYRICS/ WITH LOTTE LENYA 
ORCHESTRA AND CHORUS CONDUCTED BY WILHELM BRUCKNER-RUGGEBERG 

PRODUCED UNDER THE SUPERVISION OF LOTTE LENYA (SUNG IN GERMAN) 


Stereo— OS 2032 
Monaural — OL 5630 


NOTES ON TEXT AND TRANSLATION ENCLOSED 



UNHAPPY BEGINNING 

Happy End, Weill and Brecht’s second “play with music” has 
had a strange history. The work was first performed on Septem- 
ber 2, 1929 in Berlin with the following billing (the title itself was 
in English): 

HAPPY END 

A magazine story by Dorothy Lane 
German adaptation: Elisabeth Hauptmann 
Songs: Brecht and Weill 

This, for the Berliners and especially for the critics, was both 
provoking and enigmatic. No one could trace either Dorothy 
Lane or her magazine story. Furthermore, certain coincidences 
prepared the way for dangerous comparisons. The premidre of 
The Threepenny Opera had taken place almost exactly a year 
earlier at the same theatre, under the same producer (Ernst 
Josef Aufricht) with the same stage directors (Erich Engel and 
Brecht himself), the same designer (Caspar Neher), the same 
musical director (Theo Mackeben) and the same orchestra (the 
1 ewis Ruth band). The subject of Happy End likewise concerned 
the doings of the Underworld, and Elisabeth Hauptmann was 
again announced as being responsible for the adaptation from 
an English text. The stage seemed set for the appearance of a 
younger brother of The Threepenny Opera. 

This was by no means an advantage. Brecht was a big enough 
talent to have big enemies, and his overnight success with 
The Threepenny Opera was a gift from the gods that many were 
determined should not be repeated. The general public is more 
indulgent, and at the premiere of Happy End it applauded vigor- 
ously after the first act. During the interval there was general 
anticipation of a success that would surpass even that of The 
Threepenny Opera. There appeared to be none of that social 
criticism and angry protest which provoked an undercurrent of 
nervousness amidst the enthusiasm for the earlier play. Here 
the gangsters were simply gangsters, and none of the characters 
seemed especially unhappy, even at the beginning. But the 
title proved ironic, for at the climax of the third and last act, 
everything that seemed lighthearted was given a sharp twist to 
the left, and the play ended with a scene which combined scur- 
rilous political satire with what seemed very like frank blas- 
nhemy. There was a minor riot, and the police were called in to 
restore order. 

Next day, the critics descended in their columns with guns 
blazing left and right. No one had a good word to say for the 
play. It was dismissed as a feeble attempt to repeat the success 
? The Threepenny Opera, an attempt which began by being 
merely trivial, and ended by being offensive as well. The radical 
press expressed no gratitude for the radical ending, and attri- 
buted the whole enterprise to the basest motives. But the thing 
which enraged most of the critics, whatever their political 
color, was the mysterious Dorothy Lane. Thic was a ghost in 
which no one believed, and it provided an ideal occasion for 
sarcastic speculation. One distinguished critic remarked that 
“This comedy is so lackadaisical that it can only bo the work 
of Bert Brecht." 

However, there was a complication. This was a musical play, 
but these wore drama critics. No matter! A bravo drama critic 
does not desert his post even in the face of music, and on this 
occasion, everyone was feeling extremoly bravo. Unlike Brecht, 
Weill was not the object of any personal animosity. He was 
simply in the line of fire, and since ovoryono had agreed that tho 
drama of Happy End wa ■ a pale imitation of The Threepenny 
Opera, the easiest solution of the musical problem was to say 
that tho score had tho same bad character (dospito tho fact 


that the two works do not havo a single musical phrase in com- 
mon, and the musical aims are in every way different). 

However, ono paper (the “Vossischer Zeitung”) had the fore- 
sight to send its drama critic and its music critic. And the music 
critic was none other than Max Marschalk, a close friend and 
adviser of Mahler, and a man of real musical substance. Next 
day, the drama critics must have been embarrassed to read 
Marschalk’s notice, which began: “Weill has developed into a 
Master of the song. He was already that in The Threepenny 
Opera. If anything, he is still more so in Happy End.” As it 
turned out, Marschalk’s high opinion of Happy End was widely 
endorsed in musical circles, and at least one responsible critic 
had expressed a personal preference for Happy End above all 
Weill's theatre scores. 

Nevertheless, the play could not hope to survive the murder- 
ous onslaught of the critics, and it was soon withdrawn. Brecht 
never acknowledged it as his own, or allowed it to be printed, 
and the complete score was not published. The memory of the 
play was kept alive by two or three songs — notably “Surabaya 
Johnny” — until eventually everyone forgot that there had ever 
been any other music. 

In 1956 Lotte Lenya recorded three of the songs in her famous 
album, “Berlin Theatre Songs by Kurt Weill.” Attention was 
drawn to the forgotten complete score, and a production of 
Happy End, in a much revised version, was staged in Munich in 
February 1958. The production was a great success. One critic, 
intelligently distinguishing the function of the music from that 
of The Threepenny Opera score, remarked that in Happy End 
Weill had pioneered the German musical. History has not yet 
allowed the pioneer to have any significant followers in that 
direction, but this is no fault of Weill's. 

The Munich success of Happy End led to productions in other 
cities, and then to the publication of the complete score (thirty 
years after its composition!). Now comes this recording, which 
is the most important step so far towards the proper apprecia- 
tion of one of the miniature treasures of the musical theatre: a 
little work that transcends littleness, a divertissement that is 
more than merely diverting, a sidetrack that leads somewhere 
usefully. 

THE BACKGROUND 

Happy End was the fourth collaboration between Kurt Weill 
and the great German poet and playwright Bertolt Brecht. The 
first had been the singspiel Maliagonny in May 1927; the second 
was The Threepenny Opera written during the summer of 1928, 
and the third was the full length opera The Rise and Fall of the 
City of Mahagonny. In May 1929 Brecht and Weill set off for the 
South of France in their cars, with the intention of working on 
the song texts of Happy End. But Brecht had an accident on the 
way, and had to return. Work was postponed until July of the 
same year, and was completed during an August holiday on the 
Ammersee (Lake) near Munich. 

THE FOREGROUND 

There is no doubt that an injustice was done to the Happy End 
play. Although scarcely original, the play is entertaining and 
well constructed. It is certainly not inferior to many a highly 
successful matinoo-fillor. Unfortunately, everyone wanted an- 
other Threepenny Opera and then, as if ashamed of their greed, 
protendod they had got it and that it was bad. 

Tho music in Happy End has a purpose of its own, quite dif- 
ferent from that of The Threepenny Opera. Whereas in the 
earlier work tho music is an integral part of tho dramatic struc- 
ture, developing it or commenting on it, tho Happy End songs 
aro purely docorativo. With tho exception of the “Matrosen 


Song,” they are not essential to the development of the play; 
nor are they expressions of individual psychology. Consequently 
the decision to have one singer for all the songs in the present 
recording, apart from the Salvation Army choruses, is perfectly 
consistent with their essential nature. 

Despite all appearances, the music of Happy End runs counter 
to the tradition of incidental music (which Weiil opposed all his 
life). Brecht's texts and Weill’s music are quite literally the 
raison d'etre for the play. It is here and here alone that the 
heart beats and the fist is clenched. 

In his review of Happy End, Max Marschalk rightly pointed to 
a characteristic strain of melancholy in some of the music, and 
observed that it is “The mark of a true musician, who will not 
lose himself in dealing with trifles.” This is very true. A lesser 
artist might have made the obvious slightness of the play an 
excuse for hasty and ill-considered work. For Weill, it was a 
labor of love and craftsmanship, and there is not one casual or 
unfeeling phrase. Although he must have known that the play 
was of ephemeral significance, he made it the occasion for 
scrupulously furthering the development of his art. Without 
implying any adverse comment on the great Threepenny Opera, 
it is worth considering some of the respects in which Happy End 
advances the technical procedures of that work. 

In the first place, we note an enrichment of the harmonic 
vocabulary by new kinds of suspension and chromatic altera- 
tion. Typical of this are the rasping sevenths and ninths which 
open the “Bilbao Song,” and the related harmony of the section 
preceding the refrain in the “Matrosen Song.” The lyrical and 
frankly romantic harmony of “Surabaya Johnny” is another kind 
of innovation. Melodically all the lines are often broader and 
blander, making possible the kind of contrast which gives the 
big C major tune in “The Song of Mandalay" its extraordinary 
send-off: an example of melodic rocketry if ever there was one. 

Contrast is likewise the guiding principle in the consistently 
lively, accompanying textures. Here, the invention of expressive 
counter-melodies and the integration of melody and accompani- 
ment achieves a greater flexibility with less strict repetition than 
in The Threepenny Opera. In the full version of “Surabaya 
Johnny," recorded for the first time on this disc, the listener 
will find that at each return of the verse and refrain, the accom- 
paniment acquires new color and texture, culminating in the 
last refrain, with the piano's beautifully shaped counter-melody. 

Lastly, a word as to the general character of the Happy End 
score. A widespread misunderstanding of Weill’s ironic and 
pathetic methods in other works had led to the impression that 
his music expresses, however brilliantly, an attitude that is 
fundamentally cynical. To believe this is to miss the whole point 
of his art, which is its humanity. In truth, the game of parody 
has a very minor role in Weill's work. Happy End makes a useful 
introduction to Weill, for the expressive issues are not compli- 
cated by any weighty ideological purpose. Max Marschalk rightly 
discerned a certain melancholy in the music, but it is equally 
important to notice its frank and appealing gaiety. “The 
the Hard Nut” is high comedy, and what little parody one finds — 
notably in the “Song of the Brandy Merchant” and the chorus 
“In der Jugend gold’nem Schimmer” — is unmistakably affection- 
ate. The object of affection is, of course, the idea of the 
Salvation Army. The Devil, we know, usually has the best tunes, 
but Weill does not begrudge a few for the Salvation Army. 
Although he shows its comic side, he does so with a good 
conscience and no malice. The more lighthearted of Weill's 
tunes suggest a lyrical counterpart to Charles Ives’ famous song 
“Goneral William Booth Enters Into Heaven.” Dramatically the 
play seems to stand between Shaw’s “Major Barbara” and Frank 
Loosser’s Runyon-inspired “Guys and Dolls.” 

DAVID DREW 


You will also ©njoy:02L 278/ 02S 203“ Brecht On Brecht; K3L 243 Mahagonny, 02L 257/ 02S 201* Dio Dreisgroschenoper; KL 5056 Berlin Theater Songs; KL 5175 Seven Deadly Sins; KL 5229 American Theater Songs of Kurt Weill 
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SIDE I INTRODUCTION (HOSIANNAH) 

BILBAO SONG Harms, Inc. (ASCAP) 

DER KLEINE LEUTNANT DES LIEBEN GOTTES 
GEHT HINEIN IN DIE SCHLACHT . 

MATROSEN SONG Harms, Inc. (ASCAP) 
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COVER DRAWING BY TOM ALLEN 


SIDE II BRUDER, GIB DIR EINLN STOSS 
DAS LIED VOM B RAN NTWEI N HANDLER 
DER SONG VON MANDELAY 

i Orchil dich nich i 

SURABAYA JOHNNY Harms, Inc. (ASCAP). 
DAS 1 1 ED VON DER HARTEN NUSS 
IN DER JUGEND GOl D'NE M SCHIMMI R. 

DIE BAl LADE VON DER HOl LENLILI 

DER M I INI II U I NAN1 OF S I II BEN GOTTES 
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VOOM VOOM 


SIDE A 

1 . Voom Voom 
(A. Alexis) 

2. Pan History (Club Mix) 
(J. Andrews) 


SIDE B 

1 . Pan History 
(J. Andrews) 

2. Voom Voom (Club Mix) 
(A. Alexis) 


JMC-017 
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irt-o!-Spain, Trinidad 
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Distributed by 

Jamaican Me Crazy Records Inc. 
173-21 Jamaica Ave.. Jamaica NY 1 1432 
Tol (718) 262-9353 
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SIDE A 

33 1 j 3 R.P.M. 


GC 1000- A 
NILKAM MUSIC 



GLORIOUS CHURCH RECORDS 

Perry Lindsay Radio Choir 

SIDE » 

33 1/3 R.P.M. 

STEREO L.P. 

1. COUNT YOUR BLESSINGS (3:03) 

2. NEVER LET GO OF HIS HAND (3:06) 

3. OH THAT MEN WOULD PRAISE THE LORD (4:57) 

4. YOU SHALL WEAR A CROWN (6:00) 

THE GLORIOUS CHURCH 
869 HALSEY STREET 
BROOKLYN, NEW YORK t 1233 
(212) 453-1483 
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Volume 3 
THE INCREDIBLE 

JIMMY SMITH 


1525 


Side I 

(BN 1 525-A) 


1. JUDO MAMBO (Jimmy Smith) 

2. WILLOW WEEP FOR ME (Roneli) 

3. LOVER COME BACK TO ME 

(Romberg-Hammerstein) 

Jimmy Smith, organ; Thornel Schwartz, 
guitar; Donald Bailey, drums. 



Volume 3 
THE INCREDIBLE 

JIMMY SMITH 


1 . WELL YOU NEEDN’T (Thelonious Monk) 

2. FIDDLIN’ THE MINORS (Jimmy Smith) 

3. AUTUMN LEAVES (Prevert-Kosma) 

4. I COVER THE WATERFRONT 

(Green-Heyman) 

Jimmy Smith, organ; Thornel Schwartz, 
guitar; Donald Bailey, drums. s 
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1. MONEY/BARRETT STRONG (P/ Gordy, J. Bradford) 
2:37 

2. WAY OVER TH E R E/TH EM? R AC L ES (W. Robinson, 
B. Gordy) 2:52 

3. SHOP AROUND/THE MIRACLES (W. Robinson, 

B. Gordy) 2:37 

4. BYE BYE BABY/MARY WELLS(M. Wells) 2:53 

5. OH! LOVER/SINGIN' SAMMY & SHERRI 
(B. Gordy, W. Robinson, B. Holland) 2:52 
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fi DEPEND ON ME/THE MIRACLES (B. Gordy, W. 
Robinson) 3:07 

2. PLEASE FORGIVE ME/MARY WELLS(B.Gordy) 

3. WHO'S LOVING YOU/THE MIRACLES (W. 
Robinson) 3:00 

4. OH I APOLOGIZE/BARRETT STRONG 
(W. Robinson, B. Gordy) 2:33 

5. THAT'S WHY I LOVE YOU SO MUCH/ 

SINGIN' SAMMY & SHERRI (B. Gordy) 2:04 

Produced by Berry Gordy 


OF MOTOWN MOO" ^ 






LadoA Estereo ^ 

DBL1-5012 (DBL1- 5012A) 

Siboney 
Xiomara Alfaro 

1 Luna Rosa (V. De Crescenzo-Vian Goell) 

2 Potpourri: 

Noche de Ronda (Agustfn Lara) 

Amor, Amor (Gabriel Rufz) 


3 Lagrimas de Estrellas^ (Nelson Navarro) 

4 Amor de Verano (Ramon Cabrera) 

5 Mframe Asf (Eduardo Sanchez de Fuentes) 

6 Siboney (Ernesto Lecuona) 

Xiomara Alfaro 

Con la Orquesta de Ernesto Duarte 
Grabado en Cuba 


dynofiex 


TWis) RCA CGRP - MADE IN U S A 


U #£0 BY RCA RECORDS 



LadoB Estereo 

DBL1-5012 (DBL1-5012B) 

Siboney 
Xiomara Alfaro 

1 Ochun (Obdulio Morales) 

2 Angelitos Negros 

(M. Alvarez Maciste-A. Eloy Blanco) 



_ l><, ^ Cru «D BY RCA RECORDS 0 '^" 



3 Anema e Core (Manlio D ’Esposito) 

4 No Me Importa Lo Que Pienses 
(Charles Abreu) 

5 Baia (Ary Barroso) 

6 Malaguena (Ernesto Lecuona) 

Xiomara Alfaro 

1 y 2, con La Orquesta de Chico O’Farrill; ^ 
3 y 6, con la Orquesta de Ernesto Duarte 
Grabado en Cuba 

dynofiex 

TM(s) RCA CORP -MADE IN U S A 



?ARA/if 


EMERY AND HIS 
VIOLIN OF LOVE 


FUU COLOR 
FIDELITY 
331/3 RPM 


1. BE MY LOYE 

(S. Cahn-N. Brodszky) (3:05) 

2. A VERY PRECIOUS LOVE 

(P.F. Webster-S. Fain) (2:36) 

3. I HEARD A SONG 

(R. Freed-H. Yablokoff) (2:45) 

4. AN AFFAIR TO REMEMBER (Our Love Affair) 

(H. Adamson-L,McCarey-H. Warren) (3:07) 

5. VURRIA (Beguine) 

(A. Pugiiese-F. Rendine) (2:52) 

6* IF YOU LOVE ME (Really Love Me) 

(M. Monnot-G. Parsons) (2:55) 

EMERY OEUTSCH 

4 with Orchestra t Chorus ^ • 

*°D UrT cr 0 tf> ° 

Ct of am-par R tC 





FULL COLOR 
FIDELirii 

331/3 RFlM 


1. STELLA BY STARLIGHT 

(N. Washington-V. Young) (2:11) 

2. I HEAR A RHAPSODY 

(G. Fragos-J. Baker-D. Gasparre) (2:09) 

3. I LOVE YOU MUCH TOO MUCH 

(D. Raye-A. Olshey-C. Towber) (2:17) 

4. WHERE IS YOUR HEART 

(W. Engvick-G. Auric) (2:41) 

5. MY LOST LOVE (Tango) 

(Kennedy-Cobian) (2:32) 

6. SUMMERTIME IN VENICE 

(C. Sigman-lcini) (2:54) 

. EMERY DEUTSCH 

4 p,. with Orchestra & Chorus r r&$ * 

*°OUct cr 0 tf> 

Ct OF f\ M-PAR 


*° T ‘-ICENSeO f09% 



PRTO. 4 »*FG 


1. IT’S JUST LOVE MY SWEET 

2. WHO’LL TAKE MY PLACE WHEN I'M GONE 

3. THE CHERRY IN MY FRUIT COCKTAIL 


4. A LONG TIME 


5 . ! DIDN'T UNDERSTAND 


°N PjhiONO&T* 



PRTD. & ME S 


1. YOU DIDN'T WANT ME WHEN YOU HAD ME 

2. I GOT THE BLUES IN THE MORNING 

3. FIVE O'CLOCK FEELING 

<■* 

4. THE WIND '/ 

!>■ HT/C'KlEBl’RSfY HEAVEN M 
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MCA-23699 

(MCA6264) 

Side 1 


(Mclntosh-Nichol-Eugene) 

A Music Publishing, A Division of MCA, >1 
Brampton Music/Virgin Music 

PRODUCED BY NICK MARTINELLI FOR 
WATCHOUT PRODUCTIONS 

• • * 4 _ „ 

Original version appears on the 


MCA LP, MCA-5745 "Zagora 
RECORDED IN ENGLAND 

® 1986 

MCA RECORDS, INC. 


? °0 UNIVERSAL PLAZA 





MCA-23699 

(MCA6265) 


Raoio 


A Music Publishing, A Division of MCA, Ir 
Brampton Music/Virgin Music 

PRODUCED BY NICK MARTINELLI FOR 
WATCHOUT PRODUCTIONS 

★PRODUCED BY CARL MclNTOSH AND 
STEVE NICHOL 

Original version appears on the 
MCA LP, MCA-5745, "Zagora" 

RECORDED IN ENGLAND 

©1986 c 

MCA RECORDDS, INC. ; 


lQ 0 UNIVERSAL PLAZA 



Recorded at 
Platinum Factory 
Produced by 
Leroy Bass 
( 212 ) 493-3634 


SOCA STOPLIGHT 

Arranged By 

STAR SHIELD & OLIVER BENDERS 

Music Played By 
“BENDERS EROS.” 


ALL RIGHTS RESERVE- 


CARIBBEAN GOLD 
RECORDS 


Recorded at 
Platinum Factory 
Produced by 
Leroy Bass 
(212) 433-3634 


LORD RANGER 



MUSIC MEDICINE 


AiPHPprf Bv 

SVAR SHIELD & OLIVER BENDERS 


i i 


Music Played By 
BENDERS BROS.” 


ALL RiBliis 


reserved 


B 0012 

45 R.PM. 

« 



You Don't Want That 

Onasys Records 

Produced by Music Mystro for 

Poplife Music 


Side A 


OYS-OOOI 


1. You Don't Want That (Dirty) 

2. You Don't Want That (Clean) 

3. You Don't Want That (Instrumental) 

4. You Don't Want That (Acapella) 


"D" Brown 

featuring Juelz Santana 
Gangsta Love 

Onasys Records 

Produced by Music Mystro for 

Poplife Music 


Side B 


OYS-OOOI 


1. Gangsta Love (Dirty) 

2. Gangsta Love (Clean) 

3. Gangsta Love (Instrumental) 

4. Gangsta Love (Acapella) 




,sfl 6d & copywrmet' 




me 

remixes 




01 Cheeky soap’s Belly Dancer* mih 
peaouning L. Boogs B sucio 


Cheeky SDan’s Belly Dancer mih - insDPumencai 



01 Eddie D J mih - Mam 

02 Eddie DJ mih - Spanish 
OB Eddie DJ mih - insopumendai 



17283-SI 



in^oejnuei/vj 



Side A 

33 1/3 rpm 

STEREO 


EAS-17283 

XSS17283A 

Demonstration-Not For Sale 


1. Cheeky Star’s Belly Dancer Mix featuring L. Boogs <S Sucio 3:05 

2. Cheeky Star’s Belly Dancer Instrumental Mix 3:05 

(Nikki Flores, Denise Pearson, Alias) 

P.I.V. Publishing (BMI), Write 2 Live (ASCAP), Mill Hill Music, Inc. (BMI) 

Produced and arranged by Alias for Alias Productions 
Recorded by Sauce and Alias at SRM Studios, Sherman Oaks, CA 
Mixed by Tony Maserati for Two Chord Music Inc. at Una Volta Studios, NYC 
1 Remix produced by Buda Ink Music 

Remix Engineered by Jim Caruana at Sony Studios, NYC ^ 

Mastered by James Cruz at Sony Studios, NYC / 

L. Boogs & Sucio appear courtesy of Buda Ink Music ^ 

Album version to appear on the forthcoming Epic release This Girl (92077) 

A&R: Ben Goldman, Mike Flynn, Keith Naftaly 

Personal Management for Nikki Flores: ^ 

Jorge “El Padnno" Hernandez and Bruce Johnson for BJH management, Los Angeles. CA 

www.nikkiflores.com 
www.epicrecorecords.com 

© 2005 SONY BMG MUSIC ENTERTAINMENT/ 
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® 2005 SONY BMG MUSIC ENTERTAINMENT 
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WARNING: All Rights reserved. 

Unauthorized duplication is a violation of applicable laws. 
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1 0022 - 321 1 /”Sony Urban M uS ' c 
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Re 9istrada 


lrYpejnuei/M 



33 1/3 rpm 

STEREO 


XSS17283B 

Demonstration-Not For Sale 


❖ 


Q, 


% 


0- 




7 Q 


1. Eddie “DeeJay” Mix 3:20 

2. Eddie “DeeJay” Spanish Mix 3:20 

3. Eddie “DeeJay” Instrumental Mix 3:18 

(Nikki Flores, Denise Pearson, Alias) 

P.I.V. Publishing (BMI), Write 2 Live (ASCAPJ, Mill Hill Music, Inc. (BMI) 

Produced and arranged by Alias for Alias Productions 
Recorded by Sauce and Alias at SRM Studios, Sherman Oaks, CA 
Mixed by Tony Maserati for Two Chord Music Inc. at Una Volta Studios, 1MYC 
Remixes Produced and Mixed by Eddie “DeeJay” Arroyo for On Point Mixes Inc. 

Programming: Alex Tapia & Diamond Medina 
Mastered by James Cruz at Sony Studios, NYC 

Album version to appear on the forthcoming Epic release This Girl (92077) 

A&R: Ben Goldman, Mike Flynn, Keith IMaftaly 

Personal Management for Nikki Flores: 

Jorge "El Padrino" Hernandez and Bruce Johnson for BJH management, Los Angeles, CA 
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www.nikkiflores.com 
www.epicreoorecords.com 

© 2005 SONY BMG MUSIC ENTERTAINMENT/ 
® 2005 SONY BMG MUSIC ENTERTAINMENT 
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WARMING: All Rights reserved. 

l/£ /;/ ^ Unauthorized duplication is a uiolation of applicable laws. A a\’® 
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York, 


Ny 1002 2-321 1/"Sony Urba n W' uS ' u 


Re 9istrad a . 



RECORDS 

LACEUP 9 DJ 


PROMO ONLY 

NOT FOR RESALE 



45rpm 



elektronauts 


LACEUP 9 DJ 


i. Bumper 

cn neuu Funl-114 Generation mix) 

e. Bumper 
coricjinai mix) 


33rpm 



laCerba 


RECCRDS 


LACEUP 9 DJ 




PROMO ONLY 

NOT FOR RESALE 


SIOE C 

i. Bumper 

cpiump id-ts instrumental mix) 


45rpm 



- . • 



elentronauts 


LACEUP 9 DJ 


dulD mix) 

a. Bumper to j stanisias vs 
General Eiel-rtricM - 
fuu vocai mix) 


33rpm 



Niles 


(The Technician) 

from the album 

Off t)a Hinges 


RDTC-5 

Raw Deal Records, Inc 


Unauthorized Duplication 
Is A Violation Of 
Applicable Laws 


Don’t Hats 

(Radio) 3:50 

Don't Hate 

(Main Mix) 4:48 

Don’t Hate 

(Instrumental Background) 4:50 

Episode 2 2000 Aliyah Iman Music Publishing, BMI 
Raw Deal Records 

. w Executive Producer .Qjfc/ 

^ "o T.C. Payton „ ^ 

' <»748. College Pe*. ^ 
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PR 2324 


MIKI HOWARD 


33 1/3 RPM 


STEREO 


A SIDE 




CRAZY 


LP VERSION/ 4: 20 

(G. Levert, M. Gordon, G. Mimms) 

Trycep Publishing Co., adm. by Willesden Music Inc., BMI 

ST-PR-53185-SP 

Produced by Gerald Levert and Marc Gordon 
for Trevel Productions 
Executive Producers: Sylvia Rhone, 

Merlin Bobb, Miki Howard 
From Atlantic LP 81810 - 
"LOVE CONFESSIONS'' 

© 1987 Atlantic Recording Corp. 

All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


^ EfiPlA2 , NY ,NV©^ 


pP 




STEREO 


B SIDE 


CRAZY 


<$> 




EDITED VERSION/3:54 

(G. Levert, M. Gordon, G. Mimms) 

Trycep Publishing Co., adm. by Willesden Music Inc., BMI 

ST-PR-54902-SP 

Produced by Gerald Levert and Marc Gordon 
for Trevel Productions 
Executive Producers: Sylvia Rhone, 

Merlin Bobb, Miki Howard 
Edit of Atlantic LP 81810 - 
"LOVE CONFESSIONS" 

® 1987 Atlantic Recording Corp. 

All Rights Reserved. 
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PROMOTIONAL COPY 
NOT FOR SALE 
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RAD 99003-1 

KC FLIGHTT 

featuring TANAJ PERRY 

1 . I Get Up Main Vocal Mix 5:38 

2. / Get Up Dub 6:50 


SIDE A 33 1/3 rpm 


Caroline 


(E. Van Halen, A. Van Halen, M. Anthony, 
D.L. Roth, F. Toson Jr.) Van Halen Music/ 
Warner-Chappell Music/ Airman Music/ 

Any Kind Of Music Inc. 

Produced by KC Flightt. Engineer: Taj Sidu 
Recorded at Animation Sound, NYC. 

®& ® 1999 Immediate Radikal Inc. 


89289 


90031 



RAD 99003-1 

KC FLIGHTT 

featuring TANAJ PERRY 


1 . Clubland Vocal Version 5:49 

2. Clubland Dub 5:42 


SIDE E B 33 1/3 rpm 


Caroline 


(F. Toson Jr.) 

Airman Music/ Any Kind Of Music Inc. 
Produced by KC Flightt. Engineer: Taj Sidu 
Recorded at Animation Sound, NYC. 

@ & ®1999 Immediate Radikal Inc. 

Manufactured & distributed in the USA by 
Caroline Distribution, 104 W. 29 St., 

New York, NY 10001. 

WARNING: All rights reserved. 

Unauthorized duplication is a 
violation of applicable laws. 



Scottie Knoxx 



1. 2 Gangsta "Dirty Version" (feat J.fi DaSupa Star) (4:52) 

(S. Reynolds; BMI/Stradf'Biz Records, ASCAP.) 

2. You Gotta love Me "Dirty Version" (4:30) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 

3. Yea Nucca "Dirty Version" (feat ).R. DaSupa Star) (3:40) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 






4. 2 Gangsta instrumental (1:02) 
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©2003/ Xtra Entertainme^ 
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Scottie Knoxx 


X 


SIDEB 

(Clean) 



1. 2 Gangsta "Clean Version" (feat J.R. DaSupa StarH4:52) 

(S. Reynolds; B M I/Shady BirRecords, ASCAP.) 

2. You Gotta love Mir "Clean Version" (355) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP.) 

3. Yea Nucca "Clean Version" (feat J.R. DaSupa Star) (351) 

(S. Reynolds;BMI/Shady Biz Records, ASCAP) 

4. You Gotta love Me Instrumental (138) 



5. Yea Nucca Instrumental (1:00) 


0/% ©2003/ xtra Entertain^- ^ * 




EPS- 10 196 

STEI1E0 
33 1/3 BPM 


® 1 9 87 

CBS Records Inc 
Tending 


NO LO DEJES CAER 

3 CON JOHNNY VENTURA) 

( < 0Tttti Qoto) 

REMIX: Pablo Flores a* 1 * 



® % 9 87 

CBS Records Inc. 
Pending 


EPS- 10 196 

STEREO 
33 1/3 RPM 


TE EQU I VOCAS 

(^e/tmcmdo u^/ttas) 


REMIX: Pablo Flores 


iCBSl 


Sophy 


* c tur.d by: D'«* e ° 



VERSION DISCOTECA 

Cuco Valoy 
Y Su Nueva Tribu 


K-60040 


riba Los Prietos e i4 

(Cuco Valoy) 

Produccion: CUCO VALOY 
ductor Ejecutivo: MATEO SAN MARTIN 

KUBANEV PUBLISHING CORPORATION 
BANEY PUBLISHING CORPORATION 
Estudios De Grabacion: 
lisqueya (R.D.) - Variety Sound (N.Y.) 

Del Long Play Kubaney KD-20023 


ditor 


mbA 



VERSION RADIO 

Cuco Valoy 
Su Nueva Tribu 


LADO B 1 
33 1 /3 RPM 
Stereo 


K-60040 


lallgu (L/iUIa, L/lUia j 3:40 

Valenzuela-E. Marti-F. Ehrlich) 

Produccion: CUCO VALOY 
oductor Ejecutivo: MATEO SAN MARTIN 

) KUBANEY PUBLISHING CORPORATION 
JBANEY PUBLISHING CORPORATION (B.M.M 
Estudios De Grabacion: 

uisqueya (R.D.) - Variety Sound (N.Y.) ^^Qg| 

Del Long Play Kubaney KD-20023 


ditorial 
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3 Prod . ««iill!i(i 

Augustus ' Gussie" Clarke 
for Anchor Recording Co. Ltd. 
56 Stipe Rd., Kgn 5,Ja.W.I. 
Tel) (809)92-92074 

© 1988 Anchor 
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Dist. by: 

V.P. Records 
170 21 Jamaica Ave., 
Jamaica, New York 
Tel. (718)291-7058 


Recording Co. Ltd. 
©Dubplate Music (P.R.S.) | 

Side A j? 


IMIi 

mm 

■SI 


OPERATOR 

■Lv 

(M. Bennett) 

J.C. LODGE 

Recorded and Mixed at 
Music Works Recording Studl® 


:> Reserved. Un* u 


Of the Produce' 



RECORDS 


Distj by: 
V.PjRecords 
170 |l Jamaica Ave., 
Jamaica, New York 
Tel \ (7 18)291 -7058 


^ VERSION 

Recoided and Mixed at 
Music Works Recording Studi 


served 


Prod. by 

Augustus "Gussie ,A €larke 
for Anchor Recordin&Co. Ltd. 

56 Slipe Rd. r Kgn 5\Ja.W.!. 
Tel: (809) 9k -92074 

© 1988 Anchor 
Recording Co. Ltd. 

©Dubplate Music (P.R.S.) 




DISTRIBUTION: 


Produced & Arranged by 
BARRY U Crew 

g) 0 Publish 1996 by 

Barry U Music 


SIDE A 
BUD-002 


Barry U Records 
(718) 469-9361 
Fax: (718) 469-2812 

Also V.P. Records 
(718) 291-7058 


1 WE WILL KILL YOU 

( S. HAMILTON ) 


HigI) PI a ips Dr if ter 


2. TIGHT BUFF VERSION 



(§) ® Publish 1996 by 
L Barry U Music 

L 


SIDE AA 
BUD -002 


ALWAYS BE 

(ADAPTED ) 



Barry U Records 
(718) 469-9351 
Fax: (718) 469-2812 

Also V.P. Records 
(718) 291-7058 

BABY 


Mat)loi) Stewart 


IS A VIOLATION 




Produced & Arranged by 
G, Douglas & 

General Lee 

© ® Publish 1996 by 


High Power Music 



Distributed by 
V. P. Records 
89-05 138th St. 
Jamaica, N,Y. 11435 
(718) 291-7058 


I'M READY TO FORGIVE 


( G. Isaacs) 


Gregory Isaacs 



° r ized duplication ' s 





Produced & Arranged by 
G . Douglas & 

General Lee 

© ® Publish 1996 by 
High Power Music 


SIDE AA 
KPD-044 


Distributed iy 
V. P. Records 
89-05 1 3Sth St. 
Jamaica, N .Y. 11435 
(718) 291-7058 


1. I'M YOU'RE KING 

( B. Thompson ) 

PINCHERS 






2. HOT LOOKS VERSION 


'Or, 


* e d duplication " 



Manufactured & Distributed by 
Super Power Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 - 7842 
Fax: (718) 469-8056 
Telex: 4973708SUPERUI 


Produced & Arranged by 
Ozzie Hibbert 
Musicians: 

Firehouse Crew 


IT'S RAINING 

(Adapted) 

HOPETON LEWIS 
VERSION 


OH 31 




Produced 
Qzzie Hib 
Musicians: x 

Firehouse C 


READV p| qaNCE 

(Bunny general) 


OH 31 


BUNNY GENERAL 


Manufactured & Distributed by 
Super Power Records 
4714 Church Avenue 
Brooklyn, MLY. 11203 

(718) 282-7709 - 7842 
Fax: (718! 469-8056 
Telex: 497370SSUPER Ui 



MADE IN 
JAMAICA 


Distributed By 


Distributed fey 
RANDY'S! 


17 North Parade 
Kingstori 

Jamaica* 

Tel: 92-24859 



Distributed By 
V>P. RECORDS 
1700$ Jamaica Ave 
Qjueerf N.Y. 11432 
<212)291-7058 / 


Distributed By 
RANDY’S i 
RECORDS ' ! 
17 North Parade 
Kingston, 

' Jamaica, 
Tel:92-2'4859 


Of: 


T HIS RECORO Vt> ‘ 6 


BLUE VENTURES '97 


SIDE A 



DISCO 

33 1/3 rpm 
STEREO 


® & © 1996 


1 . FURTHER DAN DAT 
2. FURTHER DAN DAT (INST.) 


Composed by A. Alexis 
Arranged by B Henderson 
Vocal: Sydney Wellington 
Recorded at Klub Kamival Studios 
Distributed by Andy Dickenson 
Tel: (809) 622 5479 

Made in Barbados by: A 

E. A. BEST MUSIC Manufacturing Co LTD. 

Applewhaites Estate, Barbados 
Tel (246) 425-0220 


BLUE VENTURES ’97 

© 

DISCO 

SIDE B 33 1/3 rpm 



3. TRINI CARNIVAL . i*P 
4, TRIM! CARNIVAL (INST.) 

Composed by P, Cymmstf^gs 
* Arranged by F. George 

Vocals: De&ter "Biassf Si^art 
Recorded at Wes Sam B&md Sfcudb 
Distributed by Andy Dk^enson 
Tel: (809) 622 5 47® 

Made in Barbados by; 

E. A. BEST MUSIC MamteMng Co. LTD. 

Applewbaites Estate, Barbate 
Tel: (246) 425-0220 


..*F0. TOSHIBA »EM| Lr 0 



WWS-81303 

(CHR-1 2 1 5-A) 

STEREO 


. wtR eco^owo R KA RE r ese „ 

***** ^ 


VICTIMS OF THE FURY 

I. JACK AND JILL (Trower) 

2. ROADS TO FREEDOM (Dewar/T rower) 

3. VICTIMS OF THE FURY (Trower/Reid) 

4. THE RING (Trower/Reid) 

5. ONLY TIME (Trower) 

Published by:Tracks 1 ,2 and 5:Chrysalis Music Ltd./ Misty Days 
Music Ltd. Tracks 3 and 4 Chrysalis Music Ltd./ 

Misty Days Music Ltd./Rondor Music(London) / 
Bluebeard Music Ltd. 

Co-Produced by Geoff Emerick and Robin Trower 
(P)© 1980 Chrysalis Records 


33j.f8iH0«d a«003^ i0 



recorded WORK are RESER V 


VICTIMS OF THE FURY 

I. INTO THE FLAME (Trower/Reid) 

2. THE SHOUT (Trower/Reid) 

3. MADHOUSE (Dewar/Trower) 

4. READY FOR THE TAKING (Trower/Reid) 

5. FLY LOW (Trower/Reid) 

Published by: Tracks 1,2,4 and 5: Chrysalis Music Ltd./ Misty I 
Music Ltd./Rondor Music(London) Ltd./ Bluebeard 
Music Ltd. Track 3 : Chrys a I is Music Ltd./Misty 
Days Music Ltd. 

Co-Produced by Geoff Emerick and Robin Trower 
©© 1980 Chrysalis Records 


WWS-81303 

(CHR-l 21 5-B) 

STEREO 


0 ^ 003 ^ 







‘IRS-62 US' 


RECORDS 

STEREO 




Frank Sinatra Jr, 

1 Spice (Sinatra Jr.) 

he Windmills of Your Mind (Legrand-A. - M. Bergman) 

3 Tomorrow Is the First Day of the Rest of My Life $ 


(Link-Cotirne 

4 Fun to Be Fooled (Arlen-Gershwin-Harburg) 

5 Everybody’s Talkin’ (Neil) 

6 Bel ieve in Me (Sinatra -J r . \ 


7 The Trolley Song 
( M art in-B lane) 

i — 4 ,, o 0 / Aoi,- Mr Da Dflti 

/A/ U 'S. A . . manuFA cto^ c 




•■•V 

V 


DR-2003 (AKRS-62 


! 

/• 

. 


"JL. 


1 Black Night (Sinatra Jr.) 

2 Love is Here to Stay (G. & I. Gershwin) 

3 So Many Stars (Mendes-A, & M. Bergman) 

4 Black Coffee (Burke»Webster) 

5 We've Only Just Begun (Williams-Nichols) 

6 Indiscreet (Cahn-Van Heusen) a 


(o' 

/ 

jO 


'/V 


1-4, 6. ASCAP 
5. BMI 




^ S / \. . manufacto 




flD-MflR 

PRODUCTIONS 




SIDE A 

TIME: 6:39 




CESAR DE LA PAZ 
ORQUESTA 


AM-106 

STEREO 
33 1/3 RPM 


AD-MAR 


Canta: W. Eduardo 






FULL FIDELITY 


DISTRIBUTED BY 

AM-PAR RECORD CORP 


SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD ( P.D ) 



2. LOVE LOOK AWAY 

(Rodgers-Nammerstein ) (3:28) 

3. MY OLD FLAME 

( S. Coslow-A. Johnston) (3:20) 

4. LAURA (D. Raksiri-J. Mercer) (2:07) 


5. APPERCEPTION (J. Wlsner) 

^c As 

* fG/S ^DAS . CH^Ct ^ 0 


(2:50) 




ami 




FULL FIDELITY 


DISTRIBUTED BY 

AM-PAR RECORD CORP 

,331/3 fcPM 



T. BABY SHOES (J. Wisner) (2:43) 

2. TIMELESS (J. W isner) ' (4:08 ) 

3. I'LL REMEMBER APRIL 

(D. Raye-G. DePaul-P. Johnson) (5:05) 

4. THE WIND 

(R. Freeman-J. Gladstone) (3:50 ) 


5. STELLA BY STARLIGHT 

(N. Washington-V. Young ) 


(3:00) 




* £GlST RADAS • CHW* ct ^ 


c o 


X / 




Records 


MUSIC OF THE EFHRATA CLOISTER 

EPHRATA CLOISTER CHORUS 


LP 1 009A 
Side 1 


1. Introduction by Dr. Getz 

2. Wohlauf? Wohieyf! Und schmuck dich herrlich 

3. Der GSciube siegr durch Jesum Christ 

4. Der Weg zum Yoterlend 

5. Auf du keusches jungfrsun Heer 

6. Nun wflfie ich inn Frieden fort 



directed by 

DR. RUSSELL P. GETZ 


MONO 






\ 


v. 


ASS0 C/ 



Records 

MUSIC OF THE I 

EPHRATA CLOISTER 

directed by 

DR. RUSSELL I*. GETZ 



ORUS 


% 


' 

. 


MONO 


5 


I 

- 




■ : i 


L¥ 1009B 
Side 2 


1. Unsre Hoffnung muss um kronen 

2. Gott ein Herrscher slier Heiden 

3. Die Brauf isf erwoehet 

4. Die Welt* ist mir ein bittrer Tod 

5. ich stehe gepflanzet 

6. Hobet den Herrn (Psalm 150) 





SIDE A 


BOBBY QUA N 
MANAGER 
Phone (809) 623-7066 

Fax. (809) 623-8034 


Dist. by 
Down Town 
Outlaws 

152 Frederick St.. 
Port Of Spain , 
Trinidad 
Tel./Fax. 
(809) 623-5821 

(P) (C) 1996 


1. ROAD MARCH PARTY 
(A. Alexis) 

ROAD MARCH PARTY -(Version) 

3. SWING IT UP 
(Ken Hutchinson) 


L 



N 


SIDE B 

BOBBY QUAN 
MANAGER 
Phone (809) 623-7066 
Fax. (809) 623-8034 



1. GIMME SOMETHING 
(A. Thomas) 

2. DON’T YOU LEAVE ME 
jfKen Hutchinson) 

3. DON’T YOU LEAVE ME - 0 


Dist. by 
Down Town 
Outlaws 

152 Frederick St. 
Port Of Spain , 
Trinidad 
Tel./Fax. 
(809) 623-5821 

(P) (C) 1996 



STEREO 

HSS1 

(Cf-HSSl-A) 

Sherlyn Publishing 
Co., Inc. (BMI) 
Lindseyanne Music 
(BMI) 

Time: 3:30 
Produced by 
Ann Holloway 


WHAT YOU WONT DO FOR LOVE 

From the LP “Bobby Caldwell’ 7 (Clouds 8804) e 
(Caldwell - Kettner) <0 

V BOBBY CALDWELL 

® 1979, T.K. Productions, Inc, 

© Clouds Records 



STEREO 

HSS1 

(Cl-HSSI-B) 

Sherlyn Publishing 
Co., Inc. (BMI) 
Lindseyanne Music 
(BMI) 

Time: 4:00 
Produced by 
Ann Holloway 


LOVE WON'T WAIT 

From the LP “Bobby Caldwell” (Clouds 8804) 

(Caldwell) 

BOBBY CALDWELL 

® 1979, T.K. Productions, Inc. ^ 
0 Clouds Records y\\eN e 

^ ° tf ^»o„s,495S.E.lOtt' CV - ^ 


JB: Jaybee 


WINGED VICTORY SINGERS 


Joe Baris - Director 



SIDE 1 
5501 -A 


>0 /3 RPM 
STEREO 


CABARET 

SELECTIONS FROM FIDDLER ON THE ROOF 

(Fiddler on the Roof) 

(If I Were a Rich Man) - Soloist - Craig Mason 
(Sunrise Sunset) - Featuring Norman Brody 
(To Life, L’Chaim) 

SOUND OF MUSIC SELECTIONS 
(Do-Re-Mi) 

(Climb Ev’ry Mountain) 



aybee 


VICTORY SINGERS 

.Jr- Baris - Director 


SIDF 2 
550i -P 


AMMA 

Featuring Norman Brody 

HE HAPPY WANDERER 
Featuring Norman Brody 
(Val-De Ri— Val-De Ra) 

IRISH LULLABY 
JERUSALEM, JERUSALEM 

Featuring Norman Brody 
ushal’im Shel Zahav) 

SOUTH PACIFIC 

Nothing Like <^me 




Side A 

TT558 33 1/3 RPM 
TME 600 
RECORDED AT 


'Tommy T 


1. You Ain’t Going Back Day 

2. You Ain’t Going Back Day 

(dub Mfc) 


Written by 
E. Thompson. F. 

O. Jamas. 

Riinli 


Walker 




Side 3 

TT558 33 1/3 RPM 
TIME 559 
RECORDED AT 

INSESSION 



PRODUCED BY 
E. Thompson 
Egineer: Jinn Wallace 
Distributed By 
Straker Records 
Arranged By 
Frankie McIntosh 
Phone: 718-7564040 


Tommy T 


1. Island Women 

2. Vinci Woman 

(Club Mix) 

Written by 

E, Thompson, F. Walker 


Rights 

p r s ■ 


VV 



R e s e 
B M I 



7>Y\ 


RECORDS 


44 


SOUTHEAST INSPIRATIONAL CHOIR 
10th. ANNUAL PRAISE AND RE-DEDICATION 

CONCERT” 


SIDE 1 

STEREO 

©<D 1982 Jewel 
Record Corp. 
Jan. 82 


A 


JEWEL-0172 

33 1/3 RPM 


LS-32116 

SL-3000 


1. I AM THINE O LORD (6:36) 

(Arranger-Bill King) 

2. TILL HE COMES (5:29) 

(Solo-Rev. Jesse Jones-Comp. Greg Curtis) 

3. HE SENDS THE SPIRIT (4:59) 

(Solo-Rise Joiner-Comp. Shirley Joiner) 




% 


o 


A 


//J R y n 

^ Records, sH h ' m 


v 


o 


.V) 
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RECORDS 


44 


SOUTHEAST INSPIRATIONAL CHOIR 
10th. ANNUAL PRAISE AND RE-DEDICATION 

CONCERT” 


SIDE 2 
STEREO 

©@ 1982 Jewel 
Record Corp. 
Jan. 82 


JEWEL-0172 
33 1/3 RPM 




LS-321 17 
SL-3001 


S 


\ 


1. THE WAY OUT (4:46) 

(Composer-Shirley Joiner) 

2. HAPPY WITH JESUS (5:44) 

(Solo-Angela Bennett-Composer-Carl Preacher) 

3. MY LIBERTY (5:45) 

(Solo-Yolanda Adams-Composer-Carl Preacher) 


A 


% 


O 


A 


Records, 


v 


o 
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RECORDS 


a 


SOUTHEAST INSPIRATIONAL CHOIR 
10th. ANNUAL PRAISE AND RE-DEDICATION 

CONCERT” 


SIDE 3 
STEREO 

©0 1982 Jewel 
Record Corp. 
Jan. 82 


JEWEL-0172 
33 1/3 RPM 



LS-32118 

SL-3002 


1. COMING HOME AGAIN (7:47) 

(Solo-Frances Lee Ward-Composer-Shirley Joiner) 

2. FIND JESUS (10:40) 

(Solo-LaShondra Lankford-Composer-Carl Preacher) 


8y c oO^ 

RECORDS, SVIHV^' 



records 


a 


SOUTHEAST INSPIRATIONAL CHOIR 
10th. ANNUAL PRAISE AND RE-DEDICATION 

CONCERT” 



SIDE 4 
STEREO 

1982 Jewel 
Record Corp. 


JEWEL-0172 
33 1/3 RPM 


LS-32119 

SL-3003 



The Young And The Restless 

Album - 1987 


1. Make It Last Forever - Patty Weaver 

(B. Canterelli-R. Patton-P. Weaver) Screen Gems Music 
(ASCAP)/Piece Of Cake Music (ASCAP)/Nuance Music (BMI) 3:42 


NU-1101 




Side One 


2. Hopeless Romantic - Beth Maitland (B. Vera) Warner Bros. 
Music Corp. (ASCAP)/Vera-Cruz Music (ASCAP) 4:35 

3. Young And Restless Years - Michael Damian 

(M. Damian-T. Weir) Saint Cecilia Music (BMI) 4:08 

4. Who Needs You - Colleen Casey 

(R. Abel-R. Blair) Abel Music (BMI) 2:41 

5. Forever - Tracey E. Bregman 

(D. Foster-E. Ein Loggins-K. Loggins) 

Milk Money Music (ASCAP)/Foster Frees Music, Inc. (BMI) 3:57 


©1987 Nuance Records 
9016 Wilshire Blvd. 
Beverly Hills, CA 90211 




^JtecorcA 


The Young And The Restless 

Album - 1987 

1. It’s Okay To Say No - Michael Damian 

(M, Damian-L. Weir) Saint Cecilia Music (BMI) 2:57 

2. Hold On To Me - Beth Maitland (D. Brown-E.Sanford) 
Grey Ink Music (ASCAP)/Edspose Music (ASCAP) 3:44 


1101 


Side Two 


3. Through The Eyes, Of Love - Patty Weaver (M. Hamlisch 
-C.Bayer Sager) Gold Horizon Music Corp. (BMI)/ 

Golden Torch Music Corp. (ASCAP) 3:49 

i. Take Me Home * Tracey E. Bregman (C. Barth-B. Bregman) 

Justrossi Music (BMI) 3:40 

5. When Love Is Out Of Town - Colleen Casey 

(J. Davidson) Melody/Jez Music (BMI)/Nuance Music (BMI) 4:05 

6. Be Good To You - Michael Damian & Beth Maitland 

(M. Damian-L. Weir) Saint Cecilia Music (BMI) 3:11 


©1987 Nuance Records 
9016 Wilshire Blvd. 
Beverly Hills, CA 90211 




■ . \ / 1 

1. G’d Up Ea ifsidaz feat. Snoop Dogg 

2. Worldwide Renegades Da Howg feat. Lil’ Zane 
3. Chart Climbin’ Sauce Money 


EXECUTIVE PRODUCERS; DJ Pooh, Andrew Shack & Marcus Morton 

CO-EXECUTIVE PRODUCERS; 




iTKin 




® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Box 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable lams. 

All rights reserved. 



I 




04992 50118 14 


1. Where I Come From Solo & lam 
2. I’m Straight E-40 
3. Where Da Paper At Likwit Crew feat. 

K S® SBSSK rfWfe ®s fig W 

imtjf T & xziDit 


EIE€IITI¥E PiiOOOEBSs HJ Pooh* Andrew Shack & Karens Morton 

CO-EXECUTIVE PRODUCERS: 

Aaron Anderson & Josh Taekman 

® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Box 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 




1. Where Dey At Silicic The Shocker 
2. Gotta Hold On Me Nio Renee feat. Blue 

3. West Coast Mentality ias Kass 

EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack & Marcus Morton 

CO-EXECUTIVE PRODUCERS: 
lareti ijiderson & Josti laeknian 

® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Box 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 


/ 


1 


® © 2000 Priority Records LLC. Manufactured by Priority Records LLC 
P.O. Box 2590, Los Angeles CA 90078. Unauthorized 
duplication is a violation of applicable laws. 

All rights reserved. 



ORIGINAL MOTION PICTORE SOUNDTRACK 


04992 50118 14 


1. Been A Long Time C-Murder 
2. Let’s Ride Choclair 
3. Crave Total 


EXECUTIVE PRODUCERS: DJ Pooh, Andrew Shack ft Marcus Morton 

CO-EXECUTIVE PRODUCERS: 

Aaron Anderson & Josh Taekman 








THE VIRTUOSO FLUTE, Vol. 3 

Julius Baker, flute 
with the 

Vienna State Opera Orchestra 
Felix Prohaska, conductor 




VSD-7117Q-A 

XSV 123885 




I. MOZART: Concert No. 2 in D for 
Flute and Orchestra, K. 314 21:01 

a. Allegro Aperto 

b. Andante ma non troppo 

c. Allegro 

II. GLUCK: Dance of the Blessed Spirits^ 
from “Orfeo ed Euridice’ 1 5:55 




Copyright 1967 
Vajiguard Recording Society, Inc., N.Y. 

Recorded in Europe ^ 




Julius Baker, piccolo 
with the 

Vienna State Opera Orchestra 
Felix Prohaska, conductor 


Side Two 


VSD-7 1 1 70-B 

XSV 123886 


I. VIVALDI: Concerto in A minor for 
Piccolo & Strings, P. S3 12:36 

Allegro - Larghetto - Allegro 

II. VIVALDI: Concerto in C major for 
Piccolo & Strings, P. 78 10:50 

Allegro non molto • Largo - Allegro molto 


Copyright 1967 

Vanguard Recording Society, Inc., N.Y 
Recorded in Europe 




1 1 


MAN 


t f 


LORD MELODY 


B.M.I. 

All written by: 
Fitzroy Alexander & 
Edward Herbert 


EM 001/Side A 

Produced by: Edward Sherbert 
© 1978 ® 1978 
Recorded at KH Studios 
Trinidad 

Published by 
Socalcast Music Co. \ 


\ 


1. RASTA MAN 7:00 

2. WINE MELO WINE 4:30 

3. BABY FACE 3:52 

4. TOBAGO INDEPENDENCE 3:30 

Arranged by: Art De Coteau 

Division <* 






NW 257 

THE WIND DEMON 
^ and Other Mid-nineteenth- 
century Piano Music 

Bd.l : GEORGE WILLIAM 
WARREN The Andes ( 5 : 55 ) 
Bd.2: GEORGE F. BRISTOW 
Dream Land ( 6 : 58 ) 
Bd.3: CHARLES GROBE United 
States Grand Waltz (2:16) 


Bd.4: WILLIAM MASON A Pastoral 

Novellette ( 3 : 56 ) 
Bd.5: RICHARD HOFFMAN In 
Memoriam L.M.G. ( 4 : 45 ) 
Bd.6: RICHARD HOFFMAN 
l Dixiana (3:io) 

IVAN DAVIS, piano 

©1976 Recorded 
Anthology of American 

Music, Inc. 







mUUF KW 257 

^^^HE WIND DEMON 
Knd Other Mid-nineteenth- 
r century Piano Music 

Bd.i : C. JEROME HOPKINS 
The Wind Demon (5:54) 
Bd.2: ANTHONY PHILIP 
HEINRICH Laurel Waltz (3:45) 
Bd.3: LOUIS MOREAU 
GOTTSCHALK Romance (4:i3) 


Bd.4: WILLIAM HENRY FRY 

Adieu (2:39) 
Bd-5: HOMER N. BARTLETT 
Grande Polka de Concert ( 5 :i 4 ) 
Bd.6: WILLIAM MASON 
Silver Spring (5:i9) 

IVAN DAVIS, piano 

©1976 Recorded 
^ Anthology of American 

Music, Inc. 




RECORDED ANTHOLOGY OF AMERICAN MUSIC INC 

WEW WORLD RECOR& 






MU 


THE 






ERA 




24:22 








1 . SAMUEL HOLYOKE: QUINTETTO (5:: 

2. RAYNOt! TAYLOR: THE SILVER RAJ* (1:48) 

3. ALKNOMCOK, or THE DEATH SONG OF THE 
CHEROKEE INDIANS (2: 

4. BENJAMIN CARR: SlJm&TTATIONS (4:35) 

5. CHARLES G1LFERT: THE CYPRESS WREATH (4:22) 

6. RAYNOR TAYLOR: SONATA FOR THE PIANO FORTE 
WITH AN ACCOMPANIMENT FOR A VIOLIN (5:33) 


Members of 
THE FEDERAL MUSIC SOCIETY 
Frederick Selch, President 

JOHN BALDON, Conductor 


© 1 978 Recorded Anthology of 
American Music, Inc. 

" f/ |22£UCED WITHOUT ^ 


U.S.A 





RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC 


1. WHI N BRAZEN TRUMPETS FROM AFAR (2:15) 

2. FRANZ KOTZWARA: TURKISH QUICKSTEP ( :52) 

3. KENNEBEC MARCH (2:45) 

4. VICTOR PELISSIER: SHE IS CONDEMNED (4:41) 

5. OLIVER SHAW: GOV. ARNOLD’S MARCH (3:18) 

6. OLIVER SHAW: AIR (1 :30) 

7. SAMUEL HOLYOKE: FIRST GRAND MARCH and FIRST 
GRAND MINUET (3:30) 

8. JOSEPH HERRICK: JOLLEY’S MARCH (1:37) 

9. PHILIP PHILE: THE PRESIDENT S MARCH 
(HAIL. COLUMBIA) (1:51) 

Members of 

THE FEDERAL MUSIC SOCIETY 
Frederick Selch, President 

a JOHN BALDON, Conductor 

© 1 978 Recorded Anthology of 
0/j> American Music, Inc. . ^ 

^fckl5 P/f ODUcED WITHOUT 



all RIGHTS OF T/-/F 



AH Songs produced by Darron Grant except 
J'ouvert Morning arranged & produced at Airborne Studio by 

James Lovell & Richard Bourne 




\jNAUTHO 


RISED 


1 1 1 ill 

Ikl M 1 1 


PUBLIC 




Recording Engineer: Darron Grant 
Executive Producers: UnderGround Music & JW Records 


Under 


UG-LPOOI 


SIDE A 

1. Party Psycho - Surface / Featuring Tony Prncott 

Written by Henderson 'Peter Pan' Dieffenthaller 

2. Signal - Stormm / Featuring - Marvin Lewis 

Written by Marvin Lewis 

j’ouvert Morning ” Double Xplojun / Featuring 'Rusty’ 

Written by Russell 'Rusty' Oliver 

Fittest Shall Survive - Lima Calbio 

Written by Leroy Brathwaite 

Till Tomorrow - Surface / Featuring Tony Prescott 

Written by Leslie Brathwaite 


terGro 


Ur >D Musi 






Manufactured and Distributed by 
JW Records Productions Inc 
2833 Church Ave Brooklyn, N Y 11226 
Tel. (718) 698-9261- Fax (718> 698-9271 


® UnderGrounD Music 2000 
© UnderGrounD Music 2000 


, Clapham, St- 


cord prohibited 




All Songs produced by Darron Grant except 
J'ouvert Morning arranged & produced at Airborne Studio by 

James Lovell & Richard Bourne 


^EDOHA UTHO 


RISED PUBUopg^ 


I" -.-v- 


frcm 


Recording Engineer: Darron Grant 
Executive Producers: UnderGround Music & JW Records 




Unde 


UG-LPOOI 


SIDEB 

I. Hit Dc Road - Surface / Featuring Nicole Greaves 

Written by Edwin Yearwood & Tony Prescott 

Whine Down ■ Traffik / Featuring Sherwayne Winchester 

Written by Sherwayne Winchester 

Millennium Madness - Andy Armstrong 

Written by Andy Armstrong 

Hickey - Sean Caruth 

Written by Edwin Yearwood & Sean Caruth 

Revolver ~ Ramsees Brown 

Written by Ramsees Brown 


er GrounD Musi 


2 . 


Manufactured and Distributed by 
JW Records Productions Inc 
2833 Church Ave Brooklyn. N Y 11226 
Tel (718) 693-9261- Fax (718; 693-9271 


® UnderGrounD Music 2000 
© UnderGrounD Music 2000 


I, Clapham, St 
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MOVIE AND TV THEMES 

Music Composed and Conducted by 

ELMER BERNSTEIN 


t. MAIN TITLE FROM "THE RAT RACE" - 2<12 
Famous Music Cmp, ASCAP 

2 . THREE TIME iLUESIR — 3sOS, (From 'Take 
Five") i@rnal Mysie Inc. A5CAP 

3. HYSTERIA - 2:03, {From "Sudden f@aT) 
Chappell & C@ c Inc. ASCAP 


4. AHNA LUCASTA - 3:50 

United Arfsst Music Co. Inc. ASCAP 

5. HOP, SKIP BUT JUMP - 3:18 
Golden Music Inc. ASCAP 


Distributed by MGM Records 




MOVIE AND TV THEMES 

Music Composed and Conducted by 
ELMER BERNSTEIN 


5. SAINTS AND SINNERS THEME - 1 59, (from 
the Four Star TV Prod.) B.V.P. Music 
Publ, Co. ASCAP 

2. SWEET SMELL OF SUCCESS — 3:19 
Cal York Music inc. 6MI 

3. THE MAN WITH THE GOLDEN ARM — 2:47 
Dena Music Inc. ASCAP 


4. JUBILATION - 4:20 
Golden Music Inc. ASCAP 

5. WALK ON THE WILD SIDE — 3:39 
Columbia Pictures Music Corp. ASCAP 


Distributed by MGM Records 


vetedby Def 



Music Group 


ypam 

recordings 


a PolyGram company 


Record One 
Side A 
Def 271-1 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 


1, Never Touch A Black Man's Radio (Skit)(Chris Tucker) 
2. How Deep Is Your Love (Dru Hill feat. Redman) 

3. Faded Pictures (Case feat. Joe) 

4. Can I Get A... (Jay-Z feat. Amil (of Major Coinz) & Ja) 

5. Jackie Chan (Skit)* . 

% 6. And You Don't Stop (Wu-Tang Clan) J* 3 

* ‘Additional dialogue taken from the motion picture 

RUSH HOUR 

® 1 998 Rush Associated Labels Recordings opN 
’lr © 1 998 New Line Production, Inc ' dr 

BMI except 2. BMI/ASCAP; „ a° 

7 % u , 3. ASCAP 

' d)u ! J d -pajiqigojd 6u\\s’e^' e 


u °!)onp ojdaj 



ujep fQQ Aq 



Music Group 


vnbuVion, Inc., New y 0 


a PolyGram company 


Record One 
Side B 
Def 271-1 
33 1/3 RPM 
STEREO 

\ 1. B***h Betta Have My Money (Ja Rule) i 

\ 2. Is This W**d...Cigaw**d (Skit)(Chris Tucker)* 

| 3. Disco (Grenique) / 

«4. Blow S**t Up.. .FBI Wants You (Skit)(Chris Tucker w/ Chief) 
% 5. Impress The Kid (Slick Rick) 

% 6. If I Die Tonight (Montell Jordon i 

feat. Monifah & Flesh-N-Bone) 

vv, * Additional dialogue taken from the motion picture ^ 

^ RUSH HOUR “ ^ 

® 1 998 Rush Associated Labels Recordings -0? 

• © 1998 New Line Production, Inc ^ 

BMI except 3. ASCAP/BMI ^ 

O 6. ASCAP/Copyrigh Control cV y® d 

' P ° llJ ! J d -pejfqmojd 6u>AS«°^ 0> 


For Promotional 


u °/Wnpojdej '6ui>d°° 



Yjq ted by Def Jam 



Music Group 


v \t>u^on 


a PolyGram company 


Record Two 
Side C 
Def 271-1 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 
Not For Sale. 


Loved (Jon B.) 


* 2. I'll Be On A Big FBI Case (Skit)(Chris Tucker)* 

"% 3. Terror Squadians (Terror Squad) ^ 

% 4. Please Tell Me You Speak English. ..(Skit)(Chris Tucker)* ^ 
\ 5. Way Too Crazy (Tray Deee feat. Jayo Felony and Daz) 

% 6. N.B.C. (Charli Baltimore feat. Cam'Ron & Noreaga) ^ 


■% 

% 


* Additional dialogue taken from the motion picture 

RUSH HOUR 

® 1 998 Rush Associated Labels Recordings 
© 1 998 New Line Production, Inc ^ 

6 O BMI except 3,5,6. ASCAP/BMI 
Paiu ! J d PsjiqiLjOJci 6uns«°^’ ? ' 


/ 




e 6 copV ,n 9’ reproduce 



°° 0 & UJBp ;0Q Aq p8\ 0 ^ )ie ^ 



Music Group 


' uf am 

recordings 


a PolyGram company 


Record Two 
Side D 
Def 271-1 
33 1/3 RPM 

STEREO 

, \ 1. You'll Never Miss Me (Terry Dexter) 

2. Nasty Girl (Kasino feat. Nite & Day) 

3. No Love (Imajim) 

4. I'm Michael Jackson, You Tito (Skit) 
i> (Chris T ucker & Jackie Chan)* 

\ 5. Tell The Feds (Too $hort) 

%. 6. Rush-Hour Main Title Theme (Lalo Schifrin) 

■% 7. You Could Tg.ke This Badge And Shove It (Skit) 
% (Chris Tucker)* c 

*Additional dialogue taken from the motion picture d* 

' RUSH HOUR 

y, ® 1998 Rush Associated Labels Recordings 
© 1 998 New Line Production, Inc 
? do, , ASCAP/BMI except 3. ASCAP . 

' Pa luu d -pajiqigojd Bu\ts’e°' 3 "' 


For Promotional 
Use Only. 
Not For Sale. 
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Five (5) news-type reports of NORAD 
fracking Santo through the day. 

Cuts: - :48 - 1:11 - 1:1 1 - 1:27 - 1:11 


Two 30 -second promotional spots x 

for use prior 'to December 24th. 

THE LITTLES! ANGEL NARRATIVE ~ 11:20 

Story by: Charles Tazewell 
Narrated by: Derek Stannard, Major? Canadian Forces 
Original music by: Franklin j* Lockwood, Major, USAF 

•* 

PUBLIC SERVICE USE ONLY 






' 


- 

. T 










jor Msstvsn A* Huy&t?,. l.j!LLL, Director 
PUBLIC SPY P PP USE ONLY 


* 








HERE CGMEp W ■ • CLAUS ( b U) 


■> V . 


WINTER WONDERLAND' (2:34) 

HERE WE COME A WASSAILING (2:14) 
CAROL OF THE BELLS (2:56) 
SANTA CLAUS IS COMING TO TOWN ( 1:55) 
A LEIGH Li GY ' 

GOD REST YE MEEK'; '.'GYLTY EG PN PLAY 






* 







BIG BRASS BED BLUES 
THE STEVE ABSHIRE QUARTET 


SIDE 1 



DOLBY 
STEREO 
#1002- A 


1. YARDBIRD SUITE 4:33 
Charlie Parker 
2. CENTERPIECE 4:32 
Harry Edison/Jon Hendricks 

3. A NIGHTINGALE SANG IN BERKELEY SQUARE 3:02 

Eric Maschwitz/Manning Sherwin 
% 4. OVER THE RAINBOW 5:12 ^ 

© Harold Arlen/E.Y. Harburg 


■A' 




•«</ 


0 *° S A/I Rights Reserved *° 




G° 


.V> 



BIG BRASS BED BLUES 
THE STEVE ABSHIRE QUARTET 



SIDE 2 




DOLBY 

STEREO 

#1002-B 


1. BIG BRASS BED BLUES 4:59 

Mike Shepard 

2. EMBRACEABLE YOU 4:02 
George Gershwin/lra Gershwin 

3 . ALONE TOGETHER 3:45 
Arthur Schwartz/Howard Dietz 

4 . YOU STEPPED OUT OF A DREAM 4:30 
Gus Kahn/Nacio Brown 


A/ l Rights Reserved ? 




^UTORIZA su 


ariachi Alma de 
Isidro Chavez 


FM-ST- 


LOS HOMBRES NO DEBEN LLORAR 
(Palmira-Pepe Avila) 

2.— AMADA AMANTE 
(Roberto Carlos) 

3. — CANDILEJAS 
( Chaplin-Parsons ) 

' 4.— 16 ANOS 
(Julio Iglesias) 

5.— ERES TU 
(Juan Carlos Calderon) 


£gCHr» cm mp-xiCO. 



0/ SCOS F.M 



^VJTORIZA SU 


iachi Alma de 
Isidro Chavez 




3.— POR EL a AMOR lf DE d °UNA MUJER 

(Danny Daniel) 
a rYtrnr a t t ttq 

(R.oberto Carlos - Erasmo Carlos) 
5.— QUIERES SER MI AMANTE 
(Camilo Sesto) 


H^CHO £ni meX'Q2 









^y/uv^ 

LIGHT AND LATIN 

The Unique Paraguayan Harp Artistry of 

LUIS BORDON 


SIDE 1 
LN 24208 

XEM I 14155 


1. MULATINHA DA CASERNA 

Girl In The Bar) 2:51 

2. FORMOSA (Pretty) 2:27 

3. PERIQUITINHO VERDE (Green Parrot) 2:22 


SETE 


Seven) 2:52 


5. A MULHER DO PADEIRO 


<T. 


/O, 


C 


(The Girl From Padeiro) 2:00 
6. CATHARINA 2:22 


v 




Peer 
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Produced by 
•Southern Product 
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LIGHT AND LATIN 

The Unique Paraguayan Harp Artistry of 

LUIS BORDON 


SIDE 2 
LN 24208 

XEM I 14156 




Henttt Wanming Recoad 


PEACE 


1. GET TOGETHER 

PUT A LITTLE LOVE IN YOUR HEART— 3:45 
Powers/I rving — BMI 
De Shannon-Myers-Holiday/Unart — BMI 

2. ONCE— 3:25 
Lyman/Benson — ASCAP 

3. LOVE SONG '70—2:10 
Sandquist/Benson — ASCAP 

4. RHYMES AND REASONS— 3:20 
Denver/Cherry Lane — ASCAP 

5. JUST A MOMENT AGO— 3:00 
Huff/Benson— ASCAP 


K 6. LET THY PEACE BE EVERYWHERE— 3:10 ^ 
Va Gaither-Cotton/Benson — ASCAP ' 

N* „ 

6 <th Ave. N., Nosh'' 1 "®' 
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STEREO 

33V3 rpm 
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huis^Hri^r H Henot Wanming Recon6s 


GENE COTTON 
PEACE 




» V 


Side TWo 

HWS 3D59 

(7425 


1. PASSIN' THROUGH -2:50 
Cotton/Benson — ASCAP 

2. LOVE OF THE COMMON PEOPLE — 3:45 
Hurley-Wilkins/Tree — BM! 

3. YOU'RE STILL ON HIS MIND— 3:00 
LeFevre/LeFevre— BMI 

4. LITTLE PLAY SOLDI ERS— 3:17 
Cooper/Martin Cooper — ASCAP 

5. LET THERE BE PEACE ON EARTH— 3:03 
Miller-Jackson/Jan-Lee — ASCAP 


TOt <* s 


4,f > Ave. N., Nashv* Wc ' 
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Ludwig van Beethoven 

Klaviersonate Nr. 6 F-dur op. 10 Nr. 2 

Sergei Rachmaninoff 

Vocalise op. 34 Nr. 14 

Lilacs op. 21 Nr. 5 
aus Etudes tableaux 

1 . f-moll op. 33 Nr. 1 

Boris Bloch, Klavier ^ 

^ ® 1980 Polydor International 

GmbH .'V'VL/ 


GEMA 


Made in West Germany 


STEREO 

33 


2535 006 


3 V} V • iOM a 
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GEMA 


Made in West Germany 


2535 006 



X 


STEREO 
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Sergei Rachmaninoff 

aus Etudes tableaux 

2. C-dur op. 33 Nr. 2 • 3. es-moll op. 39 Nr. 5 

Ferruccio Busoni 

aus Elegien 

Turandots Frauengemach. Intermezzo 
Franz Liszt 

Fantasie iiber zwei Motive aus W. A. Mozarts 
„Die Hochzeit des Figaro“ 

(nach dem fast vollendeten Originalmanuskript 
erganzt von Ferruccio Busoni) 

s) Boris Bloch, Klavier 

® 1 980 Polydor International 
N n GmbH ^ * 

* jL Z) , ^ \ y ' 

^ if 3 A ‘ 9 N n 



"Angels of the highest order" 

BRAHMS 

CONCERTO NO. 2 IN B FLAT, OP. 83 

Beginning 28:45 

(YAX-X-911) 33.% jgN S-60052 

STEREO CW 1. 


(1) I. Allegro non troppo 19:16 

(2) II. Allegro appassionato 9:29 

CLAUDIO ARRAU (piano) 

Philharmonia Orchestra 
Conducted by 
CARLO MARIA GIULINI 


Recorded in 
England 


Manufactured in U.S-&- 







"Angels of the highest order" 

BRAHMS 

CONCERTO NO. 2 IN B FLAT, OP. 83 

Conclusion 22:14 

(YAX-X-912) 33.y 3 S-60052 

STEREO W 2 . 


(1) III. Andante"- Piu adagio— Tempo I 12:09 
Solo cello: Raymond Clark 

(2) IV. Allegretto grazioso— 

Un poco piu presto 10:05 

CLAUDIO ARRAU (piano) 

Philharmonia Orchestra 

®jf r ” Y CARLO MARIA giulini V" 

England 


MANUFACTURED IN U.S-^ 
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33K r. p. m. (Q2EA-S893) 

KHACHATURIAN 

Highlights from the Ballets 

“SPARTAC.US” 

l)-Variation of Aegina 2)-Adagio of Spartacus and Phrygia 
> 3) -The Entrance of Harmodius and 

* Adagio of Aegina and Harmodius 

Or 4)-Dance of the Gaditanae-The Rebels’ Approach 


conducted by ARAM KHACHATURIAN 


c °Pying of this re co' 
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KHACHATURIAN 

Highlights . from the Ba 
a GA Y AK«EH' J 

W f \ 4 / U L I I 

1) -Lezghinka 2) -lullaby 
3)-Storm 4)-Sabre Dane 
5) -Mountaineers <6) - Invenl 

LONDON SYMPHONY ORC! 
conducted by ARAM KHACH/ 


4/c& d - UnauthorU 
tNc E BY TOSHIBA- 


Co Pyin g of this recof 
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SEITE 1 



GEMA 

STEREO 


’% 

% 

& 


mM 










THE STARS OF FAITH OF BLACK 
NATIVITY IN EUROPE 

„SWING LOW SWEET CHARIOT" 

1. IF YOU KEEP ON LIVIN' (J. Thompson) 

2. ANYHOW (Trad./Arr. F. Steadman) 

3. I'LL LIVE FOR JESUS (K. Parham) 

4. SWING LOW SWEET CHARIOT 

(Trad./Arr. W. DeJohn) 
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Germany 
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Bestell-Nr. 

CRM 718 

654 048 S 2 
SEITE2 
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THE STARS OF FAITH OF BLACK 
NATIVITY IN EUROPE 

..SWING LOW SWEET CHARIOT" 

1. WHAT A HAPPY TIME (Trad./Arr. H. Waddy) 

2. CREATION (J. Thompson) 

3. B LOWIN' IN THE WIND (B. Dylan) 

4. POOR PILGRIM OF SORROW (Trad.) 

5. GOD IS NOT DEAD (K. Parham) 


Germany 









PROHIBITED 



qF THE OVVNEf? 


DINAH! 

Dinah Washington 


Side A 
33 1/3 RPM 


Record 1 
S-101-A 


HARBOR LIGHTS 
STORMY WEATHER 
TEACH ME TONIGHT 
LOVE WALKED IN 
SECRET LOVE 
HOW DEEP IS THE OCEAN 


Polymusic Inc., 
ommunity Dr., 
eck. N. V. 11205 


30NVIAIH 


^o- UNAUTHOR/Sfo 



PROHIBITED • 



Qf THE OWNER 


DINAH! 

Dinah Washington 


Record 1 
S-101-B 


A COTTAGE FOR SALE 
PERDIDO 

THERE GOES MV HEART 
BABY 

OUR LOVE IS HERE TO 
STAY 


Music Courtesy of 
Mercury Records, 

A Div. of Phonogram, Inc 


30NVIMUOJ' i ^ <1 
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PROHIBITED • 



OF THE owner 0f 


DINAH 


Washington 




ill 

■ ■■ . 

. 

mm§M 


Side A 
33 1/3 


HHpra 


CRY ME A RIVER 

SMOKE GETS IN YOUR EYES 

TIME AFTER TIME 

SUCH A NIGHT 

TELL ME WHY 

UNFORGETTABLE 


Dist. by Polymusic Inc., 
175 Community Dr., 
'JQl, Great Neck, N.Y. 11205 

30NVINUOJ ll5<i 
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PROHIBITED 


qE the OWNER 



DINAH! 
Dinah Wash in 


BLUE SKIES 

THEY DIDN'T BELIEVE ME 
STARDUST 

I'M A FOOL TO WANT YOU 
WHAT A DIFFERENCE A DAY 
MAKES 


Music Courtesy of 
Mercury Records, 
A Div. of Phonogram, 


QrSJV 


UNAUTHORISED 



SHOSTAKOVICH / RAVEL 
GINASTERA / WEINBERGER 
The London Symphony Orchestra 
Morton Gould, Conductor 


SDG 301 A 


1. Festive Overture — Shostakovich 

2. Bolero — Ravel 


Recorded in England 
Manufactured in the United States 


DIGITAL 

soimdstream.inc 



SHOSTAKOVICH / RAVEL 
GINASTERA / WEINBERGER 
The London Symphony Orchestra 
Morton Gould, Conductor 


1. Estancia Ballet Suite — Ginastera 

I The Land Workers 

II Wheat Dance 

III The Cattle Men 

IV Final Dance (Malambo) 

2. Polka and Fugue from Schwanda — Weinberger 

Recorded in England 
Manufactured in the United States 


DIGITAL 

soundstream. inc 
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LIEUTENANT KIJE SUM 
IONIC-SYMPHONY ORCH 
DIMITRI MITROPOULOS 


P 14202 
STEREO 


SIDE 1 

AS 14202 


I - The Birth of Kijd 
II - Romance 
III - The Wedding of Kijd 
IV - Troika 
V - Interment of Kiji§ 

Electronically re-recorded to 
simulate stereo 


COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS 











A SERVICE OF COLUMBIA RECORDS 


HARY JANOS SUITE 
l-SYWIPHONY ORCHESTRA OF N 
DIMITRI MITROPOULOS, Conductor 


HSii 


14202 
STEREO 


SIDE 

BS 14202 




I - Prelude. The Fairy Tale Begins 
II - Viennese Musical Clock 
III - Song 

IV - The Battle and Defeat of Napoleon 
v V - Intermezzo 

VI - Entrance of the Emperor and his Court 

Electronically re-recorded to 
simulate stereo 






ft 

Hi 


MOZART 


MS 6844 


SIDE 1 

XSM 112368 


ALEXANDER SCHNEIDER & 
COLUMBIA SYMPHONY 

t. I - Allegro vivace 

2. II • Andantino 

3. Ill ■ Allegro ma i 






MOZART 


WMw 


SIDE 2 

XSM 112369 


ALEXANDER SCHNEIDER conducting the 
COLUMBIA SYMPHONY ORCHESTRA 

1. I - Allegro 

2. II - Andante 

3. Ill - Allegretto 
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©1989 - TR001 
Stereo 33 Va hPM 
©All Rights Reserved 


Executive Producer: Rolph Henry 
Producer/Manager: Cliff Rahaman ^ 
Music Arranged & Directed by Leston Paul 
Engineer: Randy Phipps ^ 
Distribution: Trinity Records 
1 110 Nostrand Ave., Brooklyn, N.Y. 1 1225 
Tel. 718-774-3440 



presents 


©1989 • TR001 
Stereo 33V3 RPM 
©All Rights Reserved 


E (E. Ayoung/A. Lyon) 
(E. Ayoung) 


NANI TO 
CAROLYN 


Executive Producer: Rolph Henry 
Producer/Manager: Cliff Rahaman 
Music Arranged & Directed by Lesion Paul 
Engineer: Randy Phipps 
Distribution: Trinity Records 
1 110 Nostrand Ave., Brooklyn, N.Y. 1 1225 
Tel. 718-774-3440 
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CARNIVAL TIME 
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SingHallelujah! long \ 
SingHallelujah! paradise 


Al & B2 written by dr.alb&rt & dennizpop 
published by Warner Chappell Music Ltd 
produced by dennizpop . 
mixed by douulascarr 


3 • - 

lenath 


. i . 


dralban 


tracklisting 


side title 


version 


rpm 


a 7432113620-1 
GEMA BIEM STEREO 


08 - 031826-20 








dralban 


tracklisting 
side title 


version 


B1 It'sMyLife extendedclubversion 


B1 wr ft tori by dralban & denni/pop 
published by Warner Chappell Music Ltd 
/ produced by denni/pop 


singhallelujdh! 


©1992 The copyright inthis sound recording 
is owned by BMG (UK) Ltd. 

© 1993 BMG Eurodisc Ltd. 

All rights reserved. 

Unauthorised Copying, Public Performance, Hiring 
and Broadcasting of this record forbidden 

Made in England 




© 197 5 



by 

Jack Miffleton 


SIDE I 


1 . Lord, Let Me Walk . . 

2. Like a Father ...... 

3. From Earthenware Jars 

4. A Blessing from Aaron 

5. All These Things . . . 

6. Holy, Holy, Holy . . . 

7. Christ Has Died I ... 

8. Great Amen I 


FR-7504 

Stereo/Mono 

3:31 (SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
(SESAC) 
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33 1/3 r.p.m. 




Deposito Legal: 
M. 7622 - 1969 
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JUAN RAMON JIMENEZ 


1. A1 soneto con mi alma; Primavera; Nada; Mujer celeste; 
Otono. - 2. No estas en t/; Amor; Cada abril; Cancion. 

3. Acercas cielo y tierra; Dias, dias, dias, dias; Tuve al amor, lo mismo; 

Lejos, tii» lejos de tr, Segunda aurora. 

4. Amanecer dichoso; Moguer; Soledad; Monotonia; 

Mar; Cuando dormida tu ; Vfspera 

En la voz de JULIAN MATEOS 
A la guitarra, Demetrio Ballesteros 
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B\$CO • RESERVAO0S 


Fabr. en Espana 
por Fo nogram, S 
Av. America, s/n 
Madrid - 17 


BIEM 


JU AM RAMON JIMENEZ 

1. Desde dentro; Lo que sigue; La otra forma; Ciudad del cielo; 
La plenitud; Su sitio fiel. - 2. Las flores bajo el rayo; La estrella ve- 
nida; Mensajera de la estacion total. - 3. La trasparencia, 

Dios, la trasparencia; De nuestros movirnientos naturales; 

Soy animal de fondo; Respiracion total de nuestra 

entera gloria. 

En la voz de JULIAN MATEOS 
A la guitarra, Demetrio Ballesteros 
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STEREO 45 
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1 LET LOVE SPEAK UP ITSELF 

(Heaton/Rotheray) 

2 DANIELLE STEELE (The Enemy Within) 

(Heaton/Rotheray) 

• . 1 . Produced by Mike Hedges 

2. Produced by Heaton/Rotheray 

Go! Discs Music Ltd " ‘ ' 

W v 

°c 0 • ® 1991 Go| Discs. Ltd 

£ ^° Du ctiom, hiring. LENO' nG ' ■ 
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1 . LOVE WARS * 

(Cecil and Linda Womack) 

Spirit M/Zomba Music Publishing 

2 HEADBUTTIN’ HUSBAND 

(Heaton/Rotheray) 

1 . Produced by Lenny Kaye 
2. Produced by Heaton/Rotheray 
Go! Discs Music Ltd 
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© 1 991 Go! Discs Ltd 
©1 990 Elektra Entertainment 
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ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


33^3 RPM 

STEREO 


1. INTRODUCTION - 2:38 

(Langston Hughes) Andante Music (ASCAP) 

2. UHURU KWANZA 5:52 

(Randy Weston) Andante Music (ASCAP) 

3. AFRICAN LADY - 8:35 

(Hughes-Weston) Andante Music (ASCAP) 


ROULETTE RECORDS, INC 


BY roulette 



ECHOES OF AN ERA 
BANTU 
RANDY 


WESTON 


1. BANTU - 8:02 

(Andante Music (ASCAP) (Randy Weston) 

2, KUCHEZA BLUES - 7:57 

(Randy Weston) Tarjk Music (ASCAP) 


©1976 
ROULETTE REC< 


by roulette 




RE-130-1 

(RSD-204 B) 

SIDE 2 


33V 3 RPM 
STEREO 



ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


33 y 3 RPM 
STEREO 


2. NOBODY KNOWS THE TROUBLE I SEEN - 3:14 

(Traditional) 

3. SAUCER EYES - 4:18 

(Randy Weston) Tarik Music Publ. Co. (ASCAP) 

4. I GOT RHYTHM - 5:20 

(George Gershwin-lra Gershwin) 

New World Music Corp. (ASCAP) 


® 1976 

ROULETTE RECORDS. INC 


by roulei te 




1. EARTH BIRTH - 5:10 

(Randy Weston) Andante Music, Inc. (ASCAP) 


RE- 130-2 

(RSD-623 A) 

SIDE 1 



’ ECHOES OF AN ERA 
BANTU 

RANDY WESTON 


1. GINGERBREAD - 2:54 

(Randy Weston) Andante Music, Inc. (ASCAP) 


RE- 130-2 

(RSD-623 B) 

SIDE 2 


33% RPM 
STEREO 


2. COCKTAILS FOR TWO - 3:35 

(Sam Coslow-Arthur Johnson) 

Famous Music (ASCAP) 

3. HONEYSUCKLE ROSE - 6:26 

(Fats Waller-Andy Razof) 

Chappell Music (ASCAP) 

4. FE-DOUBLE-U BLUES - 5:34 

(Randy Weston) Tarik Music (ASCAP) 

©1976 

ROULETTE RECORDS, INC. 


by roulette 





a with LOTTE LEHYA 

Musics Kurt Weill, Lyricss Bertholt 
Brecht; Orchestra and chorus conducted by 
Wilhelm Bruckner-Ruggeberg; Produced under 
the supervision of Lotte Lenya 


Side I 

XSM 51630 


OS 2032 

NONBREAKABLE 


, Introduction (Hosiannah) 

2. Bilbao-Song 

3. Der kleine Leutnant des lieben Gottes 

4. Geht hinein in die Schlacht 
v 5. Matrosen»Tango 






HAPPY END 
with LOTTE LENYA 

Music: Kurt Wei 1 Lyrics: Bertholt 
Brecht; Orchestra and chorus conducted by 
Wilhelm Bruckner-Ruggeberg; Produced under 
the supervision of Lotte Lenya 


OS 2032 

NONBREAKABLE 


. Druder, gib Uir einen btoss; z. Uas Lied vom 
Branntweinhand ler; 3. Der Song von Mandeiay; 
4. Furchte dich nicht; 5. Surabaya-Johnny; 

6. Das Lied von der harten Nuss; 7. In Der 
Jugend gold'nem Schimmer; 8. Die Ballade 
von der Hollenlili; 9. Der kleine 
k Leutnant des lieben Gottes 
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Records Inc. 


SIDE A 


JMC-017 


VOOM VOOM 


1 . Voom Voom 
(A. Alexis) 

2. Pan History (Club Mix) 
(J. Andrews) 


Distributed by 

Jamaican Me Crazy Records Inc. 
173-21 Jamaica Avenue 
Jamaica, NY 11432 
Tel.. 718-262-9353 




EXECUTIVE PRODUCER - Mohan Jaikaran 
PRODUCER - Pelham Goddard 

Recorded at Coral Sounds Studio, Port-of-Spain, Trinidad. 
Photography - Ian Yee 
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SIDE B 


VOOM VOOM 


1. Pan History 
(J. Andrews) 

2. Voom Voom (Club Mix) 
(A. Alexis), 


Distributed by 

Jamaican Me Crazy Records Inc. 
173-21 Jamaica Avenue 
Jamaica, NY 11432 
Tel. 718-262-9353 


EXECUTIVE PRODUCER - Mohan Jaikaran 
PRODUCER - Pelham Goddard 

Recorded at Coral Sounds Studio, Port-of-Spain, Trinidad. 
Photography - Ian Yee 


